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DELCO LIGHT CO. 


IN DAYTON 


GIVES OWN MUSICAL COMEDY 


Considered Better Form of Advertising Than Magazines of 


Largest Circulation. 


Professional Talent Employed 


for Principal Roles. Cost $10,000. Salesmen 


in Convention. 


Tulsa Leason Has 


Offers from Other Big Concerns. 


Dayton, O., March 24. 

The keenest interest throughout the 
Central West manufacturing field fol- 
lowed the successful demonstration 
here Thursday last of “an industrial 
musical comedy,” a new idea in enter- 
tainment. It was produced by profes- 
sionals for the Delco Light Corpora- 
tion’s employes and especially their 
salesmen in annual session. The show 
was given at the Victory Theatre, 
matinee and night. It was called 
“Cost,” a musical affair combining 
amusement and expositions in the art 
of salesmanship. 

Usually when there is a salesmen’s 
convention the attraction at the local 
theatre is bought out. The experiment 
of’ “Cost” was more expensive. But 
the Delco executives believe that a new 
and better way of instruction to sales- 
men was attained or as one explained 
it, “a direct message was delivered,” 
one more efficient than, for example, 
the insertion of a page and one half 
in the “Saturday Evening Post.” 

The idea was conceived and the 
show produced by Tulsa Leason, wife 
of Ray H. Leason, formerly in the Gus 
Sun office and now a vaudeville agent 
in New York. Mrs. Leason broached 
her proposition after being advised in 
the East that the big plants would 
never expend the money called for. 
She wrote “Cost” with the aid of the 
Delco advertising department, staged 
the show and “put it over” with a bang. 

The figure set by Mrs. Leason for 
her end of the bargain was $5,000. This 
sum covered the cost of three sets of 
scenery and costumes for the princi- 
pals. The cast was paid two weeks’ 
salary, transportation to and from New 
York in addition, and their hotels bills 
were paid. There was a chorus of 26, 
made up of amateurs from the Delco 
employes. Costumes for the latter 
were paid for by the company. 

The success of the play was indicated 
by the fact that a number of the pro- 
fessional players were given bonuses 
by the Delco company. Figuring the 


extra costs entailed outside of the sum 
paid Mrs. Leason the company prob- 
ably expended around $10,000, but felt 
highly satisfied. 

Pictures of the “industrial musica! 
comedy” were made. The feat is talked 
about in all the big plants in this state, 
and Mrs. Leason is being entertained 
by various civic bodies. She has al- 
ready received offers from half a dozen 
other big plants to stage a similar 
show, and among those now listed are 
the Robinson-Meyers Co., electrical, 
and the Goodyear plant. 

The plays to be produced for the 
various plants will all be different, but 
the basic idea of professionals carry- 
ing the entertainment feature and alsc 
delivering the company’s message 
“straight from the shoulder” during 
the action of the show, will be carried 
out. 


CHICAGO LIKES N. Y. “FLIVVERS.” 


Chicago, March 24. 

A flock of New York “flivvers” are 
getting heavy swag here. 

“Rose of China,” which they didn’t 
care much for on Broadway, has 
broken every record in the history of 
the La Salle, taking down $15,200 last 
week, putting “Leave it to Jane” to 
shame for single performances or a 
week’s gross. The promotion work on 
this presentation has been heroic, with 
honors divided between Nat Royster 
and Chester Rice. 

Grace George in “The Ruined Lady,” 
neglected in New York, got $14,900 out- 
side the “loop” and with limited 
capacity. “Sometime” passed $23,000. 

“Howdy Folks,” which perished as 
“Thunder” is climbing, though not 
among the big ones. 


BILLIARDS FOR ARTISTS. 


St. Louis, March 24. 
In the new vaudeville theatre Joe 
Erber is building at East St. Louis 
there will be a billiard and pool parlor 


for the artists engaged for that house. — 


PUBLICITY CONTEST PRIZE. 

The’ Keith offices have stimulated 
enterprise among the resident mana- 
gers of the Keith or Proctor’s theatres 
playing “The River’s End,” a picture, 
through having the 15 houses running 
the film contribute $10 each to a pool, 
with the house manager declared the 
winner for the best showing. 

The prize winner will be selected by 
a committee from the Keith office. Ap- 
proval for general publicity in connec- 
tion with the showing will largely 
count in the decision. 

The contest is expected to develop 
new ideas in promotion of picture ad- 
vertising in and around the theatres. 


“TRUTH” IN “SAT. EVE. POST.” 


The “Saturday Evening Post” is re- 
ported to have accepted for publica- 
tion a story on vaudeville, entitled 
“Truth” and written by Ai Mayer. 

The story, Mayer says, after finished 
by him was designed for book form, 
but the cost of publication discouraged 
the author. He finally sent it to the 
Philadelphia weekly onea long chance, 
receiving a letter of acceptance. 

For several years Mayer was an 
agent in vaudeville. Later he booked 
for cabaret. Mayer states the accepted 
story is about his .experiences as an 
agent and“%in vaudeville. He has had 
many experiences. 


ORPHEUM EARNS $100,000 WEEKLY 


Chicago, March 24. 

“Roersianer.”” the financial expert of 
the Chicago “Herald-Examiner,” pub- 
lishes the following: “Net earnings of 
the Orpheum Circuit for the first eight 
weeks of 1920 averaged $100,000 per 
week. Net earnings of the State-Lake 
Theatre alone average well over $11,000 
per week.. Last week its net was 
$14,000.” 


ENGRAVERS GETTING THE HABIT. 


The Engravers’ Union is figuring on 
crdering a 25 per cent. raise in April. 

This is a total of 300 per cent. in- 
crease in four years. 


LETTERS CAUSE DIVORCE. 
Boston, March 24. 

Vincent Schrottenburg, until recently 
a member of the Boston Symphony 
Orchestra, obtained a divorce from his 
wife, Madge, here on the grounds of 
desertion, The plaintiff claimed his 
wife left him after they were married 
two weeks, returned for two weeks and 
then left again. He also told the court 
he had discovered several ardent love 
letters from another in a black suit- 
case his wife carried and protected 
carefully. 


a 


CROWDING IN CINCINNATI. 
Cincinnati, March 24. 

J. J. Shubert here !ast week announced 
that he had an option on the former 
Y. M. C. A. building at the northwest 
corner of Seventh and Walnut streets, 
and on adjoining property. J. J. says 
his firm contemplates erecting two 
theatres at that location. One house 
would be for Shubert shows which 
have never been seen here before; the 
other for the repeaters. The Y. M.C.A, 
building was condemned some years 
ago. It is one block east of the Rialto, 
the Goldwyn-Ascher film house now be- 
ing built at Seventh and Vine streets, 
and one-half block north of the Wal- 
nut street theatre. 

The Shuberts’ action was precipitated 
by the purchase of the Lyric, where 
Shubert shows are being presented, by 
McMahan and Jackson, and the pos- 
sibility that the new owners will not 
use Shubert attractions. 

Following Shubert came Marcus 
Loew and told the villagers he was go- 
ing Shubert one better. He will build 
two or three theatres. Loew got his 
start in Cincinnati, with a penny ar- 
cade, some 20 years ago, and has a 
kindly feeling for the old town. He 
would not disclose the possible loca- 
tions. 


OPENING SEASON IN 8 THEATRES. 


Between Aug. 15 and Sept. 4 next, 
A. H. Woods will open plays in eight 
Broadway theatres, constituting an un- 
heard of record for any American pro- 
ducer. The theatres are Republic, 
Eltinge, Maxine Elliott, Booth, Bijou, 


* Astor, Hudson, Harris. 


The first two houses mentioned are 
Wood’s own. The others he has se- 
cured through his booking agreement 
with the Shuberts, entered into when 
Woods left the Klaw & Erlanger office 
to line up with the opposition. The 
Woods-Shuberts booking arrangement 
still has some time to run. 


SANTLEY-SAWYER ACT. 


The Joseph Santley-Ivy Sawver Re- 
vue, following the Monday matinee at 
the Palace, was engaged by George 
Gottlieb to hold over for next week 

The Santley-Sawyer act is receiving 
$2000 for this and next week. The 
turn is asking $3.000 for a third week. 

Harry Weber is handling the act. 


The Santleys have about 15 weeks 
open which they will spend in vaude- 
ville before sailing for England first 
week in Tuly. Whether they continue 
in vaudeville for next season with their 
present act has not been settled. They 


are asking $3,000, with the managers 
understood to be offering $2,500 weekly 
for their turn. 
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ZUKOR DISCLAIMS INTENTION OF 


ACQUIRING KINEMAS ENGLAND 


. Famous Players-Lasky President Out for Open Market 


Abroad. Will Preduce British Stories with Native 
Actors. Has Secured Rights to Barrie’s Works. 


London, March 24. 

Speaking to Varrety’s London repre- 
sentative, Adolph Zukor stated his trip 
here is primarily in connection with his 
British studios now nearing compie- 
tion. He says he is very anxious to 
make a good start. 

Milton Hoffman, late studio manager 
for Famous Players-Lasky at Los 
Angeles, is in charge; Hugh Ford is 
director of production as he was in 
New York. *Zukor claims the new stu- 
dios are as fine and as well equipped 
as any in America. All the artists and 
staff are British, These are now be- 
ing chosen for the formation of a stock 
organization. 

The first production will probably be 
Marie Corelli's “The Sorrows of 
Satan.” 

Zukor claims to be delighted with his 
reception and finds the English Kinema 
people very friendly. He says he has 
no connection with Lord Beaverbrook’s 
activities nor with the First National 
Exhibitors’ Circuit. Zukor does not 
know of the Danish-American com- 
pany with which his name has been 
associated in reports here. 

Zukor declares he has no intention 
of acquiring Kinema theatre interests 
here. He is out for an open market 
and will produce British stories with 
British artists. He kas acquired the 
rights to Sir James M. Barrie’s works. 


BRADY’S STATEMENT. 


London, March 24. 

William A. Brady told your corre- 
spondent today he did not want to pro- 
duce pictures here, but would like to 
bring Grace George over in “The 
Ruined Lady.” He will produce “The 
Man Who Came Back” at the Oxford 
April 8, and is looking for new plays. 

He thinks there will be no great 
trouble in getting theatres now as the 
situation has changed, there is no quick 
rush and things are getting back to 
normal. He thinks the English fear 
an American theatrical and picture in- 
vasion and don’t relish it. 

He has brought Cochran assurances 
that Dempsey will come here to fight. 
His son and Arthur Hammerstein are 
also here. 


BIG BRITISH PLANS. 
London, March 24. 


Percy Hutchinson has big plans for 
producing British pictures dealing with 
British stories, locales and played by 
British companies. Hej/is out for a 
free market and will organize two com- 
panies here. He also intends acquir- 
ing an interest in the Kinema Thea- 
tre here. 

For the present, however, he will 
continue with ‘The Luck of the Navy” 
in Canada where it has been a big suc- 
cess. 


“THE ACE” IN PARIS. 
Paris, March 24. 

The run of F. de Curel’s “L’Ame en 
Folie” came to an abrupt end at the 
Theatre des Arts this week, and the 
co-operative of playwrights decided 
to present Lucien Descaves’ new play, 
“L’As de Coeur” (“The Ace _ of 
Hearts”), which was given March 20. 

The work was well received, as 
usual, by M. Descaves’ fellow critics. 
It is a success, 

The plot describes the transition of a 
flying ace from war to industrial life, 


wherein the hero almost goes crooked 
because of his previous lionizing. 


LaGrence plays the demobilized 
aviator. 
“FLUP” GOOD. 


Paris, March 24. 

The Rasimi revue was withdrawn at 
the popular Ba-Ta-Clan last week, and 
on March 24, a sort of operetta, en- 
titled “Flup,” was presented with a 
certain success. The book is by G. 
Dumestre, music by Seulz. Amusingly 
handled by Dranem, a well-known local 
cafe concert, Defreyn and Mathillon. 
A good run is aticipated. 


QUEEN’S PLAY CLOSING. 


London, March 24. 
“Mr. Todd’s Experiment” finishes its 
engagement at the Queen’s said to be 
owing to Owen Nares’ illness. 
Marchioness Townsend’s “The Fold” 
follows, with Godfrey Tearle, Hilda 
Trevelyan. 


“SINNERS BOTH” POOR. 


London, March 24. 

“Sinners Both” presented March 22 
at the Kingsway drags through four 
dreary acts. There are only two char- 
acters. These are a middle aged couple 
who keep wrangling about their love 
child. The piece is poor and the fourth 
on this subject now in the West End. 


SPECIAL TRY-OUTS. 
P London, March 24. 
Sir Oswald Stoll has arranged for 

special try-outs for disappointed 
artists who complain they get no 
chance at the suburban halls. Those 
who are successful will be booked for 
the Stoll tour, including the London 
Coliseum. 


“IRENE” AT EMPIRE. 


London, March 24. 
“Irene” with Edith Day, the New 
York actress, will follow “Sunshine of 
the World” at the Empire, March 27. 
The latter show will tour the provinces. 


GAUMONT TO PAY. 
Paris, March 15. 

During a performance of a troupe 
of acrobats, Lefrancais, one of the 
members fell into the orchestra of the 
Gaumont Palace (Hippodrome) and 
smashed some of the instruments. No 
other damage was done. 

The management deducted 700 frs. 
from the weekly salary of 1,225 frs. 
for the broken melody. The troupe 
sued the Gaumont Palace for its .full 
salary and the Court has decided it to 
be due, ruling a manager cannot take 
the law into his own hands but must 
sue the troupe for any alleged dam- 
ages. 


WILSON RETURNING. 
London, March 24, 
William Wilson is returning to Amer- 
ica on “Adriatic” April 7. On the same 
steamer will be Robert MacDonald, in 
association with whom Wilson pro- 
duced “Sunshine of the World.” 
Phil Klein is also scheduled to sail 
on that ship. 


FOR “KEEP HER SMILING.” 
; London, March 24. 
Richard Walton Tully has engaged 
David Miller for the New York produc- 
tion of “Keep Her Smiling.” 


RATHER RISQUE. 
Paris, March 24. 

The new vaudeville farce by Yves 
Mirande, entitled “La Femme de Mon 
ami” (“My Wife’s Friend”), was pre- 
sented at the Little Theatre, Michel, 
March 20 and was well received at the 
repetition generale, which is _ not 
always a sure guide. It is rather 
risque. The plot resembles “Les Deux 
Cornettes,” which had its premiere on 
the same date at the Theatre Albert I, 
but is modern. 


J. d@’Hanswick and P. de Wattyne, 


who have taken over the Theatre 
Albert I, produced as a successor to 
their “Temps des Cerisses,” a Watteau- 
like comedy which they have just com- 
pleted, “Les Deux Cornettes” in three 
acts. It is an eighteenth century 
comedy, with Mile. Musidora. This 
play, produced March 20, was well re- 
ceived by the friends of the house, and 
is a success. 


LORD BEAVERBROOK’S BUYS. 


Paris, March 24. 
Interviewed here by your. corre- 
spondent, Charles Pathe acknowledged 
that Lord Beaverbrook had purchased 
the controlling interest in Pathe’s*Brit- 
ish business. His purchase was 52 per 
cent. 


London, March 24. 

Lord Beaverbrook has caused another 
sensation here by the acquisition of 
300,000 one-pound shares in Associated 
Provincial Picture Houses, Ltd. Ap- 
parently he means to corner the British 
picture world. Besides the above and 
his Pathe interest he now owns the 
Canadian Famous Players and the Pro- 
vincial Cinema Theatres. 


NEW SHOW AT INDEPENDENT. 


London, March 24. 
The Independent theatre produced a 
new play last Sunday, by Lord Dun- 
sany, entitled “The Glittering Gates.” 
Two burglars break into Heaven. 
One wants a barmaid and beer, the 
other his mother. On blowing the 

gates down they find only stars. 


TOURING INDIA. 


London, March 24. 
The H. B. Waring company leaves for 
India April 12. They will present there 
a repertoire of twenty modern plays. 


VAN HOVEN 

Did you ever hold a cigarette and watch 
the smoke go up and up? At first it hurries 
and hurries as if it really had something to 
do or some place to really go to, and as if it 
all really meant something; and then it gets 
slower and slower and kind of lingers as if it 
hated its early waste of energy and it seems 
to try and stay a second or two longer; but 
just look again to the cigarette’s end and on 
it comes and comes with great impatience— 
ambition. 

Even the little flea keeps biting and biting. 
Don’t you hate it all sometimes and, then 
again, isn’t it sweet? Oh, isn’t it sweet? 


SAILINGS. 


Cycling Brunettes opening Finsbury 
Park, England, April 27, and June Mills 
opening Empire, Birmingham, April 5, 
sailed Tuesday on the Mauretania. 

Morris Gest and Will A. Page sailed 
for London Tuesday on the Maure- 
tania. Mr. Gest is going to Constan- 
tinople after starting “Experience” in 
London. 

March 23, La Toy Bros, (Maure- 
tania). 

Jules Eckert Goodman, accompanied 
by his wife, sailed Tuesday on the 
Mauretania to assist in the London 
production of his play, “The Man Who 
Came Back.” 


REDUCED BY CUREL. 
Paris, March 24. 


Following the literary success of 
“L’Ame em Folie” at the Arts, the 
Comedie Francaise revived March 22 
Francois de Curel’s “Le Repas de Lion” 
has been retouched. The ending is 
less tragic, the principal character sur- 
viving. The workman goes into part- 
nership with his employer. : 

The piece has now been reduced to 
four acts. It was originally in five 
acts when presented at the Greater 
Theatre Antoine. Mme. Herve is re- 
placed by Aymer and Duclos plays the 
role created by Kolb. 

DeFeraudy has mounted the work, 
which was well received. 


MARIE LOHR REHEARSING. 
London, March 24. 
Marie Lohr has been restored to 
good health and has begun rehearsing 


-in “Birds of a Feather.” 


“CHU CHIN CHOW” TWICE DAILY. 
London, March 24. 
“Chu Chin Chow” will close during 
Holy Week and then resume giving two 
performances daily. 


CISSIE LOFTUS IN RAISER. 
London,. March 24. 
_ Cecelia (Cissie) Loftus began appear- 
ing in a curtain raiser to “Mr. Pim 
Passers By” at the Garrick March 21. 


THE ASSOCIATED OFFicEs 
ERNEST EDELSTEN T. F. DAWEB 


PAUL MURRAY JULIAN WYLIS 
LISLE ST., LEICESTER DON 
Cabies and wires: “Engaging, Westend, 
NEW YORK 
Harry J. Fitsgerald, 1662 Breadway 
REPRESENTING THE @REAT- 
EST ARTISTS AND ATTRAGTIORNS 


CHARLES WITHERS in “FOR PITY’S SAKE” 
is one great big laugh, and never have the walls 
of the Palladium resounded to more unrestrained 
mirth.—London ‘‘The Sporting Life.’’ 


CHARLES 
WITHERS 


The audience laughed heartily at CHARLES 
WITHERS yesterday as they ever did at the antics 
of Little Tich, and a Palladtim can pay no higher 
compliment than that—London ‘‘Times.”’ 
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VAUDEVILLE 


PRO-RATA PAY FOR EXTRA SHOWS 
ALL LOEW WESTERN HOUSE 


Rule Embraces Finkelstein and Rubin and Former Acker- 


man and Harris Theatres. 


_Accustomed to Five-a-Day on Sundays. 


Patrons of F. & R. Houses 


Lubin 


Arranged for Extra Pay. 


All theatres on the newly annexed 
western end of the Loew Circuit, play- 
ing oven three performances in one day 
ac any time will pay for the extra 
shows, pro rata. This was announced 
by J. H. Lubin, general booking man- 
ager for Loew’s. 

The possibilities of over three shows 
daily seem to be in the Finkelstein & 
Rubin houses or the former Ackerman 
& Harris theatres in the west, now 
called Loew’s. 

A representative for Finkelstein & 
Rubin was in New York last week. 
The Loew Circuit books the firm’s 
theatres which are located in Min- 
reapolis, St. Paul, Superior and Duluth. 
He stated to Mr. Lubin the F. & R. 
theatres had been accustomed to play- 
ing five performances Saturday and 
Sunday: that the people of the towns 
expected it and it had become a part 
of the theatre’s policy. Lubin answer- 
ed that in that event Finkelstein & 
Rubin would have to pay the acts pro 
rata for extra shows and the firm 
agreed to it. Mr. Lubin added the same 
rule applied to the Loew western 
houses where the policy embraced ex- 
tra performances. 


JOHNNIE COLLINS HELD UP. 


A victim of a holdup at West End 
avenue and 103d street last Thursday. 
night, Johnnie Collins, the Keith book- 
ing man, was still confined to his home 
up to Wednesday of this week, through 
the injuries he received. ; 

The holdup men secured $40 in cash 
and a silver watch, Collins having sent 
his gold watch for repair the day be- 
fore. 

The holdup: occurred at about 10.30. 
Mr. Collins was walking up the street 
when he felt an arm thrown around 
his throat and then the stick-up fellows 
proceeded to beat him unconscious be- 
fore robbing him. Mr. Collins says he 
caught a flash of two men, but is not 
certain whether there were any others. 

A rumor was in circulation last Sat- 
urday to the effect that Collins was to 
be married at 2 p. m. to Bly Brown, a 
professional. The wedding was sup- 
posed to come off at the home of May 
Wells, a mutual friend. Miss Brown 
has been in the chorus of several 
Broadway musical shows. 


U. M. P. A. MARKING TIME. 


A meeting between a committee of 
the American Federation of Musicians 
and the United Managers’ Protective 
Association, held last week, was unpro- 
ductive. It was called off soon after 
the committee reached Ligon Johnson’s 
office. 

The musicians stated they had form- 
ulated demands for vaudeville, bur- 
lesque and pictures but not legitimate. 

The committee was informed that the 
U. M. P. A. would not consider the 
musicians’ matter piece-meal and that 
until they were ready to present their 
rroposition in full, there could be no 
value to the meetings. 

_ The American Federation of Music- 
lans will hold its annual convention at 
the Penn Hotel, Pittsburgh, beginning 
May 10 and continuing for a week. 
The question of increased. wage scales 
for traveling musicians will come up 
for discussion. The road musicians 
contract entered into between the A, 


F. of M. and the U. M. P. A. expires 
July 1. The local musician’ (Mutual 
Musical Protective Union 310) will 
be in session three days weekly until 
April 4. The following day the in- 
creased wage scales and demands cov- 
ering certain changes in working con- 
ditions will be presented to the United 
Managers. Protective Association. 


McDERMOTT AND COX CONTINUE. 


Despite reports that Loretta McDer- 
mott and Eddie Cox with their jazz 
band had dissolved after the first half 
last week at the Fifth Avenue, the act 
intact is still seeking bookings through 
the Harry Weber office. 

In the present status, Miss McDer- 
mott and Mr. Cox appear to be in full 
possession of the turn. Frank Hale, 
who staged it and was reported to have 
held an interest, had words with Cox 
according to the story. They led to 
an encounter. Following that the turn 
notified the Ray Hodgdon office it/had 
placed its bookings with Weber. 

The McDermott-Cox act had been 
virtually accepted on the Orpheum time 
at $1,000 and $1,100. New bookings are 
in the east. 


BERGMAN WITH BERLIN’S STAFF. 


After Henry Bergman returned to 
New York last week he engaged with 
the Irving Berlin professional depart- 
ment as head of its staff 

Mr. Bergman went out to the Coast 
several weeks ago with his wife, Gladys 
Clark, to make comedy pictures. Berg- 
man wrote two and directed them while 
out there. 

Clark and Bergman have been a 
standard vaudeville act for many sea- 
sons. 


- WYNN MUST PAY BENTHAM. 
Chicago, March 24. 

M. S. Bentham was awarded a judg- 
ment against Ed Wynn, the comedian, 
for $1,600. The litigation runs back to 
1916, when Bentham sued Wynn here 
for managerial fees and attached his 
automobile and other properties. Wynn 
gave bond then. 

Bentham produced an affidavit from 
J. J. Shubert, proving that he had ad- 
vanced Wynn from $350 a week to $600 
a week. Adolph Marks represented the 
complainant. 


FINAL CENTURY BILLS. 

The final bill of Keith Sunday vaude- 
ville at the Century will happen this 
Sunday or April 14. During the week 
of April 5 the Shuberts assume active 
management of the Century, opening 
with “Floradora” and holding the Sun- 
davs there for themselves. 

Up to Wednesday no closing of ne- 
gotiations for the Keith bills to move 
to the Amsterdam (Klaw & Erlanger) 
had been made, thouch it was expected 
they shortly would be. 


N. V. A. BENEFIT MAY 16. 


The date of the annual benefit for the 
National Vaudeville Artists has been 
set for May 16 at the Hippodrome, New 
York. The announcement states that 
the proceeds will go toward the main- 
tenance of the club in its 46th street 
quarters, 

Advertising for the program is in 
charge of Elmer F. Rogers, who has 
started his campaign, 


EVA TANGUAY WITH ROSCOE AILS. 


For the first time in her long vaude- 
ville career Eva Tanguay is arranging 
to appear with a partner. Roscoe Ails 
will be the other half of the act. . 


Miss Tanguay and Mr. Ails may play 


during the summer in a production or 
at the vaudeville theatres: then open. 
Their joint tour next season is already 
under consideration by the big time 
booking managers. 

Mr. Ails has been appearing around 
New York with Midgie Miller and a 
jazz band. The Tanguay-Ails turn will 
include the present Ails’ support, it is 
said. Mr. Ajls this week refused sev- 
eral western weeks for his own turn, 
stating he preferred to remain in New 
York. This week Miss Tanguay is at 
Keith’s, Boston. 

Confusion in agents may result 
through the combiration. The Harry 
Weber office is booking Miss Tanguay 
in her single turn; Charlie Morrison, 
of the Ray Hodgdon agency, books the 
Ails turn. No agent has been yet re- 
ported selected for the new double act. 


POLICE JAZZ BAND CLOSED. 


The Police Reserve Jazz Band is off 
as far as vaudeville is concerned. The 
band opened at the Palace, Brooklyn, 
last week, but under orders from Com- 
missioner Enright it closed the engage- 
ment. Ray Walker of Walker and 
Thomas was managing the act. It 
had five men and two women. The 
Commissioner’s objection to 
women police reserves appearing in the 
act in trousers. 


MOSS USHERETTES TO SING. 


S. W. Lawton, musical director of the 
B. S. Moss houses, has picked four 
usherettes formerly working in the 
Hamilton, Flatbush, Jefferson and Re- 
gent and formed them into a singing 
quartet. 

The act opens at the Jefferson March 
29, and will play a full week in each 
of the Moss theatres. 


JOINT BENEFIT ON MAY 9. 


The Actors’ Equity and Chorus Equity 
Associations will jointly give a benefit 
performance at the Metropolitan opera 
house Sunday May 9. 

The show will consist of dramatic 
sketches and vaudeville. 


LIGHTS OPENS IN MAY. 


The season of the Lights Club at 
Freeport, L. I., will take its customary 
start about May 15 or May 20. 


CLARA HOWARD’S DIVORCE. 
San Francisco, March 24. 

Clara Howard, who during her recent 
visit to Portland, Ore. (her home town), 
filed suit to have her marriage contract 
dissolved, was granted a divorce last 
month from Jack Josephs by default. 

The couple were married at Sacra- 
mento, Cal., in June, 1911, and separated 
in March, 1918. Miss Howard is at 
present on the Keith time. 

Persons divorced in Oregon may re- 
marry at once. 


CHANGES IN MANAGERS. 

Dave Nowlin Robinson has been ap- 
pointed assistant manager of Proctor’s 
58th street, and John Alden to a simi- 
lar post in Keith’s Jersey City. 

The appointments are in accordance 
with the Keith interests’ pian to in- 
, stall an assistant manager or “stage 
director” in all of the Keith theatres 
excepting the Greenpoint and the Pros- 
pect. 


Closes and Opens In Same City. 
Minneapolis, March 24. 
When Nora Bayes and “Ladies First” 
closes the season here March 22, Green 
and Parker with that show opened a 
tour of the Orpheum Circuit the fol- 
lowing day at the local Orpheum, 
Jenie Jacobs did the booking, 


balanced one—with 


HARRY BAILEY ELOPES. 
Chicago, March 24. 

Harry A. Bailey, manager of “Monte 
Cristo, Jr.,” slipped off to Crown Point, 
Ind., Monday, and was married to 
Ednah Altemus, a young beauty in the 
company. Bailey, before the war, man- 
aged the Colonial, Alhambra and 
Bronx at different times, then became 
territorial manager of * cantonment 
houses. This season he went on the 
road for the Shuberts. 

Miss Altemus was late at a rehearsal 
and he fined her. She pleaded so pret- 
tily he took a second look. Now he’s 
working for her. 


TRIANGLE FOR TARGET. 
Chicago, March 24. 


This week’s weekly theatrical shoot- 
ing story from Chicago concerns 
Theophil Piatrowski, manager of the 
Iola, who was back stage with Mrs. 
Julia Dombrowsk when his wife came 
back, pulled a .22 and shot the lady in 
the cheek and her husband in the hand. 

She put them both in a taxi and the 
wounded were treated at a hospital 
while the star of the sharpshooting spe- 
cialty waited for her husband, whom 
she took home with her. 


WILLARD MACK’S SKETCH. 


Just finishing writing a playlet for 
himself and a company of five, Willard 
Mack is — placed for an eastern big 
time vaudeville route by James B. Mc- 
Kowen. 

Mr. Mack will open with the, sketch 
in May. 


“RAIN CHECKS” FOR SHOWS. 
Chicago, March 24. 

A Chicago booker and booking agen- 
cies in the larger cities as a whole, 
were taken to task last week in an 
advertisement labelled “Announce- 
ment,” inserted by W. E. Duncanson, 
manager of the Majestic, at Waterloo, 
Iowa, perhaps for publicity. 

“The present bill is not at all a well 
due respects to 
the individual acts—they were sent 
here by our agent in Chicago, and on 
cuch a bill no act can find its correct 
place. The manager is a worse critic 
of acts than the public and he is very 
much disappointed in this bill. 

“All who have seen it and are dissat- 
isfied can have their money back upon 
request or a complimentary ticket will 
be given to our next bill if you will 
let me know. My policy of your money 
back if dissatisfied holds good to one 
and all who patronize the Majestic,” 
said the announcement. 


LOEW MAN HONORED IN BOSTON. 


Boston, March 24. 

M. Douglas Flattery, local represen- 
tative of Marcus Loew, was appointed 
a member of the Harvard Cancer Com- 
mission at the last meeting of the 
president and fellows of Harvard Uni- 
versity. 

Mr. Flattery was formerly a profes- 
sor of physiology and has endowed 
and established several fellowships and 
clinics at the university. 


JIM THORNTON COLLAPSES. 


Following continued illness since the 
death of his wife, Bonnie Thornton, 
James Thornton suffered a nervous 
collapse at his apartment in the Hotel 
Argonne Tuesday morning and was re- 


moved in an ambulance to Bellvue. 


Increasing Bills for Holy Week. 

Metropolitan Keith houses are add- 
ing one and two acts to their vaude- 
ville bills in anticipation of the usual 
Holy Week slump in business. 

The Alhambra has a ten-act bill for 
next week with most of the other New 
York and Brooklyn houses playing ten 
and nine, 
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VAUDEVILLE 


LEW CANTOR QUITS ASSN. FLOOR 


TO BOOK WITH LOEW IN EAST 


Makes Sudden Exit from Chicago After Securing Loew 


Franchise. 


Western Agents Dissatisfied by Concen- 


tration of Booking in New York. Cantor Will 
Take About 70 Acts to Loew Side. 


Chicago, March 24. 

Lew Cantor, one of the foremost of 
the local agencies, made a sensational 
and sudden exit to New York, where 
he had quietly procured a _ blanket 
franchise to supply acts for the Loew 
Circuit. 

Cantor made the deal recently 
through J. H. Lubin and strictest sec- 
recy was maintained until the news hit 
the local agents’ camp with a bang. 

Owing to the outspoken dissatisfac- 
tion among agents here because of the 
gradual concentration in the east of 
bookings formerly done locally, the de- 
fection of Cantor, one of the most suc- 
cessful, aggressive and prosperous of 
them; was treated with grave signifi- 
cance. Cantor, in the two years since 
he was admitted to the association floor 
and during the last year when he 
operated his own agency, is said to 
have amassed a considerable fortune 
and has upwards of 70 acts on his 
books at this time. Several are in his 
own productions. He will probably 
take the better portion of these with 
him to his new fields. 

Associated with Cantor in New York 
will be Irving Yates, another Chicago 
representative who, until two weeks 
ago was the association floor booker 
for Earl & Yates, until barred from 
the association and Keith offices be- 
cause of charges that he had tried to 
undermine his partner and seize the 
business. When Humphrey and Nash 
proved unforgiving Yates sold out to 
Earl and got a berth with Cantor. It 
is said he will have an interest in the 
new eastern agency. 

Cantor takes with him also Lou Hol- 
leb, his assistant. The future of the 
franchise which Cantor surrenders has 
not been determined but it will prob- 
ably die as the Chicago field is over- 
crowded with the gradually thinning 
bookings. 


ADMISSIONS GENERALLY UP. 


The upward tilt in vaudeville admis- 
sion s¢ales following the recent in- 
crease at the Palace, New York, has 
already been followed in several of the 
big time Keith houses out of town. 

Keith’s Washington, D. C., lifted the 
scale to $2.00 for the boxes and $1.50 
top for the orchestra, the same also a: 
Keith’s, Philadelphia, starting from 
early in March. 

It is expected the admissions in some 
of the Orpheum houses may be lifted. 
The State-Lake there has increased the 
scale since opening a little over a year 
ago. 

Small! time vaudeville houses through- 
cut the country have as a rule in- 
creased box office prices. 


TIME SCHEDULE FOR AGENTS. 


Agents who have the booking privil- 
eges of the Keith office are to be at 
their posts not later than 10 a. m. and 
remain on the floor until 5 p. m. accord- 
ing to a recent order by J. J. Murdock. 
A boy on each floor checks up. 


ENGAGED FOR “WHIRL.” 


“The Midnight Whirl” opening next 
Monday with John Mears managing, 
will have among its principals Bessie 
McCoy Davis, Winona Winter, Frank 


Fay and Felix Adler. 
Tommy Gray has written in a couple 


of comedy scenes for Fay and Adler. 
The show opens tomorrow (Saturday) 
night at Springfield, Mass. 

It is a composite of several midnight 
revues produced on the Century Roof 
by Morris Gest, where Mr. Mears man- 
aged them. Mears is taking out the 
troupe on his own, with outside fi- 
nances reported behind the tour. 


INCREASE ACTS FOR ONE WEEK. 

The Jefferson will play 10 acts each 
half the week of March 29. The Moss 
office, having run out of “Anniver- 
saries,” will call it “Spring Festival 
Week.” 


Fox Takes Albermarle, Brooklyn. 

William Fox has acquired the new 
Albermarle in the Flatbush section of 
Brooklyn. The house is now building 
and is to be ready to open on Labor 


ay. 

The Albermarle is being built by 
John Manheimer, who has made a deal 
with Fox whereby the latter takes over 
the house. The theatre is to seat 3,800. 


MATTER OF PLAY OR PAY. 


All last week and up to press time 
Al B. White struggled with a knotty 
problem—to him. It was whether he 
stould claim salary while laying off 
with “Good Night.” It was a Buckley 
& Sullivan vaudeville production. Mr. 
White heid a play or pay contract for 
10 weeks. When the act opened at the 
Alhambra it closed after the second. 
show, for revision. 

White argued with himself that that 
was not his fault. He told his wife the 
act was all right and asked his friends 
if he weren’t entitled to salary under 
the play or pay agreement, pending the 
reopening of the turn, expected next 
Monday or a week from Monday. His 
wife condoléd with him, but as she had 
not seen the act said nothing else. 
His friends refused to commit them- 
selves. 

White said he didn’t want to get in 
wrong with anyone, but repeated to 
himself, “If a ‘play or* pay’ isn’t play 


~or pay, what is it and what’s the use? 


BOOK FOREIGN ACTS. 


Kara, the juggler, and Schictl’s Mar- 
ionettes have been booked for an 
American engagement by Marinelli. 
Kara opens at the Orpheum, Brooklyn, 
Sept. 6, and the Schichtl act at the 
Riverside, New York, the same date. 

Kara has played over here before. 
His last engagement was about 10 
years ago. 


TO EXPLOIT STARS IN PRINT. 

Norman L. Sper, ex-correspondent 
and newspaperman, has turned public- 
ity purveyor for a number of vaude- 
ville stars, including Trixie Friganza, 
House of David Band and Elizabeth 
Murray. 


Edward FOLEY and Lea LETURE 


AT COLONIAL, NEW YORK, THIS WEEK (March 22) presenting “Musical Comedy Divertise- 
ments” and concluding a 50-week tour of the Keith Circuit our farewell vaudeville appearances. 
Opening soon in the musica! comedy, “HIGH AND DRY.” 

We are leaving vaudeville in order to be in New York and keep a watchful eye on 


EDWARD FOLEY, JR 
Direction, LEW GOLDER, 


-, who has reached the dangerous age of thirteen months. 


PANTAGES’ NEW ORLEANS SITE. 
New Orleans, March 24, 


Announcement is made Alexander 
Pantages will erect a theatre here. A 
— may be made part of the struc- 
ure. 
The western manager, through his 
representative, Earl E. Edmondson, has 
leased the Torre property, containing 
a solid square of frontage on Canal 
street and extending from S. Rampart 
street to Elk Place, for 75 years, at 
$35,000 for the first year, with a sub- 
sequent raise in the price of the lease 
each succeeding year. It is said the 
Pantages negotiations for the Dauphine 
were merely in order to play vaude- 
ville at that theatre, pending the com- 
pletion of the playhouses now arranged 
for, with the result the Dauphine will 
not be used until the Pantages’ house, 
now building in Memphis, is finished, 
which will be by Sept. 1, it is thought. 

Pantages has decided to cover the 
South with his houses, and the Kansas 
City theatre, open in October, will be 
considered part of the southern chain. 
Pantages is said to be seeking sites 
in Atlanta, Birmingham, Shreveport 
and Little Rock. 

The Saengers may beat Pantages to 
the Shreveport proposition, for they are 
right now dickering with the Keith of- 
fice to place vaudeville at the Ehrlich 
opera house in that city. 


PICTURES ADDING VAUDEVILLE. 


San Francisco, March 24. 
A large number of the smaller in- 
terior towns heretofore devoted. to a 
straight picture policy have lately been 
adding a five act vaudeville bill one 
day each week. Lindsay and Lodi, 
Cal., joining March 26 and April 4. 
The acts are booked through the 
Bert Levey offices. 


WORK ON JUNIOR ORPHEUM. 


The Orpheum Circuit will start con- 
struction work on the new Junior 
Orpheum to be erected in Kansas City 
on May 1. The house will occupy a 
plot on the southwest corner of Main 
and Fourteenth streets, and will cost 
$1,000,000. 

The seating capacity will be 3,600 and 
the policy similar to that of the State- 
Lake in Chicago. . 


REGULATE BILLBOARD ADS. 


Boston, March 24. 

Another attempt to regulate bill- 
board advertising is being made. 

The Committee on Legal Affairs at 
the State House gave a hearing this 
week on measures drawn up for this 
purpose, and representatives of plan- 
ning boards in the state appeared in 
support of the measures. 


KLEIN RUSHES INTO LEGIT. 


Arthur Klein is at present devoting 
his time to legitimate and is readying 
a musical version of “Caught in the 
Rain,” which will be called “Pitter- 
Patter.” William Friendlander is writ- 
ing the score with Will H. Hough, the 
Chicago librettist. 


Keith’s Atlantic City Opening. 

Keith’s, Atlantic City, opens its sum- 
mer season Monday March 29. The 
house has been renovated and the acts 
drawing the opening assignment are 
Nan Halperin, headlining; Franklyn 
Ardell, Fenton and Fields, Smith and 
Savain, Forde and Sheehan, Mijares, 
Jim and Betty Morgan and Anderson 
and Yvel. 


26 Interstate Houses. 


Chicago, March 24, 
Kenneth Davenport, representing the 
Interstate Circuit here, nqw books 26 
houses. A year ago, when he started, 
he had 11. 
The Grubel string out of Kansas City 
is the latest convert. 
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VAUDEVILLE 


GOVERNMENT CHARGES CHICAGO > 
MANAGERS WITH TAX FRAUDS 


Warrants Issued by U. S. Commissioner Mason. Investiga- 
tion Discloses Apparent Evidence Against 50 Houses. 
Revenue Dept. Starts Round-Up in New York 
of Professionals Who Failed to File Returns. 


Chicago, March 24. 
Investigation by the local federal 
authorities into war tax returns from 
outlying picture hauses resulted in ap- 
parent evidence against about 50 houses 


on charges of defrauding the govern- 


ment. 


Four warrants were issued by U. S. 
Commissioner Mason, ordering the ar- 
rest of David Lipman and Moe Gold- 
berg, Monroe Theatre; Jacob Gross- 
man and Jacob. Paley, Empire. In the 
first case $500 and embezzlement is al- 
leged, in the second $5,200. 


Under instructions from the Internal 
Revenue Department, Augustus Barnes, 
a special agent of the department, 
started this week on the rounds of the 
theatres in New York, going back 
stage where he inquired as to those 
present who did not file an income tax 
report. 

It is said Mr. Barnes has been dele- 
gated to travel over the country, dig- 
ging out tax dodgers among the pro- 
fession, 


PROVIDENCE STRIKE IMMINENT. 
Providence, R. I., March 24. 


With strike sanction retused, the 
Central Federated Union of Providence 
last Sunday voted to ask the interna- 
tional officers of the Musician’, Mov- 
ing Picture Operators’ and Theatrical 
Stage Employes’ Unions to come to 
this city to work with representatives 
of the American Federation of Labor 
and a local committee in efforts to ob- 
tain recognition of the newly formed 
union of Theatrical Enrployes, No. 
17,169. 

A strike has been threatened for sev- 
eral weeks because of the trouble be- 
tween managers and the newly formed 
union. 

Strike votes have been taken by the 
picture operators, stage hands and 
members of the new union but no fur- 
ther action can be taken without the 
sanction of the international unions as 
the first named two organizations have 
contracts which are binding except un- 
der one named condition. 

The theatrical matter was discussed 
at length by the C. F. U. at this meet- 
ing. 

It was reported by a committee 
which had attempted to bring about a 
settlement, that a conference had been 
held with the local managers, at which 
,the committee had offered to agree that 
the managers should be protected by 
the Central Federated Union from any 
demands by the new union until such 
a time as the four theatrical unions 
here had organized a joint council, pro- 
viding recognition was given by the 
managers. 

The managers turned down this 
proposition. The next move of the 
committee was to visit the interna- 
tional officers of the Theatrical Em- 
ployes’ and Musicians’ unions in New 
York as_ reported in last week’s 
VARIETY, 

The committee was told that the in- 
ternational officers could not sanction 
any breaking of contracts but that there 
was a clause in the agreement between 
the two international unions that in 
case a local of one of these organiza- 
tions should strike, if the grievance 
could not be adjusted by its officers 


and Central Labor Union of the city, 
the local of the other organization 
could walk out in sympathy. 

It was pointed out that the Theat- 
rical Stage Employes’ and the Moving 
Picture Operators’ Unions, both af- 
filiated with the same international un- 
ion, had contracts with all the Provi- 
dence theatres and that neither the in- 
ternational nor central labor body here 
could or would sanction the break- 
ing of these contracts. 

It was then claimed that the Musi- 
cians’ Union had contracts with only 


- two of the theatres here and that the 


musicians employed in others were not 
bound and could go out in sympathy 
with the new union and then the stage 
hands and picture operators might fol- 
low. 

The musicians, however, through 
their delegate, answered that they 
could not act without instructions from 
their international president. 

At the present all parties involved 
seem to be marking time awaiting the 
international officers who are to help 
straighten out, if possible, the -tangle. 
The greater part of the theatrical em- 
ployes of all kinds are ready and will- 
ing to strike and it seems likely that 
trouble of some kind or other is sure 
to follow sooner or later. 


FOR LOEW NEXT SEASON. 


Two big time turns have been taken 


_ by the Loew Circuit for all of next 


season. They are McConnell and Simp- 
son and Odiva and Seals. Both book- 
ings were made through Horwitz & 
Kraus. 

McConnell and Simpson, playing full 
weeks, will give two acts, “At Home” 
and “Twin Sisters.” The Odiva turn 
has a 30-week play or pay contract. 


CHICAGO COMPOSER EXPANDING. 


Milton Schwarzwald, the young Chi- 
cago composer, who attracted atten- 
tion last summer for contributions to 
several productions, has joined the pro- 
ducing staff of Menlo Moore and Mack- 
lin Megley. 

He will come to New York next 
month and will provide the score of 
several big acts designed for next 
season. 


WINS SUIT AGAINST GOLDING. 

C. C. Warde, proprietor of a diving 
act, won an action against the Golding 
Studios in which he sued them for 
holding property belonging to him. 

Golding contested that he owed $140 
storage fee, but the court would not 
allow thé claim, ordering the goods 
returned. 


BROWER TO GO INTO LEGIT. 

Walter Brower has been signed up 
by the Shuberts for the “Gaieties” and 
will wind up his vaudeville route at 
Washington the week of March 29. 

He is a monologist and has been a 
standard vaudeville turn for several 
seasons, 


Dorothy Breen’s Long Contract. 
Baltimore, March 24. 
While playing here last week with 
the Breen Family in vaudeville, Dor- 
othy Breen was placed under a con- 
tract for five years by George White. 
The White show (“Scandals of 1919”) 
was also playing here at the time. 


MANAGERS’ WEEKLY PAPER. 
On the letter head of the Keith Cir- 
cuit, E. F. Albee issued the following 
statement last week, addressed to “All 

Managers of Vaudeville Theatres.” 
The proposal to publish a weekly or- 
gan circulated free and without carry- 
ing advertisements was taken by the 
persons receiving the circular letter as 
indicating an intent to at first issue 
the weekly, when published as a gen- 


eral press sheet: 


It is our intention to inaugurate in the 
near future a vaudeville paper for free 
circulation among all those conhected 
with the profession in the United States 
and Canada. This paper can be made a 
very valuable organ for the dissemina- 
tion of news and suggestions pertaining 
to the business and it should do much 
toward cementing the relationship of 
managers and artists. However, its use- 
fulness will be measured only by the ex- 
tent of co-operation that is received 
from the’ managers themselves, and we 
must have your individual assistance 
from the very first in order to give it 
the greatest possible scope of activity. 

Will you not write me at once giving 
me the name of the person in your the- 
atre (preferably yourself) who is to be 
the regular correspondent of the paper, 
and send a photograph of yourself suit- 
able for reproduction, and any news 
items of general interest that will fit into 
the first issue. I would also appreciate a 
suggestion from you as to a title for the 
publication. Keep in mind that it is to 
be strictly and exclusively a vaudeville 
organ and will carry news of interest to 
artists and all house employees, hack 
and front. Its columns will be open to 
anyone connected with vaudeville, how- 
ever obscure their position may be. It 
will not accept advertisements of any 
kind. Several copies of each issue will 
be sent direct to you to be »olaced in 
dressing rooms and otherwise made 
available to members of the profession 
playing in or employed by your theatre. 
I cannot emphasize too strongly the fact 
that this is to be a co-operative paper 
and will contain nothing but matters for 
the general edification and advancerevt 
of all concerned. 

It is essentially for the purpose of 
bringing the vaudeville people closer to- 
gé@ther, and suggestions which will 
benefit the vaudeville business in gen- 
eral and all those who make a liying out 
of it, including the artists, managers and 
the theatre employees, will be gladly re- 
ceived. 

Thanking you for your prompt com- 
pliance with the foregoing request and 
trusting that we may have your imme- 
diate and continued co-operation in mak- 
ing the paper a valuable, upbuilding me- 
dium, I am 

Very sincerely yours, 
E. F. Alvee. 


$100 FROM ERIE R. R. 


Jack Martin, the monopedic dancer, 
won a decision against the Erie Rail- 
road in an out of court settlement. 

Martin sued for $1,000 damages as 
the result of an injury he sustained 
after boarding an Erie ferryboat last 
summer. The road settled for $100. 


ELEANOR YOUNG RECITAL. 
Eleanor Young, who has been seen 
in Mme. Dore’s acts, is going to give 
a recital in conjunction with her 


_teacher, Mme. Mina Kaufman, at Car- 


negie Hall, April 9. 


TO BOOK GLOVERSVILLE HOUSE. 

Billy Delaney will book the Glove, 
Gloversville, N. Y., after April 12. The 
house plays five acts and pictures on 
a split week basis. 


LEAVES PICTURES FOR STAGE, 

Violet Gray, pictures, is coming east 
to appear in vaudeville. She will start 
out from New York, to play either the 
Crpheum or Pantages time in three 
months. 


DIVORCE FOR BETH STONE. 

Beth Stone was granted a divorce in 
the New York Supreme Court from 
Frank P. Hughes (Frank and Mazie 
Hughes) last week. 


Franklin and Green Change Shows. 
Pittsburgh, March 24, 
Closing here with “Always You” Sat- 
urday, Franklin and Green joined G. M. 
Anderson’s “Frivolities” at Washing- 
ton Monday. 


WARNING FOR AGENTS. 


Following complaints from artists 
alleging that agents promised them 
certain specific positions on bills, “star” 
dressing rooms and other concessions, 
not written in contracts, and which in 
numerous instances has resulted in 
acts “walking out” of shows, E. F. Albee 
has sent the appended notice to book- 
ing managers and artists’ representa- 
tives doing business with the Keith 
Vaudeville Exchange: 

“I find that the clause at the bottom 
of the contract is not being made use 
of either by the artists, booking man- 
agers or artists’ representatives, and 
that promises are being made without 
being recorded in the contract. 

“I have called attention to this a 
number of times, and I find that it is 
necessary, in order to carry out the 
proper business principles, to make this 
announcement—that any one doing 
business in this office, who does not 
respect and make use, in every instance, 
cf their understandings between the 
artists, managers and artists’ repre- 
sentatives, as to the conditions under 
which artists are to play, and, if these 
conditions are exceptional, and are not 
recorded, as per the footnote in the 
contract, I shall be obliged to take 
a drastic measure on those who 
offend.” E. F. Albee. 

The footnote referred to by Mr. Al- 
bee is printed on the bottom of the 
Keith contract and reads as follows: 

“Special Notice—No statement or 
promise by the manager or its repre- 
sentative or the artist or its representa- 
tive concerning the artist’s position on 
the bill, dressing room or advertising 
or any other thing whatsoever, shall 
be binding on the aftist or the man- 
ager unless clearly endorsed in writing 
on the face of this contract.” 


SAYS HE IS VERY MUCH ALIVE. 


Cleve Davis, an English actor, re- 
ported to have gone down on the 
“Lusitania,” claims to be very much 
alive. 

“I have been torpedoed twice since 
then,” he says, “on the hospital ship 
‘st. Andrew’ and the steamship ‘Blake.’ 
On both occasions I was wounded. I 
bave been wounded three times be- 
sices being torpedoed three times, 
gassed and blind for 47 days. I ar- 
rived here on the ‘Carmania’ last week 
trom England, very much alive.” 


MACK HEADLINER IN BOSTON. 
Boston, March 24. 

Andrew Mack is headlined at the 
Loew Orpheum house this week.” He 
is using a monolog and a few songs, 
a at the Monday shows went over 
ig. 

He is accompanied by a girl, who 
sings a chorus of one of the songs 
from one of the upper boxes. 


BERT ERROL OPENS AT COLONIAL 
Bert Errol, the English “dame” come- 
dian who arrived here last month, will 
make his first reappearance in New 
York at the Colonial April 5. 
Errol’s booking here naw extends for 
about 12 weeks. 


Moran and Mack Out of “Scandals.” 
Chicago, March 17. 

Moran and Mack left George White’s 

“Scandals” last week. They open on 


the Orpheum Circuit Apirl 5. 
CAN YOU GUESS 

WHO THEY ARE 


——FOOLISH QUESTION— 
EVERYBODY KNOWS 
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VAUDEVILLE 


INSIDE STUFF 


ON VAUDEVILLE 


Bert Lamont will leave for Milan, 
Italy, May 1, to study under Jean De 
Reszke for the operatic stage. He in- 
tends to remain away about a year. To 
friends the announcement may not 
come as a surprise, since Lamont re- 
tired four years ago to take vocal cul- 
ture, but in back of Lamont’s trip is a 
Sunday supplement story. In 
when 8 years old Lamont was selected 
by Theodore Thomas in Chicago from 
among 6,000 kid aspirants as soloist for 
the Apollo Club of Chicago during the 
World’s Fair. He was paid $25 for each 
of 40 performances and was awarded 
three medals. He was given free sing- 
ing lessons until the age of 12, at which 
time he went on tour with the Hy 
Henry show. He returned to Chicago 
three years later and coming under the 
notice of B. A. Mellette, a Memphis 
master, weft under the latter’s train- 
ing for a year. Bert then had a range 
of three octaves—F. below C to A flat 
above high C. Upon the death of 
Mellette, Lamont somehow wandered 
into the boxing game, fighting under 
the name of Joe Curtain. During his 
boxing days he is said to have fought a 
1Z-round draw with “Philadelphia” Jack 
O’Brien, but in 1903 was stopped by 
Hugo Kelly with a blow to the neck, 
which left him speechless for 7 months. 
His voice came back piece-meal and he 
went into vaudeville as a freak tenor 
with the “Cowboy Minstrels.” , A» pe- 
culiar result of the boxing accident, 
when the walls of the throat were 
“broken down,” was that’ Lamont’s high 
notes alone were iater avaiiabie. He 
has been studying in New York under 
Oscar Sanger, who brought out Orville 
Harrold and it was only in December 
last that a measure of voice range pos- 
sessed as a boy returned. In his youth 
Lamont is said to have sung 8 notes 
higher than John McCormack. - Carl 
Fabian, a singing coach, will accompany 
Lamont to Milan. His office will be re- 
tained pending the outcome of the for- 
eign visit. Joseph Klein, an attorney, 
will have charge of his affairs, Sam 
Astey attending to bookings. His wife 
is going back to her home in Kansas 
City. Lamont is 35 years old, an age 
said to be prime for vocal efforts. It 
has been his ambition to become a 
tenor and the trip is to decide whether 
he can fully regain the remarkable 
vocal power earlier exhibited. 


Sam Kahl’s recent visit to New York 
was the first of what will be recurrent 
ones in a move that has mildly alarmed 
agents in the mid-west. Kahl went 
to book the minor acts for the Or- 
pheum Junior houses, and 
routes. The contracts were made 
through the W. V. M. A., but the chief 
Lugaboo in the minds of the Chicago 
agents when the many-sided changes 
were made recently, concurrent with 
the merging of the Finn and Heiman 
and Tate and Cello houses with the 
Orpheum Circuit, was that the bills for 
these theatres would be booked in the 
east. When they became the Orpheum 
Junior, with the chief acts picked and 
booked by George Gottlieb, the only 
comfort remaining was that the smaller 
turns would still be booked in the wegt, 
as Kahl was given the W. V. M. A. 
sheets for these stands. But Kaht’s 
eastern journey was a blow. Not that 
Kahl is throwing anyone down or that 
he has broken faith: only the Chicago 
field, already heavily hit by the Acker- 
man-Harris shift, further wounded by 
Orpheum feature acts in the two most 
important Association groups, is very 
blue over having more acts booked 
in directly from the east. As a matter 
of actual prosperity the eastern acts 
will help rather than hurt, if, as is 
probable, they will be of higher grade 
than the average run of available Chi- 
cago material, because, after complet- 
ing the Orpheum Junior bookings, they 


issued 


will go on the rest of the W. V. M. A. 
time, which will bring new and lively 
blood into a section which needs en- 
couragement to performers to enter it. 
The western Keith circuit should share 
in the benefits thus provided in giving 
it fresh vaudeville merchandise within 
easy routing reach. 

During the course of the Federal 
Trade mmission’s investigation of 
vaudeville Harry Mountford testified 
kis proper name was “Harry Walsh,” 
has father was a clergyman, and he 
had been educated at Ox- 
ord University, Oxford, and King’s 
College, London. Mr. Mountford also 
swore he had been granted Bachelor 
and Master of Arts degrees by Oxford 
and a Bachelor of Science degree by 
King’s College. Letters addressed to 
both seats of learning have brought 
replies stating neither can find the 
name of “Harry Walsh” as a graduate 


‘listed on their respective degistries. 


The replies follow: 


“H/T 
“Memorandum from 

Secretary’s Office, 

King’s College, London, W. C. 2. 
“Dear Sir: 

“In reply to your letter asking 
whether Harry Walsh is a graduate of 
London University, and whether he 
has received a degree of B. S., I have 
to inform you that I cannot trace his 
name either in the list of King’s Col- 
lege or of the University of London. 

“Yours faithfully, 
“H. G. Hallett, 
“Assistant to Secretary.” 


Feb. 11. 


“Register of the University. - 
“University Registry, 
“Oxford, Feb. 16, 1920. 
“Dear Sir: 

“In reply to your letter of Jan. 26, I 
beg leave to say that I have searched 
my registers, but have been unable to 
discover any graduate of this univer- 
sity called Harry Walsh. 

“Yours very truly, 
“Leudesdorf, 
“Register of the University.” 


Small time resident managers are 
not prone to give over much attention 
to artists on their bills. Just why has 
never been known. There are excep- 
tions to the rule, but the exceptions 
are few. Only recently a small town 
and time house manager refused to al- 
low an act to go on earlier Sunday 
night to make a difficuit jump, causing 
the act to lose a half week. The man- 
ager is reported to have remarked: 
“What do I care? I’ve my house to 
think of first.” In contrast are many 
big time resident managers and the 
reverse of the Detroit incident, may be 
fcund in this: Two weeks ago a girl 
act had a bad jump through train con- 
rections. The house manager was in- 
formed. Could he help them out? He 
would see. Before Sunday arrived the 
manager told the act it could ship out 
all of its scenery Sunday afternoon and 
all costumes but one set. Later he 
said he thought all the costumes should 
be used in justice to the audience, but 
he would give the act a house set. 
\iso it could go on Sunday night in 
time to make the 920. That evening 
immediately after their performance 
the members of the act found a trans- 
fer truck in front of the stage door, 
tuxicabs to go to the station, the man- 
ager had their berths ready, and he 
vent to the station with them to see 
that they left in perfect comfort. The 
manager was Roland Robbins, of 
Keith’s, Washington, D. C. 

Geo. M. Rosener, in one of the Sun- 
day vaudeville houses last Sunday 
evening, had occasion fo rebuke an 
unholy gallery god, which he did to the 
huge enjoyment of the audience. Mr. 


Rosener first appears in an old legit 
characterization. 
person above yelled, “Get off there, you 
bum.” Rosener proceeded with his 
turn without taking notice and reaped 
a whirlwind of applause, bringing him 
back for a speech to quigt the tumult. 
Thanking the audience, Mr. Rosener, 
glancing toward the gallery, said: | “] 
don’t want to leave without referring 
to that person who made the remark 
when I came on the stage. He’s in 
the gallery somewhere. Those around 
kim know who he is. They look very 
intelligent up there, and 1 ask those 
near that person to look at him closely. 
Especially observe his face. Study it 
carefully and I know you will find it 
the strongest possible argument in fa- 
vor of birth control.” 


Joe Micheals, the agent, has been try- 
ing for more than a week to collect 
a bet on the six-day race which he 
bought from Jimmie Sheedy. Sheedy 
had laid $50 to $25 on the field against 
Egg and Madden with Arthur Hor- 
witz. Micheals met Sheedy on~the 
street and bought the bet for *, so he 
claims. Horwitz admits he lost but 
says that until Sheedy tells him of 
having transferred the bet, Jimmie is 
the one to collect. Meantime Jimmie 
had not appeared around the Putnam 
building. Micheals has been spending 
money on taxis trying to run Jimmy 


to earth. In addition to that bet Hor- | 


witz was “ruined” by the race. He 
lost $187.50 in bets, had tickets for 
every night and won’t catch up with 
sleep for the rest of the month. 


Friday night’s performance at the 
Falace was unlucky for Elizabeth Mur- 
ray. She had but started her song 
routine when a woman in the orches- 
tra called out asking the artist to “go 
jump in the river.” For a moment 
Miss Murray was disconcerted and im- 
mediately after the finish of her num- 
ber, switched to the finale number and 
walked off. She was out again, but in- 
stead of offering anything further drew 
a laugh by saying: “What Id like to 
know is where did she get it.” The 
disturber had been ushered out of the 
house in the meantime, pulling a “re- 
leased” by declaring she had been 
“thrown out of better theatres.” 


William and Gordon Dooley entered 
tke Strand barber shop one day last 
week and discovered one vacant chair 
with the barber out to lunch. Gordon 
hopped in the chair while William 
shaved him. Then William seated him- 
self and Gordon did the honors. The 
proprietor thereupon offered them each 
$3 a day to join his troupe of lather 
hounds. Gordon remarked that the 
figures were the same offered him by 
his father, who was a barber, and ‘that 
was his reason for entering show busi- 
ness. 

The other evening some police of- 
ficers invaded the Palace, New York, 
stating they heard Nick Arnstein (Arn- 
old) was in the theatre. Asking one 
of the staff where Arnstein might be 
seated, the reply was that if there 
he must be in the House of David 
Band. The officers waited for the band 
and when seeing the bearded fellows 
with the flowing hair left the theatre 
in disgust. 

Despite that the Western Vaudeville 
Managers’ Associatign recently de- 
clared that no house booked by it 
should play over three performances 
daily, some of the houses booked by 
the association are still doing it. The 
managers claim they have not been 
notified to the contrary and even use 
that reason as the ground why they 
should not pay the acts for extra per- 
formances over three. Houses directly 
mentioned as adopting these tactics are 
5 Oklahoma City and East St. 

Ouis. 


Muriel Window, recently returned 
from the Lauder tour in Australia, and 


As he entered the - 


the biggest hit of her career according 
to her reports along the partial Or- 
heum tour played to bring her east 
vom the Pacific coast since she landed, 
met her fate in Sioux City, Ia., and it is 
whispered that she will marry a wealthy 
resident of that town in summer and 
retire—at least for some time—from 
the profession. 

A new act showing in New York this 
week is said to have planted a large 
cliqueyin the theatre Monday night, 
not howing that the booking man this 
wag to have affected always visits that 
theatre at the matinee. In the after- 
noon the turn got mild applause and 
the booking men heard it. At night 
the applause was tremefidous. 


A story is told of Rose Coghlan 
visiting the Keith office concerning 
her bookings. Walking through an 
ante-room where sat Thos. E. Shea, 
also on the same mission, someone 
introduced the couple saying, “Miss 
Coghlan, have you met Mr. Shea?” 
“Oh, Mr. Shea,” said Miss Coghlan, “I 
am so glad to meet you and I hope to 
piay Buffalo and Toronto” i 


The reports in the past of isolated in- 
stances where stage hands in the 
vaudeville ‘theatres were obeying the 
ruling of the union concerning the ac- 
ceptance of tips from artists, have now 
become more general. Several big time 
theatres have been mentioned of late 
where the stage crew politely declined 
to accept proffered tips by outgoing 
artists. 

One of the laughs to circus per- 
formers Monday at Madison Square 
Garden was in the Garden’s cafe, which 
houses the “Congress of Freaks.” 
Among the latter is a “genuine wild 
man,” at least, he looks that way. But 
along with others at work, he was busy 
building his own cage. 


KEEFE GOING WEST. 


Walter Keefe, of the Pantages forces, 
will go west this month for an inspec- 
tion trip. 

Special significance is attached to his 
trip in certain quarters and rumors 
are to the. effect that while west Mr. 
Keefe will confer with Mr. Pantages 
with a view to some kind of an agree- 
ment as regards agents who claim 
and advertise themselves as bookers. 
These agents, while availing them- 
selves of the advertising value of the 
weeks on the Pantages Circuit, are sel- 
dom active. 

This is explained by a desire to avoid 
antagonizing other popular priced cir- 
cuits, and it is said that the Pantages 
people are about to demand that the 
agents declare themselves one way or 
the other. 


LOEW’S RELIEF MANAGER. 
New Orleans, March 24. 

Ed Schiller, the Loew southern rep- 
resentative, is going to appoint a “re- 
lief manager” next month, with a view 
to having him take charge of the Vag 
rious houses while the resident man- 
agers are taking vacations. 

Every manager is to be given a rest 
of a fortnight. Schiller states every 
theatre in his territory is making 
money save that at Waco, Tex., and it 
continues to improve each week. 


BOSTON’S DANCE HALLS. 
Boston, March 24. 

There is a peculiar jam here between 
the police commissioner and the city 
licensing authorities over the status 
of dance halls in hotels. 

The commisioner ‘claims that they 
are public dance halls and should ob- 
tain a $100 license and that police 
officers, for which the hotel pays, 
should be in attendance to regulate 
them. The licensing clerk says other- 
wise. 

The matter will be fought out in 
court, 
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Vent 


VARIETY 


“THE SKIRT” SAYS—. 


(Speaking of Women—Mostly) 


The dressing rooms at the Palace 
are being done over, in ivory with bro- 
cade panellings. When finished they 
will leave no possible complaint in the 
way of tasteful decoration. It is most 


effective. 

Hassard Short, who produced the 
biggest riot of an act ever at the Pal- 
ace, has proven vaudeville can have 
production acts without jazz — 

lled “Bits and Pieces,” starring jos- 
yar Santley and Ivy Sawyer, the act 
covers a period of three years. The 
program states costumes designed by 
Mr. Short and he can well be con- 
gratulated on all of them, especially 
those for the “My Lady Friends” and 
“Some Pretty Day” numbers. Four 
handsome girls wear full white net 
skirts made in many layers, each layer 
edged at the hem with flowers, one 
violet, one buttercup, one bachelor 
button and ane red rambler. The color 
scheme was carried out in sash and 
turbaned hats. But it has the “Pretty 
Day” number, which made the audience, 
burst into tumultuous applause. . 
bride and her four maids were in 
gowns of white and silver. Miss Saw- 


yer as the bride carried a train that 


when unfolded covered the Palace 
stage. As Ming Toy, Miss Sawyer 
copied exactly one of Fay Bainter’s 
pale blue Chinese costumes. — And in 
a white linen riding habit with black 
boots and small hat and hair in curls, 
Miss Sawyer never looked so well, 
There were seven numbers and in a 
season where the styles aren’t particu- 
larly smart, Mr. Short has done won- 
ders in dressing the girls so beauti- 
fully. 

Jean Berzac (Berzac’s Circus), as 
high-spirited as one of her dear little. 
ponies, was in a costume of white and 
red. The skirt was covered with a long 
tailed coat. The large hat was feath- 


ered. 
In that funny sketch, “Johnny’s New 
Car,” Mrs. Langdon was _ cheaply 


gowned in a blue knitted motor vestee 
cape edged with tan. The skirt and 
trimming were white. 

Lily Lena, fortunately, has one song 
the audience took notice of. It-is the 
fanciful aviation suit-of short French 
blue panties and regulation English 
coat worn with white tights that put 
the song across. Three simple songs 
were dressed, the first in a pale yellow 
taffeta made in two puffs over a tight 
lace petticoat. In the second, a coral 
bodice had a lace skirt and a high 
crowned hat. A white and black dress 
was trimmed with red fruit. Miss Lena 
looks very pretty and has a charming 
smile. 

In watching the Dooley boys, Wil- 
liam and Gordon, one can’t help but 
picture the entire family and what fun 
they must have had at home before the 
stage called them. The Morin Sisters, 
in the same act, dress rather burles- 
quey in deep blue dresses with rose 
tops. A second change were short 
skirts of silver faced in cherry with 
blue bodices. ; 

Flo Campbell (with Joe Morris) was 
nicely gowned in blue taffeta. 

And now that so much seems to be 
for the artists, why couldn’t the or- 
chestra question be taken up? Better 
orchestras would be very beneficial. 
Not that all the bands are bad, but they 
are just too short of instruments. 


Black and White, as the opening act 
at the Colonial this week is called, have 
discarded the idea used for so many 
years, one girl in white and the other 
in black, for pink crepe negliges worn 
over jumper like pajamas. Their cos- 
tumes of former years remained long 
in memory, but the present one will 
probably be forgotten tomorrow. 
When Foley and Lature had the 


handsome black and white drop made 
they evidently forgot to have leg drops 
made with it. It is a fault many acts 
are making. They forget that a theatre 
carries nothing to match individual 
scenery. Often a handsome curtain is 
spoiled by its surroundings. Miss La- 
ture has a pleasing voice and appears 
in a white cloth sport suit with a very 
bad black hat. A_ blue accordion 
plaited dress has silver over dress 
wired at the hem. With it she wore 
a bonnet. Then the inevitable Jap 
song was done in dark blue satin. 

Oliver and Olp, depending upon a 
rainy finish, did splendidly in a sketch 
called “Paradise.” Miss Olp’s dress was 
pretty in color design and material of 
daintiest\ pink crepe, the full skirt had 
rows of hemstitching and a rusched 
hem. The bodice was baby-like, with a 
sash and the short sleeves also edged 
in rusching. 

Bert and Betty Wheeler could be 
worked into a good two-act were they 
to dress better. Miss Wheeler’s clothes 
were not only soiled, but atrociously 
made, 

_Some acts kid themselves into be- 
lieving that after weeks of continuous 
wear soiled clothes don’t show from 
the front. Don’t you believe it. Frank 
Dobson’s “Sirens” act is a clear case of 
ciothes having been worn for months 
and months and months. They may 
have been cleaned many times, but 
trips to the cleaners only tend to make 
them shabby. “The Sirens” is an act 
as good now as when first produced. 
It deserves better treatment from its 
producers. 

Dolly Connelly showed but one dress, 
a pink velvet embroidered in crystal- 
ized gold. The skirt was puffed at the 
hips with a band of flowers. Miss 
Connelly’s partner (Ray Raymond) 
was smothered in powder by the time 
the act finished. And why will Miss 
Connelly persist in singing with her 
hips? 

ice Lloyd walked upon the stage 
at 10.55. Her season is soon ‘eetha 
(Continued on page 17) 


FORUM. 


Editor Vanrizry, 

I wish to correct the stories lately 
sent out to the effect that my present 
role in “The Passion Flower” is the 
first white face characterization I have 
done within the last 15 years. It is 
true that during my 25 years on the 
stage I accomplished no less than 18 
colored “mammy” roles. But it was 
but a little over two years ago that 
I played in white face in “Beverly's 
Balance.” Sometime prior to that I 


was in “The Country Boy” also doing 
white face, and in “The Heights” with 
Frank Keenan. 

Some of my friends have written me 
following the recent yarn asking 
whether I was growing “up stage.” I 
was never accused of that before. 

Mrs. Charles G. Craig. 


March 22. 


New York, March 23. 
Editor Variety: 


In a paragraph last week concerning 
the vaudeville debut of Jane and 
Katherine Lee, you said that thcir 
father was Harry Lee of Hoey and 
Mr. Lee, but he is not their father. 


After my divorce from Mr. Lee, I 
married Thomas Bannahan (of the 
Five Mohatts), who is the father of 
the children. I am also divorced from 
Mr: Bannahan, 

The error caused me to tell you the 
story of my life, but I am sure that 
under the circumstances you will not 
mind making the correction. <- 

I hope this does not given any one 
the impression that I am hard to get 
along with (as some moving picture 
directors claim). 

Irene Lee. + 


N. V. A. COMPLAINTS. 


William Osterfeld has filed a com- 
plaint against the Millers alleging the 
latter act is using a Chinese set simi- 
lar to his. 

Chas. Robles complaining against 
Glenn and Jenkins, that they are in- 
fringing on a “trick laugh” identified 
with the Robles act. 


TAMEO KAJIYAMA 


In appreciation of the kindness and courtes 
have made my tour successful and the Ameri 


you farewell. 


y of Managers who 
can artists who have made it pl 
Sailed Wednesday, March 24th, on the “Kroonland,” London 5 ge divans 


Ambidextrous caligraphist and will-power expert in a practical demonstration of quadruple 


mind concentration. 


An example in experimental psychology. 


Address all communications care of my sole representative, Lee Ephriam, Chathams House, 


George St., Hanover Sq., London. 


ILL AND INJURED. 

Will .Darbur, of “ye in Mabel’s 
Room,” ill at Dayton, io, March 21. 

Mrs. Charles Strickland was operated 
upon Wednesday for appendicitis. 

Ethel Barrymore, “Declasse,” at 
Empire New York, March 22, heavy 
cold. 

Blanche Evans (McLaughlin and 
Evans) ill with flu at New London, 
Conn, 

Hazel Fordes (“Oh, Frenchy”) (Amer- 
ican Wheel), ill in a©Toronto hotel for 
a week, 

R. C. Miller, picture booking mana- 
ger for Poli Circuit, ill with pneumonia 
at his home in New Haven. 

Chas. Horwitz, author, is in the 
Coney Island Emergency Hospital, re- 
covering from a broken arm. 

William G. Stewart, the producer at 
the Capitol, is confined to his home 
quite ill with an attack of acute in- 
digestion. 

Ben H. Atwell is recuperating in At- 
lantic City after a severe illness of 
bronchial pneumonia. He is not ex- 
pected back before the first part of next 
week, 

Flo Lewis hurt her leg while danc- 


ing in “Tick-Tack-Toe” last week with . 


Pearl Eaton taking her place in the 
show. Miss Lewis may be several 
weeks recovering. 


Gerald Griffin, the Irish tenor, who 


was stricken with appendicitis while 
playing Poli’s New Haven, last week, 
was operated on at St. Raphael’s Hos- 
pital in that city, and is now recover- 
ing. 

Nate Leipzig, after undergoing an 
cperation for appendicitis, suffered a 
relapse as he was about recovered, and 
has been obliged to remain in the hos- 
pital. He may leave there the end of 
this week or early next week. 


Leslie Morosco, agent, was injured by 
a piece of flying glass last week, when 
something thrown from the roof of 
the Gayety theatre building struck and 
smashed the window in his office. The 
glass cut his foréhead. 


Alberta Moore, who was thought to 
have recovered from her illness, has 
suffered a relapse and is now at Col- 
umbia, S, C., recuperating. Miss Moore 
was formerly with Myrtle Young in 
vaudeville. Miss Young is now Mrs. 
A. B. White and retired from the stage, 
living at Freeport, L. I. Last week 
the death of a Myrtle Young was re- 
ported. The deceased was with a bur- 
lesque show, a chorister on the wheels 
for 20 years or so. 


MARRIAGES. 


Lillian Lea (Lyddiard) to Vernon 
Gray, non-professional. 
Beatrice Smith to Bob Manning, 


Former was connected with the pro- 
fessional staff of C. C. Church & Co. 
May Pike, “Oh-U-Baby” Co., to John 
Babb, at Manchester, N. H., March 
_Bob Fisher (Carola Trio) and Edythe 
‘Green, non-professional, March 2i, at 
the Broadway Central Hotel. 
John O. Grant, straight man, and 


Babe Healey, soubret of “Some Show” 


(American Wheel), were married in 
New York, Friday, March 19, 

Dorothy Meuther to Arthur James 
Martin, non-professional, at the home 
of the bride in New York, Feb. 12. Mrs. 


Martin has appeared in vaudeville as 

Dorothy Meuther, also Dorothy Dale. 

Her future residence is given as Lu- 

cerne Apartments, Fort Worth. Tex. 
BIRTHS. 

Mr. and Mrs. James Raymond (Maud 

liffany), March 2, daughter. 

Mr. and Mrs. Robert Schaefer, March 

3, son, 


PRODUCTION ENGAGEMENTS. 


Beatrice Darling, “Just A Minute.” 

lay Marbe for Geo. M. Cohan’s “The 
House That Jack Built.” 

Foley and La Ture for “High 


and 
Dry” musical show. 
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BURLESQUE 


BURLESQUE REVIEWS 


DAVE MARION’S “STAGELAND.” 


Dave Marion, “Snuffy” the hair lip cab 
driver, is with us this week at the Co- 
lumbia minus the cab. Marion’s first en- 
trance is made as the driver of the ex- 
press wagon. He is followed by the 
humpty dumpty horse pulling the wagon, 

Marion’s shows have always hovered 
around the higher levels of production 
and year after year he has been handed 
the palm from a producer's standpoint. 
This season’s attraction maintains the 
former high levels as far as production 
is concerned, but it is woefully weak as 
regards human interpretation of the 
book supplied by Marion. 


Occasionally a producer by a lucky 
stroke will assembie a company that can 
read lines intelligently and when this 
occurs and the book is worthy, the 
show is usually head and shoulders above 
it’s fellows. 


In “Stageland” the book supplies ample 
opportunity which is muffed by every one 
of the principals except Marion, Will 
Ward, his principal comic assistant, and 
Babe La Torr, the hard working nut sou- 
bret. 

The others garble their lines and 
speeches until the audience loses the con- 
sistency of.the story and the book be- 
comes as meaningless as though the 
show consisted of the usual burlesque 
succession of bits and chorus numbers. 

The first act consists of two full stage 
sets and a street scene (house drop) in 
one. The opening shows a liner and a 
tug tied up to a dock. The entire com- 
Pany are on the deck of the liner and 
there are two natural gang planks. The 
water front of New York City can be 
seen in the background. Sid Gold is 
prominent here leading several of the 
introductory numbers and pulling an ec- 
centric dance that was well executed, but 
strenuously sold. Gold is a hard work- 
in juvenile with a good voice. His 
chief fault is over anxiety to please, and 
he tries so hard it hurts him from a per- 
sonality angle. 

The two principal women are Inez De 
Verdier, a big non-dancing prima donna 
and Agnes Behler, who doesn’t lead any 
vocal numbers and is one of the line 
garbling offenders. 

Miss De Verdier doesn’t attempt any 
double voice vocalizing, but probably 
could, as her tonal equipment ran from 
baritone to contralto. She looks well in 
several costumes, making her big flash. 
in the second act in white tights, where 
She leads the “Elks March” backed by 
the choristers, also in tights. 

The eighteen choristers are undoubted- 
ly the best singing aggregation on either 
wheel and reveal painstaking drilling 
on somebody’s part. They are eight 
ponies and ten show girls, all above the 
average in appearance, dancing ability 
and shapeliness of limbs. 

In the street scene Conn and Whiting 
offey their dancing specialty, both prov- 
ing excellent acrobatic buckers, but both 
lacking the showmanship to cash as 
befits their ability. Their dancing waiter 
is a clever piece of pantomime and hoof- 
ing and should have brought them big- 
ger returns. 

The third scene was a switch back to 
scene one with a slight alteration and a 
realistic rain storm, which showed Mar- 
ion’s production touch all through. A 
river boat with all lights lit was a real- 
istic tauch seen in perspective, 

Marion also had a recitation in act one, 
discarding his character for a white wig 
to deliver “Top of the Morning, Ireland” 
from the deck of the steamer. 

Act two opens in “one’’ with Will H. 
Ward leading a chorus number for com- 
edy returns. Ward proved a tower of 
strength to Marion all through the show 
and was given plenty of opportunity. He 
did his familiar putty nosed Dutch dia- 
lect eccentric character, and walked on 
after Sid Gold’s singing and dancing spe- 
cialty to work up an excellent dialogue 
bit in which Gold helped with intelligent 
feeding. 

Scene two was another familiar Marion 
touch. It was the “Church on the East 
Side,” with the snow falling and Dave 
coming on for his “Scenes Taken from 
Life,” which has been shortened to the 
“beggar’’ number. 

The last scene is the “King’s Garden 
on the Nile,” with Ward doing a musical 
comedy tin crowned king, and Marion 
as the familiar Snuffy. 

Inez De Verdier and Agnes Behler are 
prominent in lavish costume creations, 


and the choristers look nifty in their 
apparel, much of which runs to tights. 
One of the prettiest dressed numbers 
of the show was “Bonnie Mary,” led by 
Bable La Tour in an effective Scotch cre- 
ation with the choristers in green Scotch 


tights and bonnets. 

The show is produced lavishly, the 
wardrobe of the principals and the 
chorus being all that could be expected 
from some of the legitimate musical 
comedies. 

Scenically the show is there also, and 
Marion and Ward keep the lulls from be- 
coming too frequent between the laughs. 
Marion still retains his ability to hold 
the interest and tickle the risibilities 


when present, but the weakness of sev- 
eral of the principals detract from the 
total impression. 

Babe La Tour works like a Trojan and 
grows on one as the evening progresses. 
She helps Marion wonderfully in a scene 
where Snuffy is gorilling a cop. The 
latter is backed up by Babe and all the 
males in tough make-up. It’s one of the 
funniest bits of the show. 

Thomas Riffy is i rs in sev- 
eral straight roles, but Ray agruder 
shows an excellent bit of character work 
as a physical wreck on crutches, in one 
of the early scenes with Ward. 

“Stageland” is not a bad show and 
couldn’t be with Marion present in the 
cast and Marion’s showmanship and pro- 
duction ability in evidence, but if the 
dialog now used is retained, the cast will 
have to be re-tailored to fit the book or 
the book re-hashed to fit the people, be- 
fore this year’s effort can climb up on 
the shelf with the Dave Marion shows of 
seasons past. The present show, any- 
way, is said to be a sort of revival of 

* one of Marion’s earliest efforts. Con. 


GIRLS FROM THE FOLLIES. 


Strouse & Franklin’s “Girls from the 
Follies” at the Olympic this week is one 
of those old fashioned standardized frol- 
ics of the type that held forth down at 
the Dewey and London a score of years 
ago, before burlesque became “refined.” 
And after lamping a few of the satin 
lined velvet curtained productions that 
have playé@ around on the major wheel 
for the past season or two, with a million 
dollars worth of scenery and a “book” 
that at best was a flabby imitation of 
musical comedy, only with the comedy 
noticeably minus, a show like the “Girls 
from the Follies” can be forgiven for 
a great many things it lacks because it’s 
funny—not mildly so, but hilariously. 
Therevisn’t a breath of suggestion, spice 
or even mild ginger either, and while 
the fun is derived from the roughest 
sort of low comedy bits, vulgarity is en- 
tirely absent. 

All the good old “sure fires” are pres- 
ent. There’s a money changing bit in the 

*first part that most of the regulars must 
have known by heart, but Fred Binder, 
Larry Larrivee, Ralph Rogers and Harry 
C. Van through clever handling and a 
fresh twist or two made it a scream. 
Then in the afterpiece Binder and Anna 
Armstrong put over another veteran in 
the shape of a table scene, that held more 
laughs in fifteen minutes than several 
Broadway revues shown recently con- 
tained in the whole show. Another old 
timer that went over for a full-fledged 
panic was a comedy quartet, with a line 
of hokem that even made the musicians 
and ushers laugh Tuesday night. Some 
accomplishment in the comedy line when 


.it is remembered that musicians and 


ushers glory in the reputation of being 
the toughest audience in the world. 

Fred (Falls) Binder is the featured 
comic. He’s a Hebrew comedian, with 
the conventional crepe hair, derby over 
his ears and all the rest of the stereo- 
typed characteristics of the old style 
Stage Jew. But when it comes to method 
Binder is right up to the minute. He’s 
a good eccentric dancer and a first rate 
acrobat, although not over doing the 
ground tumbling or falls. Assisting him 
is Larry Larrivee a “Tad” with a happy 
smile, convincing bregue and easy man- 
ner of handling comedy. Larrivee also 
dances well. Ralph Rogers, who uses a 
“wop” dialect that stands the acid test, 
but whose make up suggests a French- 
man, and his clothes an eccentric tramp 
shares second honors with Larrivee. Rog- 
ers has a voice, is a good ground tumbler 
and also dances neatly. Harry C. Van, 
the straight, plays intelligently, dresses 
neatly, but not “classily,” and “feeds” 
excellently. 

The show has a pair of primas in Elsie 
Donnelly, a hefty soprano and Anna 
Armstrong, who in addition to display- 
ing a resonant contralto shows marked 
ability as a comedienne, Shirley Malette, 
soubret, completes the trio of principal 
women. She's one of those petite slender 
Frenchy soubrets with a nifty pair of 
dancing feet and a jazz voice that will 


never get Gatti Cazzaza, chief pusher of 
the Met. Opera House, on her trail. 
The first section has three scenes, the 
opening being played in an ordinary 
lookir garden ,exterior, the Second a 
house drop and third one of those Egyp- 
tian Palace exteriors. There are seven- 
teen choristers, not much on looks in 
the aggregate, but a lively dancing en- 
semble and all hard workers, who just 
about cop the American Wheel cham- 
pionship for smiling This smile thing 
eems to be a feature of the show. Binder 
laughs himself into more than one big 
roar during the show and both Larrivee 
and Rogers, as well as the women prin- 
cipals carry a pleasant grin throughout 
the entertainment. 


The costumes run to black and white 
effects mostly. White tights are worn 
in both sections. The only costume ar- 
rangement that stands out is worn in 
the “Preacher Makes You Mine” number, 
which has the girls arrayed as Hussars. 


HEUCK’S NEW POLICY. 
Cincinnati, March 24. 

Heuck’s under its new policy has 
pop priced road shows, and opened 
Sunday with “Penny Ante,” a Gus 
Hill girl show. Prices 15 to 75 at 
nights and 15 to 5@ matinees.- Next 
week, “Mutt and Jeff's Dream,” an- 
other Hill:show. These are the first 
ttaveling cheap-priced attractions to 
be played here since the Walnut was 


-converted into a picture house some 


years ago. 

The Boulevard, formerly the Stand- 
ard, burlesque, at Canal and Vine, 
opened Sunday with pictures. The 
first bill consists of Lew Cody, in “The 
Beloved Cheater,” a Robertson-Cole 
film, and the Standard Film Service 
Feature, “The Lost City.” 


BURLESQUE AT THALIA. 

The (old) Thalia on the Bowery will 
house stock burlesque due to open 
August 1. The theatre -has been taken 
over by P. F. Shea and is to be oper- 
ated by him heading*as treasurer a cor- 
poration called the Bowery Theatre 
Corporation. 

The policy in addition to stock calls 
for a change of “big” feature acts from 
Broadway every week. 

It is to be .renovated, new seats 
brought in, etc., beginning May 1. The 
house is controlled by T. Ferrera. Sun- 
day night arrangements have been 
made by Shea with Antonio Maiori, 
heading an Italian dramatic stock com- 
pany. 


TO “RESURRECT” FAVORITES. 


The opening scene of the Burlesque 
Club’s forthcoming benefit perform- 
ance at the Columbia June 10 will be 
called “Resurrection” and will intro- 
cuce a flock of old-time favorites, in- 
cluding May Howard, Phil and Chrissie 
Sheridan, Fanny Everitt and others. 

Another scene will have each pair of 
comics on both wheels doing a brief 
bit from their respective shows. 


HERK-BAKER SHOW TITLE. 
“Jingle-Jingle” has been selected as 
the title of the new show I. H. Herk 
and Chas. Baker will operate on the 
Columbia Wheel next season. 
Gail Wire has been engaged for it. 


The military dressing is unsuitable for 
the song, but this is not a serious defect. 


- Elsie Donnelly leads this and gets away 


with it handily. Miss Donnelly and 
Ralph Rogers have a specialty which 
constitutes the entire second scene. It’s 
a singing and dancing turn, with plenty 
of low comedy for seasoning. It was a 
huge hit at the Olympic. Binder and 
Rogers held up the show in the after- 
piece, with a fife and guitar specialty 
also containing a bunch of laughs. 

The afterpiece played in one ‘set, 2 
Palace interior, with a stage in the 
center, on which the choristers posed as 
“models” in white union suits started 
with the usual ensemble, followed by a 
succession of specialties. Anna Arm- 
strong landed four recalls with ‘“Let’s 
Help the Irish Now,” Shirley Malette 
scoring quite as well immediately after 
with “Good Man Is Hard to Find.” Miss 
Armstrong does one of the funniest 
“souse” bits seen around since Carrie De 
Mar’s “Lonesome Flossie” in the table 
scene mentioned. Binder sidestepped nu- 
merous opportunities to make this bit 
suggestive, but although sticking to 
legitimate methods with the aid of Miss 
Armstrong made it a howl. 

At the opening the choristers are 
named as they enter via a card placed 
on an easel, after the fashion of Al 
Reeves’ show a couple of seasons ago. 
The show holds the advantage of pos- 
sessing cumulative comedy values, start- 
ing a bit slow, but working up gradually 
throughout the four scenes, with the 
laughs holding right up to the finish. T. 
J. Murphy does a pleasing comedy char- 
acter bit in the third scene and generally 
helps out as handy man in the others, 
The numbers are notable fer “pep,” but 
while the stepping is lively, it lacks nov- 
elty. 

As a production the show reeks with 
cheapness. But with Binder, and his 
three comedy aids and the trio of prin- 
cipal women holding up the singing and 
dancing end, the scenery and costumes 
are a secondary consideration. When a 
burlesque show can make that blase 
bunch of Fourteenth Streeters laugh 


their heads off—it’s a good one, and 
that’s just what Binder and hig comedy 
crew did Tuesday night. . Bett. 


‘ 


STOCK AT DALY’S NEXT YEAR. 


A deal is reported on between the 
management of Daly’s, Broadway and 
30th street, and the Minsky Bros. call- 
ing for the latter to take over the 
house and install stock burlesque next 
season. The Minskys are now running 
stock at the National Winter Garden 
on the East Side. 

Daly’s has played stock burlesque gc- 
casionally during the last 10 years. Sam 
T. Jack introduced the idea to Broad- 
way 20 years ago at what was later the 
Princess, Broadway and 29th street. 
The Princess has since been remodeled 
as an office building. 


SUMMER BURLESQUE IN DEKALB. 


The De Kalb, in Brooklyn, now play- 
ing Loew vaudeville, may switch to 
burlesque stock over the summer 
months. 

The Loew interests are erecting a 
new theatre a short distance from the 
De Kalb and will install vaudeville 
next season. The Loew lease of the 
De Kalb expires in September. Next 
season the De Kalb may play vaude- 
ville supplied by the family department 
of the Keith Exchange. 


‘PUSH FORWARD COOPER REVUE. 


The opening of the Bluch 
summer revue at the Columbia, New 
York, has been advanced one week, or 
May 17, because of the engagement of 
the principals and choruses of his three 
shows. The week of May 10 at the Co- 
lumbia will be filled in by Lew Kelly. 

The cast of the revue will be com- 
posed of Frank Hunter, Bert Lahr, 
johnnie Walker, Stella Ward, Frances 
Marie Texas, California Trio. 


START WORK ON NEW COLUMBIA. 
Cincinnati, March 24. 

Work on the erection of the new Co- 
lumbia Circuit theatre will be started 
April 5. It will have a seating capacity 
of 1,640. 

The present Columbia house is the 
Olympic and the American Wheel is 
represented by the Empress. 


BURLESQUE ENGAGEMENTS. 
Four Rennee Girls, “Peek-a-Boo” 
next season. 
Kitty Warren for “Hip Hip Hooray 
Girls” next season. 
Cleo Lewis, “Sweet Sweeties.” 


BURLESQUE CHANGES. 


Lew Lederer replacing Manny Koler 
in “Best Show in Town.” 


MARION’S BALLYHOO. 

The H. C. L. means nothing in the 
life of Dave Marion. Recently he pur- 
chased a MacFarland car in marble 
color for $9,200. 

On the side of the machine painted 
in large letters is the following: “De- 
signed by and built for Dave Marion.” 

Considerable ballyhoo stunt. 


BACK FROM PALM BEACH. 

Sam S. Scribner, president of the 
Columbia Amusement Co., returned to 
New York Monday after a two months’ 
sojourn at Palm Beach. 

Mr. Scribner played a lot of golf and 
captured several trophies from pretty 
fair company. He will leave New 
York in three weeks for a visit to his 
birthplace. 


SHOWS ON COLUMBIA WHEEL. 


If the “Night Owls,” who close their 
season in Detroit, can break the jump 
to Poughkeepsie the attraction may 
keep the Newburg-Poughkeepsie 
houses’ open for an additional week. 
The houses which are supplied with 
Columbia Wheel attractions have 
asked for a three week extension on 
their season, and have requested that 
the American Wheel supply additional 
attractions. 
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Jean and Jacques sail from Montreal 
May 1 on the “Saturnia” to open in 
Glasgow May 17. 3 : 

Max Bloom, manager of the Quirk, 
Fulton, N. Y., is.now booking his acts 
through the Walter Plimmer agency. 


Anthony, a single on the small time, - 


playing an accordion, is the father of 
seven children. He is 31 years of age, 
marrying at 19, and served in the army. 


Max Laube announces his retirement 
from the stage. He is now connected 
with a “million dollar” corporation as 
head of tne sales department. 


-William B. Lindsay, eastern pas- 
senger agent for the Lehigh Valley 
Railroad, is now located in Room 526, 
110 West 42d street. 


The Cort, Newark, N. J., and Grant- 
wood, at Grantwood, N. J., are to play 
pop vaudeville, five acts with a fea- 
ture. Eli Sobel will book. 

Harry Du-For Denis are booked to 
sail on the “Imperator” July 3, opening 
at Coliseum, London, July 26. They 
will play 8 weeks with Stoll and 12 
weeks review in Paris. 

Corse Payton is trying to secure the 
Shubert-Crescent, Brooklyn, to pre- 
sent summer stock at the house. He 
formerly had the house until the 
Shuberts took it over. 


Claude Greneker, general press 
representative for the Shuberts, re- 
tirned to New York on Tuesday after 
a hurried trip to South Carolina to the 
bedside of his mother. 

Harry Dent, the author of “Odds 
On,” is inthis country, afrivifig from 
London. He proposes remaining here 
and entering the field as producer. He 
has also taken out first papers. 


In the collection of the French 
Monument Fund in the vaudeville 
theatres this week Alfred E. Hender- 
son and Walter Hughes were the Mon- 
day speakers at the Palace, New York. 


Marcus Loew, in.a special car, with 
film favorites for special attractions, 
left New York Saturday night for the 
opening of his Nashville theatre Mon- 
day. He was expected to return yester- 
day (Thursday), 


James and Sadie Leonard have agreed 
to play out the remainder of their 
bookings this season, after which they 
will dissolve their vaudeville partner- 
ship. With Richard Anderson they are 
now playing “When Caesar’s Sees Her.” 

With the closing of the Dolly Sisters 
show “Oh Look,” this week, Joe Glick 
is due on Broadway Sunday to find out 
what it is all about. Mr. Glick has 
worked hard all season, saving his 
salary and pinochle winnings, as the 
racing season resumes next week. 

Dr. Harry W. Martin, known in Chi- 
cago’s Loop and a popular practitioner 
among professionals when there, is now 
Icoated in Los Angeles in the Black 
building. Dr. Martin was in the army 


No. 5° 


until last fall, when he moved to the 
coast with his mother and father. 

The site for Loew’s new State The- 
atre at Broadway and 45th street has 
been razed, Work will be rushed on 
construction through three shifts of 


- workmen daily. It is expected in this 


manner the house may be ready to 
open by the late fall. 


Eddie Miller, manager of the Win- 
ter Garden Baseball Club, has received 
challenges from “The House Of David 
Band,” The Friars and the N. V. A. 
teams. He will try and accommodate 
all before the “Passing Show” takes 
to the road. 

Bert Kelley, who originated the jazz 
band in Chicago, and who introduced 
this surefire novelty in the College Inn, 
Wyn-Cliff, Red Lantern and House that 
Jack Built, has t@ken over the Niles 
Bungalow, an atmospheric summer 
roadhouse on the Milwaukee -road, 11 
miles out of the “Loop,” 


The Adelaide and Hughes revue open- 
ed at the Hotel Winton, Cleveland, 
Monday night. In addition to the 
dancers the principals are Frank Er- 
win, Florence Martin, Eleanor’ Wood- 
ward, Maurice Holland. There is a 
chorus of 12 girls. The revue has four 
week at the Winton, with 12 weeks to 
follow in Chicago. 

The Keith New York houses as usual 
will try for a summer run. Those ex- 
perimenting will be Colonial and Al- 
hambra, New York, and Orpheum, 
Brooklyn. The others expected to run 
through the hot weather are Palace, 
Riverside and Royal, New York; Bush- 
wick, Brooklyn. The small timers of 
all circuits as customary will remain 
open in the hot months. 

Margaret Peggy Bacon was awarded 
an interlocutory decree of divorce from 
Benjamin F. Bacon by Justice Tomp- 
kins in the Supreme Court last week. 
The defendant does a skating act in 
a restaurant revue. She is allowed to 
resume her maiden name. They were 
married Jan. 15, 1917, and have no chil- 
dren, Olive Burke, Bacon’s dancing 
partner, was named in the proceedings. 


“The Stage,” London, enquires 
through Variety the whereabouts of 
the following persons, whose addresses 
are wanted by friends in England: 
Frank Hilton, a former cartoonist, 
Professor Konedski, 
formerly a violinist with Sousa’s band. 
Will the above gentlemen kindly com- 
municate with Bert Levy, “The Stage” 
representative at the Friars Club, 110 
West 48th street, N. Y. 


That a good fioor wili do business is 
proven at Maxim’s. A new revue 
opened there about two weeks ago. 
Since then the business has picked up, 
until it has reached the proportions 
of what Maxim’s did in the restaurant 
before prohibition. Both the dinner 
and after-theatre business movéd up 
with the advent of the new revue, 
which was put on attractively, with 
three or four novelties. 


The salary agreed upon with Car- 
pentier for his show appearances over 
here is said to be $1,000 a performance, 
with not over 10 a week to be given 
by him. That would seem to remove 
the French champ as an American 
vaudeville possibility, leaving him to 
take out a road show. Agence Ryner, 
the Paris agent, writing to VArtery, 
says it was through his office Lee Eph- 
raim of London placed Carpentier’s 
theatrical contract with Jack Curley. 


The Columbia University free band 
concerts will run 12 weeks instead of 
ten this summer, starting June 7 and 
continuing until Sept. 3. The Gold- 
man Concert Band formerly known 
as the New York Military Band, un- 
der.the direction of Edwin Franko 


Charles Davies, 


Goldman will play Monday, Wednes- 
day and Friday evenings on the uni- 
versity green each week. Tuesday and 
Thursday evenings concerts will be 
given in other portions of the city but 
under the auspices of Columbia. 


The St. Olaf Lutheran Choir from 
Northfield, Minn., is due to make two 
appearances in the East April 26, at 
Carnegie Hall, and the next day at the 
Academy of Music, Brooklyn. On its 
way east it stops to play Orchestra 
Hall, Chicago, April 5. The choir 
numbe?s 50 girls and boys plus seven 
soloists, under the direction of Dr. 
Melius Christianson of Norway. This 
is the same organization that played 
Norway in 1914, being received there by 
royalty, decorated with an Imperial 
order emblazoned on an American flag. 


The B. F. Keith Boys’ Band of 350 
pieces was led last night at the Al- 
hambra Hall in Harlem by John Philip 
Sousa. The noted bandmaster made a 
special trip from Cleveland to see the 
band. The Keith’s Band is now com- 
posed of 660 boy musicians with more 
continuously being added. Six instruc- 
tors are at Alhambra hall daily teach- 
ing the boys. The Band has been ac- 
corded the post of honor in leading 
the May First parade of the Boys’ 
Week to be then‘held. Twenty-five 
other bands besides drums and fife 
corps will be in the line. 

* Plans for a 20 week French season 
starting in the fall, the Belmont again 
being used and renamed the Belmont 
Theatre Francais, were made at a 
meeting held before the Parisienne 
company sailed this week. Support 


was pledged by several of New York’s 


leading educational institutions, 
through whom subscriptions for the 
entire season were promised. 

The program for next season will 
include French classics. Three mem- 
bers of the Parisienne company are 
remaining here, among whom is Robert 
Casadesus, who is to become an Amer- 
ican actor. His wife, Henriette Bel- 
lamonz, also stays. 


Lexie Tweed, aged 18, a cabaret 
singer, is under arrest at Newport, 
Ky., across the river from Cincinnati, 
as a fugitive from justice. She is want- 
ed at El Cantro, Imperial County, Cal., 
on the charge of having deposited an 
invalid draft for $1,000 in a bank at 
E! Centro and having obtained $300 
on it. Commenting on her sojourn 
in jail, ghe remarked, “This is not so 
‘Ritz Carlton,’ but it is not as bad as 
some of the dressing rooms in the 
"West. Putting on a make-up by the 
light of the moon and trying to hit 
high C. to the accompaniment of a 
Mexican barrage have developed a 
mental condition that makes this little 
jail-house seem quite cozy.” 

Pete Mack may yet promote agita- 
tion through his decision to play with 
the Lights baseball club this summer. 
Pete is not an actor and the Lights 
club is supposed to hold pros only. 


Again Pete is an agent and in preyious 


vears has been with the nine of the 
Keith office. Pete says he doesn’t know 
just how it happened or why he is do- 
ing it and may eventually conclude to 
play ball only with the Flushing team, 
which he did last summer. Pete lives 
in Beéchhurst, known as Flushing’s 
‘lost suburb. Pete is a pretty good ball 
player for the head of a family which 
:s Of great help to Beechhurst’s popula- 
tion. As a side note, baseball shoes 
now are $22 a pair and the regulation 
baseballs, $225 each. That will prob- 


_ably stop all the “over the fence is out” 


games. 
The Watertown, N. Y., chief of 
police has stationed a policeman at 
the entrance of all dance halls in the 
city, with authority (given them by 
the chief) to prevent any one enter- 
ing. The object is to regulate. the 
dancing, the chief says. He also says 


that “this cheek to cheek dancing and 


TOMMY S. TATTLES. 
BY THOMAS J. GRAY. 


What became of the old fashioned 
theatrical contract that read “Half 
salary Holy Week?” 

There are two bad seasons in Los 
Angeles, the rainy season and the 
divorce season. 

It won’t be necessary for this gen- 
eration to tell their, grand-children 
about the great world war. Congress 
and the Senate will still be investigat- 
ing it. 

Russia has proved so nicely that the 
Bolshevist rule is all wrong. That the 
“all wrong” people in Germany are 
going to keep that country all wrong 
as long as they can help it. 

Report from Holland says the ex- 
kaiser has resumed his wood sawing. 
It’s time they had some little girl or 
boy recite the old Graduation Day sure 
fire recitation “Woodman Spare That 
Tree,” to him. . 

This is the season for— 

Managers’ plans for next year. 

Baseball writers’ southern vacation, 

Agents to rehearse their golf swing. 


Maybe the steamship companies 
raised their ocean rates to try and 
keep down that rush of foreign authors 
from the American lecture platforms. 

Sunday newspapers are giving lots 
of picture space. to the new spring 
fashions from France. Those boys 
who are still on guard over there 
aren’t in so bad at that. 

Eddie Miller is manager of the 
Winter Gatden Baseball Team. They 
are going to have a benefit at the 
44th Stréet theatre, Sunday night 
(March 27) to buy uniforms for it: 
As Eddie is now with the Avon Com- 
edy Four he has arranged things so 
the quartet plays the infield, figuring 
that as most of the balls will be hit 
to the outfield it will gi¥e the four 
a good chance to rehearse their har- 
mony. 

See where a show has 24 law suits 
filed against it. Wonder if the lawyer 
gave the artists a party rate. 

Every once in a while some manager 
has some of his actors married on 
the stage. Might be a real attraction 
if they had some one divorced the 
same way. What an audience that 
would bring. 

Get the moth balls out of that Palm 
Beach suif. 


hip wiggling must be cut out.” It 
wasn’t suspected the cheek to cheek 
thing had yet hit Watertown, a town 
best known as the principal stopping 
place on the way to the Thousand 
Islands, after you leave Utica. The 
cheeky style of holding a dancing 
partner has been quite prevalent in 
New York of late, but only practiced 
by the sharpshooters when dancing 
with a strange girl. They tell the 
girl that that’s the thing, getting away 
with it. It must look awful in Water- 
town, now that the bioods of that town 
are short on booze. But Watertown’s 
chief of police is a bear. He-runs the 


city having constituted himself a sit- 
ting magistrate for minor offenses. 
When his traffic cops pinch speeders 
the chief looks them over, thinks 
about it (and being a knowing chief, 


not wanting to hurt the town for tour- 


ists) usually says: “I think you are 
guilty but will give you the benefit of 
the doubt if you promise to get right 
out of Watertown.” Most of them 
get. pinched again in their haste to 
leave, but think of cheek to cheek 


dancing in Watertown! That’s almost 
as bad as high cut skirts would be in 
Cortland, N. Y., another self-incor- 
porated “city.” 
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SIXTEEN SUMMER. SHOWS 
FOR BROADWAY 


Managers Figuring for Big Season with a Weather Break. 
Fine Attractions Now Current to Hold Over. 
Scrambling for New York Dates After Easter. E 


Though the first sample of real 
spring weather only. became evident 
this week there was plenty of talk 
along Broadway in forecast of the 
summer season. Last year the re- 
turning troops with the metropolis a 
magnet for soldiers’ relatives was one 
of the main reasons for the record 
summer—until the actors’ 
strike came along and stopped the 
works. Last summer saw_ twelve 
musical attractions in» the going— 
about 50 per cent. of the total list 
offered. For this summer it has been 


predicted that the number of musical 
shows—revues and musical plays—will 
mount to sixteen. It is a matter of 
record that it was not nearly so much 
the returned soldier feature that made 
for big business as it was the con- 
tinued “open” weather break. Cool 
weather prevailed then. It is likely 
that hot temperatures will mean a 
thining of the proposed summer ranks. 
According to weather recotds the com- 
ing summer will be less cool than last 
year, “doped” on the severe winter. 


Among the predicted group of 16 
new musical attractions, five line up 
as holdovers from the present show 
map and eleven will be new shows— 
if they all materialize. Current shows 
which stand the best chance to con- 
tinue into the summer are “Irene,” at 
the Vanderbilt; “The Night Boat” at 
the Liberty; “As You Were” at the 
Central; the Ziegfeld roof shows at 
the Amsterdam and “Buddies” at the 
Selwyn. “What’s In a Name,” the 
new revue at the Elliott has possibil- 
ities but the balance of the dozen 
current musical attractions have no 
chance. The “Ed Wynn Carnival” is an 
unknown quantity. At present it fig« 
ures as a stop-gag from Easter until 
the premiere of the “Follies.” 

The 42nd street theatres will figure 
stronger than ever with new summer 
musical offerings. Ziegfeld’s “Follies” 
leads the list at the New Amsterdam; 
George White’s second series of 
“Scandals” is framed for the Liberty 
and that means that “The Night Boat” 
may be moved to another house if it 
is to remain for the summer; the 


‘Cohan and Harris may hold “My 
Honey Girl;” the Republic is framed 
for a revue by Earl Carroll and the 


Lyric may hold the planned Wilner 
and Romberg summer show. With 
“Buddies” succeeding in hanging on 
the “street” will hold six of the group. 

The Winter Garden will as usual 
have a summer offering and that is 
planned for the 44th Street, though 
it is not set which house will get the 
next “Gaieties.” “The New Dictator” 
will be the Globe’s next attraction and 
it shapes up strong enough to run 
through the summer. There are three 
other shows planned for summer so 
the estimate of sixteen musical attrac- 
tions is not extravagant. One show 
in the making, “Broadway Brevities,” 
may be saved until the fall. 

The two Ziegfeld roof shows atop 
the New Amsterdam have drawn un- 
usual attention. With the “Ziegfeld 
Girls of 1920” starting before nine and 
the new edition of the Midnight Frolic 
beginning near twelve, there is nearly 
five hours of show for patrons stay- 
ing for both entertainments. A com- 
bination of the two revues is a sort 


. Theda Bara attraction, 


‘theatre on a ten week 


of edition of the “Follies,” but, cost 
more. The front tables bring per 
person with the other chairs at $3.50, 
so that a patron staying for both shows 
pays $10. Possibilities of big takings 
were shown with last week’s combined 
gross a2 shows) which amounted 
to $22, Then the restaurant feature 
brought in an additional $11,700, a play 
for dinner patronage being made with 
the roof open at seven o'clock. The 
margin of profit for the cafe is as great 
in proportion as the shows so that the 
roof attraction figures with other 
Broadway offerings and appears a big 
draw ‘in spite of prohibition. 

This week started off better than 
last week all along the line, but a na- 
tural drop is expected next week (Holy 
Week). The falling isn’t expected to 
be material, however. “Richard III” 
increased its lead in the non-musical 
field with $19,000 drawn, a jump of 
$1,000 over the previous week. The 
way the house is scaled the Plymouth 
can play to around $22,000. “The Night 
Boat” holds undisputed leadership 
among the musical pieces. 

Interest centered around Woods’ 
“The Blue 
Flame” at the Shubert, and the pos- 
sibilities of big grosses during the 
Broadway engagement. After an over 
capacity opening, however, attendance 
did not quite reach expectations. The 
first week’s gross was around $16,000, 
which is big money for a non-musical 
play but that figure is 25 per cent. un- 
der the figures reached on the road. 
The Bara piece is playing to $3 top and 
it is possible for it to draw better 
than $23,000 at the Shubert. An 
agency buy extending for four weeks 
is lending support, but it is unlikely 


that the buy will be renewed nor that | 


the attraction wiil continue much after 
April. As a road attraction A. H. 
Woods is conceded to have a “gold 
mine” in the Bara piece. , 
There has been no definite decision 
regarding the next attractiom® at the 
Winter Garden. The fault in the cur- 
rent “Passing Show of 1919” has been 
defined and in it may be found the rea- 
son why the show did not stand up as 
well as expected. There is a burlesque 
on “The Jest,” counted as one of the 
best bits in the piece. But compara- 
tively few visitors saw the drama and 
so can hardly appreciate the burlesque. 
It will be necessary to insert new 
business as a substitute for the road 
and possibly the same applies to the 
“East Is West” burlesque. 
_ The entrance of Marjorie Rambeau 
into, the “The Sign on the Door” in 
which she is now starred, worked out 
as expected and her first week with 
the attraction at the Republic found a 
jump of $3,000 in the business, giving 
the attraction a gross last week of 
around $11,000. 


The Easter card of new attractions . 


now lines up with Ed Wynn’s “Car- 
nival” succeeding “Monsieur Beau- 
caire at the New Amsterdam; “Flor- 
ordora” following “Aphrodite” at the 
Century; “Three Showers,” which fol- 
lows “Wedding Bells” at the Harris; 
“Lassie,” which goes into the Bayes 
lease; this 
moves “My Golden Girl” over to the 
Casino succeeding “The Little 
Whopper.” 

Next week two new attractions are 
carded, they being “Mrs. Jimmie 
Thompson” at the Princess and “The 


(Continued on page 18) 


MAY IRWIN’S._ PROPERTY SOLD. 

May Irwin has sold the property at 
152, 154, 156 West 45th street and the 
abutting house at 155 West 44th street 
to a syndicate at a price reported to 
be $350,000. 

It is also understood Maxey Blumen-- 
thal, the racing man, has disposed of 
his two plots on West 44th street ad- 
joining the Irwin property. 

Both these plots were held for a 
number of years as a speculation oa 
the theor that whoever purchased the 
New York Theatre property would re- 
quire them to erect a structure of suit- 
able size for the large Broadway front. 

Famous Players-Lasky has secured 
the New York Theatre, but a repre- 
sentative of that concern stated it was 
not the purchaser of the Irwin and 
Blumenthal properties. He added the 
asking price of Miss Irwin and Mr. 
Blumenthal was cogsidered too high. 

©The New York Theatre will continue 
indefinitely in its present way, with. no 
time settled upon for any rebuilding or 


remodelling. . 


“QUI MADAME” AT HIGH SCALE. 
Philadelphia, March 24. 

The high scale idea has slipped in 
here as demonstrated Monday at the 
premiere of “Oui sin a the new 
Alfred Aarons musical play at the 330 
seat Philadelphia (formerly ,the Little). 
The show looks like a success» Georgia 
O’Ramey and Harry Kelly registered 
hits and there is a—“pedigreed” chorus © 
that drew attention. The show will 
be kept here and fixed up for Broadway 
instead of being shown in. other cities. 

The Philadelphia may be kept open 
throughout the summer for try-outs, it 
being figured that considerable econ- 
omy can be worked out through the 
easy rental arrangements and the close 
proximity to New York. 


CUT DOWN BOOKING EXPENSES. 


Managers of Yiddish attractions 
seeking booking out of New Yerk City 
are making arrangements direct with 
out-of-town operators, thereby elimi- 
nating the customary overhead. 

Jacob P. Adler, who is to open a five , 
or six weeks’ road tour on May 18 in 
Philadelphia, plays in practically three 
houses controlled by interests who do 
not operate such theatres for Yiddish 
attractions. These are being booked 
direct, the others play Yiddish shows 
in season. 

Adler’s tour takes in Philadelphia, 
Baltimore, Washington, Pittsburgh, 
Cleveland, Chicago, St. Louis, Indian- 
apolis, Pittsburgh (again), Toronto, 


Buffalo, Rochester, Syracuse, Boston, - 


Hartford, Bridgeport, New Haven, Pat- 
etson and winds up in Brownsville. 

His salary is $1,500 for five perform- 
ances weekly. The tour will be man- 
aged jointly by Louis Goldberg and 
Edwin A. Relkin. 


BARA DOES $16,800. 

The first week of Theda Bara in “The 
Blue Flame,” at the Shubert, grossed 
$16,800. That amount on the sharing 
terms gave Miss Bara $4,400 for her 
week’s work on the stage. 

The Bara play may remain at the 
Shubert until the middle of May, when 
it will be withdrawn for the season, to 
start out on the road early next sea- 
son. 

It is reported that A. H. Woods, who 
dared with Bara and won out, lately 
made an offer embodying similar terms 
to Bara, for two of the biggest film 
stars to co-star under his management 
on the speaking stage. The terms 
offered would have netted each of the 
stars approached with a very large net 
amount weekly if they did the antici- 
pated business. The offer remains un- 
der consideration. 


Mack Loses Suit by Default. 
Leslie Morosco won his suit against 
Willard Mack by default last week, 
wien the latter failed to appear at the 
trial, 


MOROSCO RUMOR PERSISTS. 
Boston, March 24. 

Once again the story about Oliver 
Morosco ceming here and building a 
theatre has cropped up. For several 
years stories of this sort have been 
circulated with appropriate intervals 
between them, but the plans never ma- 
terialize. 

This time the report has it that 
through a real estate firm Morosco has 
an option on a piece of property in 
Tremont street, near the Shubert, on 
which the new theatre will be built. 
It is said the property is assessed for 
se i of which $125,800 is on the 
an 

The lease which Klaw & Erlanger 
have on one Boston house expires soon 
and they are dickering for another. 
It is also reported that the Shuberts 
have bought in on the Arlington the- 
atre. 

Morosco’s productions are booked 
into the Park Square, the Selwyn 
house. 


NELLIE REVELL BETTER. - 


Hope is at last seen by Nellie Revell 
in her unfortunate affliction that com- 
menced last July. It will be next July, 
however, before Miss Revell can again 
walk, her physicians say. 


Losing the use of her spine when 


taken down, Miss Revell has been in 
a plaster cast. Now she is mending 
with the spine knitting together, but 
it becomes necessary for Nellie to re- 
main at St. Vincent’s Hospital, New 
York, until recovered. She has been 
there some time. Another ray in Nel- 
lie’s continual gloom is that visitors 
are now allowed to call upon her. 

Last week Miss Revell experimented 
at again walking. Her ankles doubled 
under the weight, causing casts to be 
placed also upon them. 

Miss Revell’s recovery is looked upon 
as a medical miracle. ‘ 


BLAIR GETS “ABIE” RIGHTS. 


Sam Blair has secured the stage 
rights to “Abie the Agent,” the Harry 
Hirshfeld daily comic strips which ap- 
pear in the “Evening Journal.” This 
is the first cartoon play to have been 
framed for several years. 

Unlike the other, however, “Abie” 
will be made into a Broadway musical 
show. Writers are to collaborate with 
Hirshfeld in doing the script. The 
title has not been selected, but it may 
be “Abie Kabible,” the name of Hirsh- 
feld’s runt hero. 


“MAGIC MELODY” GETS BAD START 
Boston, March 24. 

The “Magic Melody,” at the Majestic 
last week, fell down from a financial 
standpoint, except Saturday night, 
vhen the box office reported $2,000 

The show is booked for four weeks, 
but it may close sooner unless the re- 
ceipts perk up. No “paper” was al- 
lowed last week, which the producers 
account for the poor showing. It re- 
ceived fair notices. 


“DICTATOR” AT GLOBE. 


It is almost certain that “The New 


Dictator,” the musicalized version of : 


the former Willie ColNer farce which 
Charles Dillingham has produced is to 
be the summer show at the Globe, 
coming in about May 15. The piece is 
in Baltimore this week with Cleveland, 
Pittsburgh and Philadelphia to follow. 
The latter town will be played for 
three weeks opening on April 12. 


FRITZI SCHEFF WON’T CO-STAR. 


Upon hearing A. H. Woods’ plan for 
the new Earl Carroll show was to have 
co-stars, Fritzi Scheff notified the man- 
agement she declined the proposed en- 
gagement, which had been tentatively 
accepted by her. 

Leon Erroll was engaged this week 
for the show. | 

Tommy Gray is co-author with Earl 
Carroll. 
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SHUBERTS’ PURCHASE PITT 
CLINCHES PITTSBURGH CONTROL 


Pay $550,000 for House. Have Had It Under Lease. Also 
THhave Alvin Theatre. To Operate Jointly with Harry 
Davis Enterprises. Price Considered Small. 


Pittsburgh, March 24. - 

The Pitt was acquired by the Shu- 
!berts from the Metropolitan Life In- 
‘surance Co. a few days ago for $850,- 
‘000. The price paid is regarded here 
‘as very low. The theatre was valued 
‘at that sum when it was built in 1913. 
The advantage gained by the Shu- 


_\berts by” this purchase is inestimable. 


It is their second holding here, and 
just about clinches their local su- 
periority. The Shuberts had been 
lessees of the theatre for some time. 

The theatre will be operated jointly 
by the Shuberts and the Harry Davis 
Enterprises Co. John B. Reynolds was 
recently appointed manager of the Pitt, 
besides holding a similar post at the 
Alvin. Kenneth Renaud is his man in 
charge at the Pitt. 

The Pitt has long been termed “the 
theatre beautiful” with no special jus- 
tification., However, it is believed that 


“the Shuberts will remodel during the 


summer. 

For six years the Pitt has undergone 
‘a diversity of management and Policy, 
with no success until this year when 
the Shubert productions. were pre- 
sented. The house is still far from 
successful, the old stigma evidently 
keeping many patrons away. With a 
general .revamping, it is generally be- 
lieved the Pitt will come into its own. 


A TWO-HANDED AUTHOR. 


Sammy Shipman has been at it again. 
'He was missed from Broadway for 
about a month and it now comes out 
itthat he was hidden away writing plays. 
‘Two complete scripts were accom- 
plished within that time, both done with 
collaborators. 

Mr. Shipman has mastered the art of 
simultaneous playwriting within the 
last year, working like a master chess 
player but accomplishing his task in 
relatively quicker time. One of the 
recently completed plays was done in 
conjunction with Percival Wilde and 


‘the other with J. B. Rethy, a newcomer. 


One of the pieces is to be produced 
iby William Harris, Jr.. and the other 
will be a joint offering by A. H. Woods 
and the Selwyns. 


ONE ACT PLAYS AT BELMONT. 


There is a movement afoot to take 
cover the Belmont for next season to 
establish a permanent home in New 
York for one act plays. 

The idea is the accomplishment of 
what the Washington Square Players 
failed to do. The difference is that the 
proposed Belmont company will be 
made up of professional players and 
rot amateurs. 

There are a number of fine one-act 
tlays considered unsuitable for vaude- 
ville and the list will be steadily in- 
creased. A number of names have 
been mentioned in the project. 


STAGE HANDS DEMAND MORE. 


Demands for wage scale increases 
ranging from 10 to 75 per cent. pre- 
sented by 250 locals of the I. A. T. S. E. 
were endorsed last week by the I. A. 
executive board. The traveling stage 
hands are working under an under- 
standing between the I. A. and United 
Managers’ Protective Assn. which runs 
until Sept. 1, 1921. : 

The agreement contains a provise 


that the road stage hands must work 


under the present scale of $55 for car- 
_penters, electricians and property men 
until 1921, provided the cost of living 
did not exceed a specified peak. The 
stage hands claim the cost of living 
has topped the agreed upon point, and 
accordingly will ask an advance of 
$10 weekly. 
“ A meeting will be held between rep- 
resentatives of the I. A. and U. M. P. A. 
next week to thresh the matter out. 


NO HOUSE FOR “HONEY GIRL.” 


Sam H. Harris cannot get a house in 
New York at which to show his pro- 
duction, “The Honey Girl.” The piece 
is at present in Boston and did $14,000 
there last week. 

It was the original intention of Har- 
ris to move “The Acquittal” from the 
Cchan & Harris to the Harris and 

place the new show in the former 
house. This plan was abandoned. 
Later A. L. Erlanger tried to effect a 
switch of “The Night Boat” from the 
Liberty to the Amsterdam and place 
the Harris show in the Liberty. Marc 
Klaw is said to have offered an objec- 
tion to this. 

Lee Shubert and Sam Harris got to- 
gether last week and it is possible 
some sert of arrangement may be made 
whereby “The Honey Girl” will go into 
one of the Shubert houses. Just which 
house it seems to be impossible to fore- 
cast at this time. The Shuberts are 
as hard put to it as anyone to find 
houses for attractions that are on the 
road trying to. get to Broadway for a 
showing. 

* Max Blumenthal, who is interested 
with Sam Harris in the “Honey Girl” 
production, offered to rent the Knick- 
erbocker at $4,000 a week for ten weeks. 


WANTS SHARE OF “LADY FRIENDS” 


Richard Madden has instructed his 
attorneys, O’Brien, Malevinsky & Dris- 
coll, to bring suit against Emil Nyitray, 
the co-author of the Clifton Crawford- 

_H. Frazee production, “His Laé¢y 
Friends,” alleging a one-half interest 
in rights. Mr. Madden states he was 
let out because of his failure to dis- 
burse one-half of a $550 expense for 
incidentals, such as typing, steno work, 
etc., incurred by Mf. Nyitray. 

Both Madden and Nyitray had the 
rights to the piece, which is adapted 
from “Oh, James,” an English piece. 
It was originally sold to Cohan & Har- 
ris, who allowed their rights to lapse. 
Frazee came into the title to the piece 
and after a three weeks’ production 
also dropped it. It was resold to him 
for the second time, when Frank Man- 
del was called.in to “doctor” the book. 
Madden was left out of matters alto- 
gether. 


WORM’S NEW BOSTON POLICY. 


Baston, March 24. 

A. Toxen Worm, who lately took up 
the Shubert management here, has 
adopted a new policy for opening 
nights of new attractions. 

He is putting tickets out through 
some agencies at half price. Also he 
is the only manager in town who is 
sticking closely to the ruling of the 
government that tickets given as cour- 
tesies to those reviewing the shows, 
or representing bona fide newspapers 
or magazines, should be exempt fram 
war tax, 


MUST LEAVE TILLIE ALONE. 


By Justice Erlanger’s decision last 
week, the defendants, A. Baldwin 
Sloane, M. Witmark & Sons and the 
Witmark Music Library are restrained 
from interfering with the further run 


of the Dalton Enterprises Corporation’s 
production, “Tillie’s pend- 
ing finial outcome. The Dalton people 
charge the Witmarks have been inter- 
fering with the progress of this Marie 
Dressler show by continually attach- 
ing the box office receipts for back 
royalties due them, it is alleged. 
he plaintiff complains of Mr. Sloane 
that he had agreed in the summer of 
last year to supply a new score for 
this show which he and Edgar Smith 
wrote 10 years ago. For these ser- 
vices he was to have received a 3 per 
cent. royalty on the gross. The com- 
poser assigned his interests in the 
iece to the Witmark people on Sept. 
30, 1919, thus making the publishers 
co-defendants in the action. 

When it developed in the course of 
the next two months that Mr. Sloane 
was not living up to his agreement in 
that his numbers that were being sup- 
plied from time to time were mediocre 
and disapproved by both James H. Dal- 
ton, Clarence West, the musical direc- 
tor, and Marie Dressler, the star, roy- 
alty payment was stopped. 

The itmarks brought attachment 
proceedings in Chicago and St. Louis 
and recovered $650 and $850. Some 


$2,200 had already been paid them in, 


royalties voluntarily. The had threat- 
ened to pursue similar actions, and the 
Dalton Enterprises Corporation were 
forced to bring suit to restrain the 
carrying out of these “malicious inten- 
tions.” ‘ 

Justice Erlanger ordered the defend- 
ants to be restrained from further pur- 
suing such attachment proceedings and 
that the pried corporation deposit 
with the Bankers’ Trust Co. $2,413.96, 
representing 3 per cent. of the gross 
receipts from Nov. 23, 1919, to Feb. 2, 
1920, and 3 per cent. of the weekly 
gross every week thereafter. 


~ “MUSK” LOST $18,000. 


A dissolution in the partnership be- 
tween Wendell Phillips Dodge and 
Willy Pogany, of Dodge & Pogany, 
Lyric Theatre building, occurred this 
week, as a result of losses sustained 
through the production of “Musk.” 
Eighteen thousand dollars was dropped 
on this venture. 

The production of “Lassie,” the other 
piece of property, passed from their 
control last week into the hands of 
Paul Salvain, Gil Boag and James 
Thompson, the trio getting 75 per cent. 
for their end in carrying the show, 
while 25 per cent. is still retained by 
Dodge & Pogany and Leo Sarkadi. 
The latter comprised the third but 
silent member of the firm. The show 
is in Montreal this week, plays Syra- 
cuse next, and is due to open Easter 
Monday at the Bayes. 

“Musk,” before winding up its one- 
week career at the Punch and Judy 
last Saturday night, was forced to hold 
the curtain up until 9 o’clock due to 
the intervention of the Equity Asso- 
ciation in behalf of the salaries due 
the actors. As a guarantee of future 
payment they assigned the motion pic- 
ture rights of the ‘piece, holding them 
until some compensation is made to 
the unpaid artists. 

The salary list amounted to about 
$2,175, but is only a small share of the 
obligations, as one member of the firm 
signed promissory notes and other 
forms of guarantees for future pay- 
ment. Inclusive of the amount owing 
the actors there is over $14,000 dte. 


“BONEHEAD” AT FULTON. 


The Claude Beerbohm production, 
“Bonehead” is listed for the Fulton, to 
run on a rental period of 12 weeks, 
starting April 12. 


SHUBERTS ‘LOSE SINBAD CASE. 

Chas. C. Shay, president of the I. A. 
T. S. E., and Jos. W. Weber, president 
of the American Federation of Musi- 
cians, acting as umpires an evidence 
given at the joint arbitration confer- 
ence held by committees representing 
the Shuberts and Actors’ Equity Assn. 
to straighten out the controversy over 
the question of payment for fourteen 
extra performances ~“ by Al Jol- 
sen’s show “Sinbad” during the last 25 
weeks, decided in favor of the Equity. 

The Shuberts as a result wili have to 
pay a total of $4,000 to 30 members of 
the “Sinbad” chorus. J. J. Shubert, 
J. J. Geraghty, Wm. Carroll and Stan- 
ley Sharpe represented the Shuberts, 
and Frank Gillmore, Marcus Keyes 
Chicago Equity representative, an 
Paul Dullzell acted as arbitrators for 
the Equity. Edward Nockels, secre- 
tary of the Chicago Federation of 'La- 
bor, also took part in the conference 
as legal aid to the Equity. 

The arbitration meeting, held at the 
Equity headquarters, was the first of 
its kind. All of the former disputes 
between the Equity and managers have 
beenesettled by the P. M. A.-A. E. A, 
joint arbitration board. 


TIMBERG TAKES “TICK-TACK-TOE.” 

On an alleged claim of $10,000 Her- 
man Timberg last week attached “Tick- 
Tack-Toe” in which he was featured at 


the Princess, and now says the show 
belongs to him. 
The attaching process is reported to 


‘have cleansed the names of Sol and 


Harry Gilsey, also Garry Herrmann, 
from the directorate of thé company 
operating the production, with Timberg 
immediately electing himself president. 

The show is reported to represent 
an investment of $50,000 up to the date 
of closing at the Princess last Satur- 
day. The prices there were reduced to 
a $2 top last week with corresponding 
increased patronage. Timberg attrib- 
utes the light business before that to 
the $3 scale. 

The Gilseys are in the diamond busi- 
ness;“Herrmann is the Cincinnatian of 
baseball fame, . None of the outsiders 
was familiar with the show business. 

On the road “Tick-Tack-Toe” with 
the original company excepting Flo 
Lewis, replaced by Pearl Eaton, will 
play at $2 or $2.50. Before entering 


. New York the show did very well on 


the road. 

Jay. Gould, although offered more 
money with “The Midnight Whirl,” also 
starting out next week, listened to Mr. 
Timberg’s persyasion to return to his 
show at his former weekly wage. 


PLYMOUTH GIRLS OUT. 


The girl box office staff which came 
into the Plymouth when the selective 
service act became operative, was 
“gated” last Saturday. The change fol- 
lowed discovery of blocks of tickets 
struck away and not recovered in time 
for sale. 

For one performance last week 50 
tickets were mislaid until after the per- 
formance of “Richard III” had started 
and could not be disposed of. The 
same thing occurred last Saturday af- 
ternoon, when the house was capacity 
except for $50 worth of tickets which 
the girls found after the count-up wags 
started. 

The use of girls in the New York 
box offices has not been successful, 
The exception is the Booth, where 
Peggy Collins, who is both courteous 
and popular, is in charge. The girl 
system held out longer at the Plymouth 
than at other houses. 

The new box office force at the 
Plymouth has Dave Mayer, formerly 
at the Palace and lately with McBride, 
as treasurer, and Al Hyde, formerly as- 
sistant at the Knickerbocker, as hig 
assistant. : 
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LEGITIMATE 


SHOWS IN NEW YORK AND COMMENT 


..“Abraham Lincoln,” Cort (12th week). 
Consistently beating $16,000 gross 
weekly. Continuation of run through 
the summer dependant on weather; if 
stopped during hot months, is prac- 
tically sure of continuing here in the 
fall. 

“Adam and Eve.” Longacre (28th week). 
Holding to better pace lately and last 
week’s business was well over $9,000. 
Predicted date for closing now set for 
late May. 

“As You were” Central (17th week). 
Show going along with the strongest 
in business pace. Drew $18,300 again 
last week. 

“Aphrodite,” Century (17th week). Has 
another week to go; then stops and 
goes on the road in the fall. ‘Floro- 
dora” succeeds Easter week; $5 top for 
opening night: $3.00 top for week day 
nights and $3.50 for Saturday night. 

“Apple Blossoms,” Globe (25th week). 
The-Charles Dillingham show, “The 
New Dictator,” listed for the third 
week in April, date 
set back. “Apple ossoms” 
along at between $15,000 and $16,000 
weekly, which provides a good mar- 

in of profit. 

uneyond the Horizon,” Little (8th week). 
Going strong with around $8,600 last 
week. Is drawing +° standing room 
limit late in the week. 

“Blue Flame,” Shubert (24 week). Plenty 
of excitement at opening and other 
first week performances. Show play- 
ing to $3 top, but a little disappointing 
as to gross even with around $16,000 
last week, which is under business on 
the road. Show has buy for four 
weeks. Is good for about eight. 

“Breakfast in Bed,” Eltinge (9th week). 
Drawing a profit but not big business 
with last week’s gross about $8,200. 
Another attraction possibly in Eltinge 
before season is over. 

“Buddies.” Selwyn (22d week). Ciasses 
with the season’s leading successes. 
Again went to around $13,500 last week 
and management looking to making a 
summer continuation. 

“Clarence,” Hudson (28th week). Ad- 
vanced its pace last week, getting $9,- 
100. Some talk of another play coming 
in after Easter, but Tarkington piece 
too strong and it should finish out the 
season. 

“Declassee,” Empire (25th week). Is 
running second to the trio of plays 
starring the Barrymores, with “Richard 
TIT’ taking first place easilv and “The 
Letter of the Law” third. Still figures 
in the demand. 

“East Is West,” Astor (66th week). Al- 
most every week this attraction is 
beating some newer hits. Last week it 
again played to $13,000, which pace 
should successfully ward off would-be 
successors until late May. 

“Famous Mrs. Fair,” Miller (14th week) 
Plaving to virtual capacity, the chief 
variations to the weekly gross being 
indicated in the gallery sales. 

“Gold Diggers.” Lyceum (26th week). 
Holds its premiere position as the sea- 
son’s champ comedy success. Hitting 
bevond $15,000 weekly without a miss. 

“Hamlet.” Lyric (2nd week). Early last 
week it was decided that this attrac- 
tion could not remafn over two weeks 
and moves to Subway Circuit Monday. 
“His Honor Abe Potash” switches over 
from Lyric at that time. 

“Happy Days,” Hippodrome (31st week). 
Holding on so well for this section of 
the season that no definite date for 
ending has been figured. Takings last 
week were $62,621, $3,000 better than 
previous week. > 

“His Honor. Abe Potash.” Bijou (24th 
week). Doing over $8,000 weekly. 
Moves to Lyric Monday. There the 
large capacity provides for better ar- 
rangement of scale allowing moderate 
price seats in quantity. Should jump 
markedly gross. “The Unseen 
Hand” follows at Bijou. 

“Jane Clegg.” Garrick (5th week). This 
attraction is doing real business, no 
surprise to those who know the play 
(tried out several years ago). A St. 
John Irvine play (“John Ferguson”) 
was the Theatre Guild’s success last 
season and “Jane Clece” should sim- 
flarly register, though It doesn’t shape 
up as a money maker of equal power. 

“Irene,” Vanderbilt (19th week) In de- 
mand this attraction equals anything 
on Broadway. Not far from $17,000 in 
weekly gross, it would share top 
money among the musical shows were 
it in a house of larger capacity (Van- 
derbilt has 780 seats). 


“Letter of the Law,” Criterion (5th 
week). Has slipped, which was  ex- 
pected. Is playing to profit, however. 
House is to be switched to pictures 


soon, berthing features for long runs. 
Attraction may move to another thea- 
tre if strong enough. 

“Little Whopper,” Casino (24th week). 
Another week to go. “My Golden Girl” 
will move over from Bayes. Latter 


attraction may be later followed by 
“Betty Re_ Good,” 


“Lightnin’,” Gaiety (80th week). Indi- 
cations are that this double season 
winner will accomplish a 90-week run 
before it withdraws. Is one of the big- 
gest profit winners in ten years, 

“Look Who’s Here,’ 44th Street (4th 
week). Holding on for show 
of its class with over $15,000 in last 

- week. Likely to be in the going until 
May. 

“Mamma’s Affair,” Fulton (10th week). 
Still playing to fairly good business. 
Pace for the next few weeks to de- 
cide whether a successor will come in. 
House may have a summer offering 
again. 

“Monsieur Beaueaire,” Amsterdam (16th 
week). Withdraws after next week. 
To date has been a heavy profit win- 
ner. “Ed Wynn’s Carnival,” April 5, 
and should pull big business for six 
weeks or more. 

“My Lady Friends,” Comedy (17th week). 
Continues to good business and is the 
most successful theatrical try for H. H. 
Frazee in several seasons. 

“My Golden Girl,” Bayes (8th week). 
Moving to Casino April 5, where it has 
a much better~chance. “Lassie” ar- 
rives at Bayes the same date under a 
10-week rental arrangement. 

“Night Boat,” Liberty (8th week). Still 
far in the van of the musical shows 
with better than $22,000 again. last 
week. Now figured strong enough to 
enter the summer going with the re- 
vues, 

“Passing Show of 1919,” Winter Garden 
(28rd week). Picked up in the last few 
weeks, but if not succeeded before, 
Garden is due for new attraction by 
May 1, 

“Richard 11,” Plymouth (4th week). 
Jumped another. $1,000 in pace last 
week when the gross mounted to $19,- 
000, giving the attraction undisputed 
leadership among non-musical plays. 
Thursday matinees dropped starting 
this week. Saturday’s matinee last 

week was $2,750. 

“Ruddigore,” Park (10th week). Re- 
vival still creating much interest and 
certainly is ta be classed with the sea- 
son’s surprises. 

“Sacred and Profane Love,” Morosco (5th 
week). Few offerine’s on Broadway in 
the non-musical section doing any bet- 
ter than this one. Is in the seli-out 
class. 

“Seandal,” 39th Street (28th week). Set 
the fashion in establishing $3 top for 
the smaller houses. The scale has 
martially aided in the big takings. 
Has not been necessary to rearrange 
prices as yet. 

“Shavings,” Knickerbocker (6th week). 
Has been picking up steadily since 
opening and with over $13,000 an ex- 
cellent margin of profit is being made. 

“Sophie,” Greenwich Village (4th week). 
Little heard of this attraction on 
Broadway. 

“Sign on the Door,’ Republic (15th 
week). With Marjorie Rambeau in 
the cast the takings jumped nearly $3,- 
000 last week, giving the show a gross 
of around $11,000. 


“Smilin? Through,” Broadhurst (13th 
week). Again nearly $12,000. Assured 
of completing season here. It had 


been routed out at one time early inthe 
run. 

“Son-Daughter,” Belasco (19th week). 
This drama with the Belasco touch has 
been staying right with the leaders of 
its class and there is no doubt of it 
remaining for the rest of the season. 

“The Acquittal,”’ Cohan & Harris (12th 
week). The success of this drama has 
created a booking problem. Sam H. 
Harris’ “My Honey Girl” was figured 
for this house, but “The Acquittal’s” 
pace is too strong. It may later move 
to another theatre. 

“The Hottentot,” Cohan (4th week). 
Equals the leadersin demand. Last 
week’s business again around the $17,- 
000 mark. No farce has equalled that 
pace this season or last. Play’s hit 
something of a surprise to the wise 
ones. 

“The Passion Flower,” Belmont (11th 
week). Sticking to real business for 
this small capacity house. Last week 
takings around $7,500. Show listed for 
trip to coast starting in May. 

“The Purple Mask.” Booth (12th week). 
Is considered a fine play and is draw- 
ing excellent though not capacity trade. 
Will round out a good run here. 

“The Storm,” 48th Street (26th week). 
Continues close to $10,000 weekly gross. 
Some talk of continuing during sum- 
mer. Operating .cost small. 

“The Wonderful Thing,” Playhouse (6th 
week). Picked up slightly again last 
week, though the jump not as marked 
as the previous week, Doing around 
$8,000. 

“Wedding Bells,” Harris (20th week). 
Going to the road after next week. 
“Three Showers,” a musical attraction 
succeeds Easter Monday. 

“What’s in a Name,” Elliott (2nd week). 
Opened last Friday. Show not yet in 
trim. Production drew much atten- 


tion. Attraction figures to develop 


JOLSON AND THE EQUITY. 
— Detroit, March 24. 
Internal disturbances are reported 
from the Al Jolson show, “Sinbad” 
through Jolson, according to the story, 
apparently being at odds with the Ac- 
tor’s Equity Union. The account says 
Jolson does not seem to approve of 
the Equity and has communicated his 
ideas on the subject to the members 
of the show. 
The matter has been brought to the 


attention of the A. E. A. in.New York © 


but just what that organization can 
do about it seems problematical. A 
few of the “Sinbad” chorus girls are 
affliated with the Equity through 
membership in the Chorus Equity. 

“Sinbad” leave here this week, its 
third, going to Pittsburgh. / 


“FRIVOLITIES” IN ’FRISCO. 


San Francisco, March 24. 

G. M. Anderson is expected here this 
week, when arrangements may be com- 
pleted for the opening of his. “Frivoli- 
ties” at the Casino in May. Negotia- 
tions have been pending for several 
weeks. 

Orly a few minor details remains to 
be agreed upon such as the percentage 
-basis, extra stage hands, musicians, etc. 

If the “Frivolities” opens here other 
Coast cities will be played following 
the local engagement which is expected 
to run about four weeks. 


POLLOCK PLACES A PLAY. 


Nice day Monday, so Channing Pol- 
lock pushed his rushing roadster in 
front of Al Wood’s office, went up- 
stairs, heard Woods read over the 
latest Channing Pollock play and de- 
cided Woods could have it. 

The affair was fixed quickly and Pol- 
lock forgot to tell Woods the title, but 
may call it “The Letter.” 


WARFIELD IN “GRIM” REVIVAL. 


The revival of “The Return of Peter 
Grim,” is definitely planned by David 
Belasco with David Warfield in the 
title role next season at the Belasco. 

According to present plans the pro- 
duction is scheduled to open around 
October. 


COLLEGE BOYS AT OLD TRICKS. 
Boston, March 24. 

Frances White, star of “Greenwich 
Village Follies,” ran into a couple of 
storms last week. Wednesday night 
several students of the highly ignorant 
type, who had seat down front, ragged 
her considerably while she was singing 
“You Know What I Mean.” It finally 
got so bad that she walked off the 
stage. 

She returned after the “stus” had 
been given the gate. Friday night the 
same bunch managed to get a box 


and started in again to give Frances . 


a ride, insisting that the only song 
she could sing was “Mississippi.” They 
did not get far this time, as they were 
promptly ejected. 


CLEVER PUBLICITY WORK. 
Boston, March 24. 

Somebody here, and it~ isn’t the 
critics, is doing a fine job in the pub- 
licity line for Ada Forman, “Greenwich 
Village Follies.” 

The staid Transcript ran a double 
column cut of her during the week, 
and on Sunday the Herald used two 
pictures. of* her in the Rotogravure 
section, and Monday the American 
carried another. 


strength. It started the week off to 
big takings. 

Zeigfeld Shows, New Amsterdam Roof 
3d week). “Ziegfeld Girls of 1920,” 
the nine o’clock revue and the new 
“Midnight Frolic,” both going at great 
pace. Last week the combined gross 
(both playing to $5 per person top for 
front tables) was $22,000, with $11,700 
from dining. Started out the week 


KITTY GORDON’S SHOW STRANDS. 


The Kitty Gordon-Jack Wilson co- 
starring tour in “Lady Kitty, Inc.,” end- 
ed abruptly Saturday at Clarksburg, 
W. Va., when Jack Wilson levied an at- 
tachment on the scenery for back sal- 
ary. The company managed to return 
to New York Monday with 29 people 
riding on 25 tickets over the B. & O. 

The financial backer was Melville 
Alexander with offices in the Brokaw 
Building. The manager saw Saturday 
that the company ‘would not be able 
to continue after the Clarksburg stand 


and wired Alexander in New York for 
additional funds. The backer refused 
further advances and the show was 
forced to close. 

“Lady Kitty Inc.,” had been on tour 
for about five weeks, having opened in 
Lancaster, Pa. It played Cincinnati, 
Baltimore, Louisville and a week of one 
nighters ending in Clarksburg. After 
the second week the principals were 
neglected when salary time came 
around. There was $1,100 in the house 
in Clarksburg and this was used to pay 
the chorus as far as possible so they 
could settle hotel bills and fares. Wil- 
son, after the attachment, had $35 on 
his person which he split and_ finally 
borsowed enough for his own fare. 

On the train the company dodged 
the conductor on the count-up. Wil- 
son’s colored valet, made up as a porter, 
fixed berths and so was not counted 
in the company. 

Wilson on his arrival in New York 
made arrangements to join Frank Car- 
men at his apartment. . 

It is thes second show this season 
with the Gordon-Wilson names at the 
head, to abruptly close. The first was 
“Love For Sale,” also produced with 
outside backing. 

Claims were filed with the Actors’ 
Equity Assocfation Tuesday by Donald 
McDonald and John Merkle alleging 
the Alexander Amusement Co., which 
operated “Lady Kitty,” owes them $200 
each for unpaid salaries. Chas. Hamp- 
den filed a claim for $150. 

In the Gordon company among the 
other principals’ were Harry Short, 
Henry Antrim, Fay Marber, Harry 
Pauli, Helen Clarke, Vera Beresford, 
Barrett Carmen, Jules Devon, Frank 
Griffiths. 

Wilson will return to vaudeville 
with the Jack Wilson Trio. It is un- 
likely Miss Gordon will make applica- 
tion for vaudeville dates. When the 
Gordon act with Wilson was at the 
Alhambra during New Year’s week, 
Miss Gordon refused to give an extra 
performance New Year’s Eve. Wilson 
offered to go on. The Keith booking 
office immediately cancelled all of Miss 
Gordon’s route and it was then said in 
the agency she would not again be 
booked. 

A statement made by the Alexander 
Producing Co. was to the effect that 
there’ was too much Gordon family 
about the star’s support. It was ex- 
plained that Miss Gordon’s agreement 
called for $1,200 weekly with five per 
cent. over $12,500 gross ; Wilson $400 per 
week with two and one-half per cent. 
starting. at the same gross attained; 
$100 per week for Vera Beresford 
(Miss Gordon’s daughter); $45 for a 
niece; $40 for a sister and the railroad 
fares of her mother. A man interested 
in the producing company said Miss 
Gordon forecasted a business pace of 

$17,000 weekly, but actually the takings 
ran $8,400, $9,370 and $10,400, the latter 
being the best gross attained. He said 
that Miss Gordon has attached the 
show for approximately a week and a 
half’s salary but since the company had 
advanced $1,750 for her costumes and 
$500 for Miss Beresford’s costumes, the 
salary claim was not. altogether fair. 
For the producer’s angle it was thought 
the attachment could just as well have 
been made in New York as in Virginia. 


with a $4,000 Monday. The show cost about $50,000 to put on. 


| 

4 
Ir 
bro: 
ness 
Nat 
act 
brie 
terr 
che 
mel 
mak 
for 
the 
4 twe 
fine 
| as 
| tha 
| ing 
ing 
at 
cha 
Stag 
cre 
-wit 
pay 
ing 
beh 
wee 
reat 
an 
} sai 
trol 
of 
cel 
ma 
c:0 
adu 
ev! 
hou 
use 

1 
wh 
an 
cau 
las 
the 
i had 

voy 
swe 
me 
run 
larl 
Na 
dor 
Cal 
cay 
phe 
to 
wal 
and 
Ca 
ol 
Col 
Fas 
Mi 
mir 
Sh 
wa 
stu 
rok 
les 
Go 
cat 
to 
wo 
Sh 
| 


INSIDE 


STUFF 


ON LEGIT 


In some of the legit theatres on 
Broadway there is a noticeable tedious- 
ness in the work of the stage crew. 
Naturally it is noticed only between. 
acts. Overtures that could be very 
brief from the looks of the set are in- 
terminably dregged out with the or- 
chestra braying along into strange 
melodies to cover up the waits. This 
makes for a disappointing performance, 
for while a $2 audience doesn’t know 
what speed means to a performance, 
they do at any rate grow restless be- 
tween the acts. For a short show it’s a 
fine stall, but this isn’t being done as 
a stall, The only reason appearing is 
that certain stage crews must be work- 
ing for the exact scale, thereiore go- 
ing about their work methodically and 
at their leisure. A good stage mie- 
chanic commands a premium and good 
stage mechanics composing one stage 
crew, paid according to their skill and 
-without regard to the scale likely saves 
a producer as much money as the over 
payments may amount to, besides giv- 


ing what is essential, the best of labor 


behind the scenes. 


Humorous stories of the opening 
weeks of the Theda Bara show are 
reaching Broadway. When “The Blue 
Fiame” played the Alvin, Pittsburgh, 
and drew $19,000 on the week it was 
said at-the time hardly a regular pa- 
tron was seen at the house. ‘the class 
of attendance was shown in a letter re- 
ceived by Johnny Reynolds, the Alvin 
manager. A check for $3.50 was en- 
closed, the writer asking that “two 
adult tickets” be sent him. The man 
evidently was never in a legitimate 
house and believed roll tickets were 
used, regardless oi the scale of ad- 
inission. 

The slow passage of the “Imperator” 
which sailed from New York March 8 
and did not dock until March 18, 
caused anxiety along Broadway late 
last week, aiter stories appeared in 
the dailies the big former German liner 
had developed a bad list during the 
voyage. One yarn had several sailors 
swept overboard. The failure of cable 
messages to arrive lead to all sorts of 
rumors. Irene Bordoni was particu- 
larly affected and “raved” that her 
husband, E. Ray Goetz had been in- 
jured. After Jose Ruben, who is Mary 
Nash’s husband, talked with Miss Bor- 
doni, he too was as much worried. 
Cables, delayed two days arrived Satur- 
day afternoon and cleared the atmos- 
phere. Arthur Hammerstein, according 
to press dispatches, said he had been 
‘warned not to sail on the “Imperator” 
and that story started the others. 


Catherine Crawford, wife of Arthur 
Pearson, the burlesque producer, is 
heading his “Step Lively Girls” on the 
Columbia Wheel, having retired her 
Fashion Show act from vaudeville. 
Miss Crawford was received with ad- 
miration and enthusiasm in Chicago. 
She presented herself in a dazzling new 
wardrobe from tiie Mile. Maybelle, Inc., 
studios, and in a red velvet fur trimmed 
robe over a gown of purple velour she 
inade an appearance that may be safely 
described as unprecedented in  bur- 
lesque. She looked distinguished and 
in every manner elevated the atmo- 
sphere of her surroundings so that the 
audience at a glance realized that it 
was face to face with true “class.” Her 
work was modulated and dignified, and, 
strangely, carried with more weight 
than the customary abandon of bur- 
lesque comediennes. Burlesque can 
do nothing for Miss Crawford, and she 
can scarcely do enough for burlesque 
to justify her devoting herself to it— 
she should be in legitimate comedy 
work, or at least foremost vaudeville. 
She has a superb figure, the deport- 


ment of a gentlewoman and talent 
worthy of.the most polite forms of 
public entertainment. 

Walter Hampden certainly started 
something in his native Brooklyn last 
week when he addressed the Brooklyn 
Woman’s Club at the Hotel Bossert. 
The Brooklyn papers took up the issue 
of player’s comment and there were 
letters pro and con for several days. 
In his address Hampden was quoted 
as having said among other things that 
playgoers would “rather witness a dis- 
robing scene on the stage than see the 
plays of -Shakespeare.” Hampden 
wrote to the dailies and to the club’s 
president explaining ‘that he had not 
meant to be rude nor to scold nor did 
refer to Brooklyn people but that his 
remarks were supposed to be general. 
The letter included: “I was merely 
making a plea for the support of the 
best things in the theatre rather than 
the worst. Perhaps it was too much 
a fighting plea. I feel very strongly 
about it. I am giving my life to it.” 
However, other letters said. that the 
papers hadn’t made their reports strong 
enough, despite the claim that Hamp- 
den had been misquoted. What created 
more Brooklyn interest is the fact that 
Hampden appears there in “Hamlet” 
next week. 


Back stage in a theatre on Broadway 
near 47th_street there has been a wordy 
battle weekly between one of the 
players in the current musical show 
there and the attraction manager. The 
reason is a most peculiar one, the actor 
complaining about the position of his 
name on the salary list. It numbers 
fifth on the list. The player complains 
it should be fourth. Through the sys- 
tem of folding the list for signature 
there is no way for other players to 
know exactly what position any par- 
ticular name numbers but the player is 
apparently jealous over another player 
being listed first. Une of the stars was 
attracted by the a:tercation last Satur- 
day afternoon. When he learned what 
it was about he declared he never heard 
of that brand of kick before. 


“Always You” closed in Pittsburgh 
last week as planned after drawing a 
gross of $16,000 there. The show was 
opposed by Sothern and Marlowe, 
“Ben Hur” which played to big busi- 
ness, “The Better ’Ole” and the Chi- 
cago Opera, a favorite in Pittsburgh. 
The Hammerstein show stopped be- 
cause of booking conditions, Philadel- 
phia was not available and Mr. Ham- 
merstein ‘refused to permit the show 
to sap middle western territory which 
is figured to be better for next season’s 
route. 

Martin Herman’s mother had a birth- 
day Tuesday. Monday Mr. Herman 
had a new $11,000 Cunningham car de- 
livered to him. It is of the touring 
type, with a Victoria top, and a beauty. 
Tuesday morning Mrs. Herman had the 
car as her birthday présent. Before 
Marty had ridden 12 miles in the car 
Monday, following its delivery, he was 
offered $2,500 profit on his bargain. 
The way high powered cars are run- 
ning nowadays, Herman’s new one on 
sight looks to be easily worth $15,000. 
Painted green along even improved 
Cunningham lines it’s probably the 
best looking car now in New York. 


An eye opener to the show business 
last week occurred when “Twin Beds,” 
drew $877 in Tarentum, Pa. The show 
folk can’t understand a show getting 
that figure in a town 13 miles out of 
Pittsburgh, more so, in view of the 
fact that a show there in war times 
couldn’t draw $35. 


SHOWS IN PHILLY. 


Philadelphia, March 24. 


The Chestnut Street opera house held 
the only new attraction of the week in 
the legitimate theatres, “Fifty Fifty,” 
opening to a well filled house Monday 
night. The piece was well received and 
wen the approval of the newspaper 
critics. 

“Take It From Me” is doing the best 
business among the other Shubert at- 
tractions and the receipts are being 
boosted through the $1.00 popular mati- 
mees on Wednesday at the Shubert. The 
same thing is being tried at the Adelphi, 
where “Up in Mabel’s Room” is in its 
third week, but business is not so good 
there. William Hodge in “The Guest of 
Honor” is holding on fine at the Lyric. 

Business took an upward bound at the 
Garrick, where Ed Wynn's Carnival is 
drawing heavily through the local popu- 
larity of the star. The piece got around 
$17,000 with a boost in prices Saturday 
night and opened strong this week. Nu- 
merous alterations are being made for 
the opening at the Amsterdam, New 
York, and the company is being aug- 
mented. Evans Burrows Fontain, the 
dancer, is to replace Ruth Jennery as 
principal dancer and several other 
changes are contemplated, according to 
reports. 

“Listen Lester,’ which has another 
week to run at the Forrest, has been get- 
ting a strong play. “Chris” hag done 
only fairly well at the Broad. This is 
the final week for the O’Neill sea drama 
and Robert B. Mantell, who has had two 
big weeks already at this house returns 
for another two weeks’ engagement in a 
repertoire of his successes. 

“The Better 'Ole,” with Charles Dal- 
ton featured, is at the Walnut at popular 
prices and business. “Penny 
Ante” next week. 


“GOLDEN GIRL” NEXT AT CASINO. 
“My Golden Girl” is to be the attrac- 


tion to follow “The Little Whopper”. 


at the Casino moving over from the 
Bayes to make room for “Lassie,” 
which is due there April 6. 

The “Golden Girl’s” stay is contin- 
gent on playing to $12,000 weekly. The 
chances that “Betty” comes in on the 
cate set looks fairly good but in the 
event that the Jordan show manages to 
hit the staying figure the show is sure 
to come in the first week in May. 


White Settles with Allen. 


The suit of George White’s Scandals, 
Inc., against Lester Allen was settled 
out of court last week. Allen had 
jumped a contract by which he was to 
appear in the “Scandals” production at 
$150 per week in favor of a $500 weekly 
offer with G. .M. Anderson’s “Frivoli- 
ties.” 


“LONELY ROMEO” IN FRENCH. 

E. Ray Goetz will produce “Lonely 
Romeo” in Paris with a French cast 
featuring Mnie. Ten Zui. 


MARY HUGHES 


Now appearing with John Barrymore in 
“Richard III” at the Plymouth, playing one 
of the princes in the production. 

Miss Hughes is 17 years old—a daughter 
.. Annie Hughes, the well-known English 
actress. 


BARRYMORE CUTS MATINEE. 


The number of performances of 
“Richard IIL” at the Plymouth will cut 
to seven weekly,-starting this week. 
This means the elimination of the 
Thursday matinee, John Barrymore 
feeling that five performances bunched 
in the three final days of the week make 
too heavy a strain upon him physically. 
The star dislikes the usual mid-week 
matinee Wednesdays so the suggestion 
to switch matinee days was rejected. 
On the part of the management it is 
felt that Barrymore will be able to play 
a three weeks’ longer engagement on a 


seven-week basis than the usual eight 


performance week. 

“Richard” has been speeded up and 
at present the night performances are 
over at 11.30 but no improvement on 
that running time can be made. 

The premiere ran until 1 a. m. and al- 
though that afforded the star’s family 
(Ethel, Lionel and John Drew) an op- 
portunity to witness a major portion of 
the play after completing their own per- 
formances, it brought forth humorous 
comment. One friend in writing to 
Arthur Hopkins said he “liked the first 
five hours of Richard’.” 


- 


- SHOWS CLOSING. 


George C. Tyler's production of 
“Chris,” written by Eugene O'Neill, au- 
thor of “Beyond the Horizon,” which 
opened at Atlantic City a fortnight ago 
and is now playing a two-weeks’ en- 
gagement at the Broad Street, Phila- 


delphia, will close in the Quaker City, 


Saturday night. 

Jansen’s “Powder Puff Follies,” at 
the Broadway, closed March 20, 

Walter Hampden, “Hamlet,” closed 
at Lyric, March 27. 

The Kitty Gordon-Jack Wilson co- 
starring tour in “Lady Kitty, Inc.,” at 
Clarksburg, W. Va., March 20. 


The R. T. Richards Indoor Circus 
closed at Amsterdam, N. Y., March 13. 
“George Washington” closed at 
Lyric, New York, March 18. 
“Somebody’s Sweetheart” closed at 
Atlantic City March 20. The No. 2 
company stops at Altoona March 27. 
“The Rainbow Girl” closed its season 
at Peoria, Ill, March 20. 
“Maytime” closes at 
New York, March 20. 


Georgie White’s “Scandals of 1919” 
will close its season Saturday and 
White will at once begin preparations 
for a new production, to be known 
as “Scandais of 1920.” The new re- 
view will be by the same authors 
and composers as the present one. 


the Riveria, 


BOSTON OPEN HOLY WEEK. 


Boston, March 24. 
All the theatres in this city will re- 
main open during Holy Week. There 
is but one change booked, the Green- 
wich Follies finishing up Saturday and 
the Century Roof show. being booked 

into. the Shubert to take its place. 
At none of the legitimate houses this 
week was there a change of attraction. 


PRODUCING “CHARM SCHOOL.” 

A new producer to enter the legit 
field on his own is Robert Milton, with 
a piece entitled “The Charm School,” 
of which he and Alice Duer Miller are 
authors, Jerome Kern is also writing 
numbers for it, and the opening will be 
in Baltimore, April 19. Milton is di- 
rector for the Comstock & Gest shows. 


Du Ponts Not in Opera House. 

Philadelphia, March 24. 
The report that the du Pont inter- 
ests were to purchase the Metropoli- 
tan opera house has been-flatly denied. 
The report had it that the Metropoli- 
tan company would either abandon 
opera in this city or return to the 
Academy and that the “Met” was to 

be taken over by picture interests. 
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LEGITIMATE 


THE AFTERMATH. 


Atlantic City, March 24. 

Helen Ware, Cyril Scott, Pauline Lord, 
Forrest Robinson and Laura Walker 
have important parts in the new and ef- 
fective play splendidly acted at the 
Apollo Monday. It is “Aftermath,” by 
Edwin Milton Royle, a play well writ- 
ten with a powerful impulse, but slightly 
afault in its plot construction. 

The theme is a big one, bigger than 
anything Mr. Royle has tackled before. 
In his Selineation he has clumsily ob- 
scured the plot and reduced its effective- 
ness, though ance? lessening the power 
and strength of the theme, or the in- 
terest of the audience. 

Arline de Coulanges is the daughter 
of Madame Coulanges and an enemy 
father. The scene is set 15 years hence 
with this recollection of the World War 
to the foremost in this family and a 
constant hate of the origin of the daugh- 
ter flashing before the mother’s eyes. 
Poverty and despair have seized the 
family. Love and natural hatred con- 
flict in the several characters of the 
play with clashing realism. 

The action oftimes bears no direct re- 
lation to its preceding act or subsequent 
story and fails to follow forth with 
siarity. Against the fine staging there 
were also many fully dramatic scenes 
and the entire play was supremely acted. 
The bristling .gsuddenness of some of 
these scenes were almost startling in 
their effect. 

Pauline Lord as the daughter carried 
the lead of the company. he Countess 
wae the finely skilled Helen Ware with 
Cyril Scott, an American architect in love 
with the daughter. Laura Walker played 
legitimate daughter of the Countess, a 
girl of the French classes. The Abbe 
Renaud, a pleasantly adorable character, 
is given to Forrest Robinson. 

Scheurer. 


GENIUS AND THE WORLD. 


Rochester, N. Y., March 24. 


Philippe Trava........Georges Renavent 
Robert G. Burr....... crear Frank Ott 
Abraham Lazzarsohn.......... Paul Ker 
Gasparo Tagliani........... Owen Meech 
Salvatore Venneto...... Howard Boulden 
Giovanni Sataro....... George Boldtman 
Luigi Baccigalupo...... Charles Bartlett 
Edouard Barna......... Wright Kramer 
Mira Van Ness....... ...Marian Coakley 
Madame Mary Hamilton 
Louise Gribert........... Daisy Atherton 
Mrs. Lanaham.........Leonora Ottinger 


Rosamond Lanaham, 
Mary Louise Pecheur 
Mrs. Berners..... Trelease 
Merle Maddern 
Madame Sergfina Loriola, 
Katherine Stewart 


A typical Cohan piece, “Genius and 
the Crowd” bids fair to equal the suc- 
cess of previous Cohan productions. The 
unusual number of curtain calls—even 
for a new plsy and a new star—showed 
that the audience took kindly to the 
offering, which, while not a smooth- 
running, finished presentation in parts 
can easily be made so. Gearge M. Co- 
han’s previous plays usually experienced 
many changes in their early careers and 
if the same rule holds good in this case 
by the time “Genius and the Crowd” 
reaches New York in a few weeks it 
ought to be of Broadway calibre. 

It concerns the struggles of a young 
genius, a violinist, who has alternating 
devotion to his art and the fair sex. 
The real conflict°of the play was the 
conflict within the young violinist be- 
tween his desire to create beauty and 
a threatening tendency toward sensual- 
ity. Alle of these elements of interest 
create a goodly amount of material, an 
admirable general conception and a 
framework well constructed. Georges 
Renavent as the young violinist proves 
a capable artist in the role, with a mag- 
netic personality, ability to speak his 
lines well and to comport himself im- 
pressively. Time and other roles gwill 
tell the story of his versatility. He fits 
well into the character of the genius; 
he has the ability to become a comedian 
of more than ordinary note. 

The curtains had strong climaxes, that 
of the second act being particularly ef- 
fective. As the general situation de- 
veloped to the climaxes strong interest 
was aroused. The internal conflict in 
the plot flarred up at times, however, 
when ‘there was little in the lines or 
the scenes to denote its progress. What 
suspense had been gained was dimin- 
ished. It was apparent that the first 
two acts needed a general tightening 
up, so that the action would follow along 
more definitely and so that the real 
good situations might not be lost or 
weakened. With this done it is probable 
that the star would give a better ac- 
count of himself, although he handled 
the climax of the second act with con- 
siderable dramatic force. 

The supporting company is large and 
and as excellent as might be expected 
in a Cohan production. Marian Coakley, 
the female lead, appears to be quite 
youthful and her danty personality ap- 
pealed strongly to the audience. Frank 
Otto as Robert G. Burr, an automobile 
salesman, does some commendable char- 
acter work. Wright Kramer as an old 


tenor who has fallen low, Katherine 
Stewart as the fat diva, Owen Meech as 
an old viloin maker, Paul Ker as the 
violinist’s manager, Merle Madden as a 
dancer and Mary Louise Pecheur as a 
debaunte, all do well. 

Sckeffington. 


THREE SHOWERS. 


' Atlantic City, March 24. 

The biggest and best portion of the 
clean entertainment called “3 Showers” 
at the Globe Monday is the music, The 
Creamer and Layton score is full of ap- , 
pealing tunes. It has beauty, ful orches- 
tration and sometimes too much volume. 

Next in importance came Ann Whea- 
ton, whose simplicity of manner and de- 
lightful interest were paramount. Neither 
Miss Wheaton or any members of the 
cast has a big part, for the play as a 
whole does not measure up to the stand- 
ard of the music. .It is left to the cast 
to do the best they can to maintain in- 
terest, especially in a rather slow moving 
first act. 

She is assisted by Paul Frawley, who 
makes love in a rather unimpressive way, 
but has a good voice that makes amends 
for his faulty stage presence. 

Vera Rose, with a fine contralto voice, 
and Bernard Ferguson, a baritone, held 
the choicest duet of the evening—a real 
gem of the excellent score, “The Old 
Love Is the Real Love” and Miss Rose 
also had the best song, “Baby Lamb.” 

Edna Morn furnished a. bright spot. 
William Jefferson played the nearest 
thing to a villain with good grace. Wal- 
ter Wilson posed successfully as a south- 
ern colonel, and little Andrew Lawlor 
gained applause for his small part as a 
very young “son.” 

There is a colored quartet, which sang 
a song called “He Raised Everybody’s 
Rent But Katie's,” to the great delight of 
everybody, and whose presence could be 
increased to the distinct advantage of 
the “comedy witn music.” 

“Three Showers” with its trifling 
story,” by William Garry Duncan, about 
two lovers who parry over their girl be- 
gause they are each playing a secret 
game of conniving on the other with 
government employ, and Virginia moun- 
tains as the suggestive setting—delights 
as an entertanment. 

It is fresh, clean, bright. There are 
no bare-legged girls in the chorus, but 
everybody sings so well, 80 magnificently 
that you need no carnal attraction to 
magnify the gvening. The play is built 
with poetic interludes before each set 
recited by two young ladies of the chorus~ 
the effect being more picturesque than 
understandable. 

Mr. and Mrs. Coburn seem to have at- 
tempted to do something worth while, 
and in the second act seem to really 
have reached the possibilities of the 
combination of good singers and deep 
music that is at their command. More 
of the good things musically and less 
of the somewhat inane book with a 
sprinkling ef comedy the audience 
grasps, will doubtless offer them lucra- 
tive rewards in the near future. 

Scheurer. 


THE OUTRAGEOUS MRS. PALMER. 


Boston, March 24. 
Rowen Herrick.......Cora Witherspoon 


Hon. Charles’ Cardigan North, 
Rupert Lumley 


Brandon Sullivan............ John Craig 
Oscar Grey Briggs 


Mrs. Charles Cardigan North, 

Mary Young 
Philip Michael Palmer..Charles Bickford 
Mrs. Herbert Rollins.Minna Gale Haynes 


Miss Clara Beebe....... Marjorie Dalton 
Natalie Thompson......... Miriam Doyle 


“The Outrageous Mrs. Palmer” is a 
play in four acts, rather difficult to put 
in any one category because of the many 
diversions of the piece, including as it 
does much comedy, not a little pathos 
and some emotional acting which is 
close to tragedy. It was written by 
Harry Gribble, himself a _ professional 
and former member of the Jewett Play- 
ers and now stage director of the play, 
which is being-acted by the stock com- 
pany, presided over by John Craig, hold- 
ing forth at the Arlington. 

The play was taken on by Craig as a 
bit of experiment, but went over so well 
that it soon found itself in the same 
class with “Common Clay.” As a result 
the Shuberts have bought in a half in- 
terest, and when the show finishes up 
here it is planned to take it out on the 
road, Chicago and New York being in 
prospect, and keeping Mary Young in 
the lead. 

Gribble has given those in the cast 
plenty of material to work with; in fact, 
this may be the only fault of the show, 
for there are four acts, a bit too long 
at present. Through judicious pruning 
and clipping the play may be put into 
three acts without the loss of a real 
punch, or three acts and a prologue. It 
is well constructed throughout and 
shows plainly that it was written by a 


man who knew his business from all 
angles. 

he idea of the play is the develop- 
han of the character of “Mrs. Michael 
Palmer,” a highly temperamental actress 
who is receiving from all sides the 
homage of her admirers. This has been 
her due for so many years that she par- 
donably gets the idea that the entire 
world is created for her and that what- 
over she says or does is perfectly all 
right. 

In real life “Mrs. Palmer” is Mrs. 
Charles Cardigan North, and she carries 
into her own home the fits of temper 
which go with her artistic temperament. 
For the exploitation of this feeling on 
her part she hesitates not at casting sofa 
cushions and other articles of decoration 
of her heme at persons whom she con- 
siders intruders. In the sort of Jekyll- 
Hyde manner she adopts and balances 
these fits with others in which, through 
humorous remarks and actions, she 
brings again to her feet members of her 
family and others whom she has so lately 
offended by her violent outbreak. 

Her one real affection is for her son, 
Philip, who when the show opens has 
just enlisted in the army and is on the 
way to Plattsburgh to grab off a com- 
mission. Just before he sails for France, 
the youth, commissioned a lieutenant, 
tells his mother of his engagement to 
Miriam Doyle. This excites the jealousy 
of Mrs. Palmer, and whén Miriam hears 
some gossip in regard to Philip’s birth 
the mother does not hesitate at a chance 
to allow the scandal to remain undenied, 
believing in this manner she can break 
the bond between the young people. It 
results in a breach between the girl, the 
son and his mother. 

On the night when Mrs. Palmer scores 
her greatest stage success she receives 
word that her son has been killed in 
France. Right here one of the big min- 
utes of the show is chronicled, for the 
battle for supremacy between the mother 
and the actress is typified in this scene 
ane, Miss Young does it exceptionally 
we 

Months after the report that Philip 
had been killed is found to be incorrect, 
but he is brought home a wreck, stricken 
blind and in such shape that a blood 
transfusion operation is necessary to 
save his life. His mother offers her 
blood, and the suffering she experiences 
while going through this ordeal for the 
life of her son conquers the jealousy she 
had felt for his fiancee and she causes 
he and Marion to become reconciled. 

One of the chief values of the play is 
the manner in which it rises from what 
is almost pure comedy to the realms of 
tragedy and then descends, as in the last 
act, to pathos, with the tenseness of the 
situations which have gone before af- 
fording a fine background. It is plausi- 
ble no matter how it is viewed. 

_ Ltbbey. 


HONEY DEW. 


Providence, R. I., March 24. 
..Zimbalist, the second eminent violinist 
to try hia hand at musical comedy writ- 
ing, received a big ovation here at the 
Shubert Majestic Monday night, when he 
opened his musical play, “Honey Dew.” 
It is a score which gives the most to the 
voilins. The music is tuneful and catchy. 

It bids fair to go big when it once 
gets going. 


In the cast are Ruth Welch, Octavia 


Broske, Louis Casavant, Renee Delting, 
William Sellery, Katherine Shoup, John 
Roche, George Bancroft, Charles Whyte, 
Elsie Malstad, Ottilie Corday, Ruth Mor- 
row, Lee Johnstone, Nip and O’Brien, 
Mary Martin and Cortney Slaughter. . 

The story has to do with Henry Honey- 
dew, a composer and severe impression- 
ist, who lives for his art. His latest musi- 
cal composition is a cantata written for 
a coming society event for charity. At 
the rise of the curtain he is teaching 
several society people. His wife, Lenore, 
appears indifferent to him, claiming that 
he pays her no attention. As a matter 
of fact, Lenore’s mother, Vanoni, brought 
about the marriage because she wanted 
her daughter to marry a rich man. 

Honeydew’s troubles are caused by his 
mother-in-law, whose friends monopo- 
lize his home, soil his furniture, smoke 
his cigars and cigarettes and drink his 
wines until he decdes to take an apart- 
ment n the city. He places a “To Let” 
sign on the front and declares his pur- 
ae to his family. His uncle, Dick 

oneydew, a sea captain, advises him to 
get a divorce. At this point Sylvester 
Adams, a millionaire insect powder man- 
ufacturer, accompanied by his daughter, 
Muriel, calls to inquire as to the renting 
of the house. Honeydew and Muriel 
fall in love, and Honeydew gets rid of 
his wife and méther-in-law. 

Sixteen months later Honeydew has 
been married to Muriel, his second wife, 
and they are in a home presented to 
them by Sylvester Adams, who in the 
meantime has been away to a health re- 
sort, and hag fallen in love with Honey- 
dew’s first wife and married her; and 
Honeydew has his first wife for his 
mother-in-law and she brings her mother 
with her. 

Uncle Dick falls in love with Vanoni 
and Honeydew now has two mothers-in- 
law under the same roof wtih his wife 
and ex-wife. His father-in-law is his 


first wife's husband. His uncle is now 
his father-in-law. His first wife is his 
mother-in-law, his present wife being 
the daughter-in-law of his first wife. 
He finds himself almost his own son. 


WHAT'S IN A NAME? 


A combination of the new idea in art 
and the theatre arrived: on Broadway 
March 19 with the advent. of the John 
Murray Anderson, Inc., roduction, 
“What's in a Name?” at the Maxine 
Elliott. The initial performance ran for 
hours and hours. Saturday it was cut 
somewhat. By Monday there had been 
sufficient cuts made to permit of the 
final curtain about 11.15 after having 
rung up at 8.30. 

The performance was  frightfully 
ragged and draggy, and it will have to 
have a lot of work before it can hope to 
achieve the popular success that was 
the share of “The Greenwich Village 
Follies,” which is_ the work of this same 
producing firm. Comedy is most neces- 
sary, for at present there are only about 
four laughs. The chorus will also have 
to be whipped into shape as far as sing- 
ing and dancin are concerned. t 
present all the girls do is an overabund- 
ance of show girl work in posturing and 

But from a_ production standpoint 
“What's in a Name?’ is the acme of 
anything that the theatre in America 
has seen to date. For this the credit 
must go to John Murray Anderson. He 
has combined the ideas of Gordon Craig 
and the famous German producer, Rein- 
hardt, and applied them to his present 
needs, achieving effects that are start- 
ling to the American theatregoer. Un- 


til the show is whipped into shape its © 


attraetion for the public will be produc- 
tion. The costumes, settings, drapes and 
lighting effects are at once awe in- 
oe and a delight. That is all the 
show is at present, an optical banquet. 

Anderson has super-imposed a stage 
on the regular stage of the theatre. The 
new platform is about 16 inches above 
the floor of the regular stage with two 
steps leading to it. It is movable. The 
scenic production set upon this consists 
of a huge Japanese screen effect, en- 
tirely of white. In height it is about 
twice that of the usual scenes used in 
ordinary pretuntiens. The general effect 
is that of a Maxfield Parrish idea done 
in white. The tremendous height that 
Parrish gives his trees is more than sug- 
gested in the scene. In front of this a 
series of transparent drapéries are used, 
with aheavy velvet drop back of the 
apron to mask in the so-called “inner 
stage.” This stands throughout the first 
act with the change of scene coming 
with the use of the drapes. 

For the opening of the second act 
the Japanese screen idea is driven home, 
as the design of the screen is used in 
its entirety. In the final scene a huge 
tapestry is hung up stage in a most 
effective manner. 

There are very few props used, but 
those in evidence are most massive, 
running mostly to the giant staircase. 

In lightings there is anether departure 
from the stereotyped. No foots or bor- 
ders are employed. Everything is spots, 
the regulation spot in the frort of the 
house, about four’ in the place of the 
footlights and the balance of the light- 
ing seems to come from a series of spots 
worked from light bridges in the first 
and second entrances. The use of the 
lights coupled with the draperies brings 
about effects that the regular foot and 
border lighting cannot achieve. All of 
the spots are said to be operated from a 
single switchboard especially installed. 
single swtichboard especially installed. 
One drawback to this lighting is that 
the faces of those on the stage are in a 
oa except when a spot is directly on 

em. 

It is in costuming the producer has 
outdone anything attempted in the way 
of sartorial splendor in any revue 
Broadway has seen. The girls show off 
the dresses to great advantage. Un- 
usual drapings, tremendous head-dresses 
and the handling of unusual color 
schemes are throughout the show. One 
of tRe numbers in the first act entitled 
“Strike” has a novelty ballroom dance 
by an octet of boys and girls, with the 
girls all in black costumes. In the Jewel 
Number almost a score of costumes of 
tremendous beauty were shown. Again 
in “The Valley of Dreams” and then in 
the finale of the show (an all white 
bridal number).the dressing was most 
effective. 

According to the program of “What’s 
in a Name?” the book and lyrics are by 
John Murray Anderson. Little can be 
said for the book, and if any one heard 
the lyrics their hearing was most acute. 
Anna Wynne O’Ryan and Jack Yellen 
are given credit as collaborators. Milton 
Anger is credited with having composed 
the music. Another line states “the en- 
tire production devised and staged by 
John Murray Anderson.” 

Two parts with 11 scenes in the first 
and six in the second section. Numer- 
ous song bits, but in reality there are 
but 12 songs in the show. 

Monday night the program was con- 
siderably switched from the printed 
order. Three scenes from the first act 


were placed in the second part and two 
(Centinued on page 21) 
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VARIETY 


AMONG THE 


By ALICE MAC : 


After patiently waiting half an hour 
for the opening of “What’s In a Name,” 
the curtain rose at nine o’clock,’ then 
for about ten minutes the audience sat 
in darkness while the overture was 
played by a hidden orchestra which 
didn& come up to scratch during the 
show, always behind or before the ar- 
tists. The show lacks good comedy. 
Introducing of vaudeville acts doesn’t 
help matters, in fact, makes things drag. 
The producing of some of the numbers. 
was not only exquisite, but artistic; 


the show struck one as being delight- 
fully young. Gloria Foy was absolutely 
sweet in her “Dance Plancette,’ gowned 
entirely in white willow plumes. One 
of the prettiest pictures was jused dur- 
ing the song, “A Young Man’s Fancy. 
A large gold musical box set in the 
middle of the stage with two Dresden 
figures of a shepherdess and shepherd. 
It would be impossible to start to de- 
scribe each gown separately, as there 
“were so many and each equally beau- 
tiful. The gowns representing Jewels 
were magnificent, also were they o 
the Muses, whilé those of Fair Japan 
and Brides gorgeous. Another frock 
charmingly worn by Miss Foy was 
three tiers of soft lace, pink and blue 
daisies formed the bodice, with gar- 
lands of the flowers hanging each side 
cf the skirt. Mary Lane looked strik- 
iag in a gown of orange velvet draped 
-round the figure, with a train at the 
side, deep fringe shading into purple 
was worn on the wrist, also hung from 
the turban. The story of Lamia and 
Pilate could be omitted, as there are 
quite a number of folks visiting the- 
atres who do not care to hear Mary 
Magdalene spoken of so lightly, nor 
our Lord, for that matter. The cur- 
tain fell on the first part at 11.50. 


“Dance Fantasties” at the American 
(first half) is a dainty offering. That 
may be said also of the younk lady and 
her costumes. A soldier —— was 
striking, the skirt of black lace frilled 
round the waist, the bodice of red with 
small brass buttons down the front. 
Next camie a neat maid’s costume of 
black. A ballet frock was sweet. Pink 
tissue formed the skirt with underskirt 
of green blue and pink net. Feather 
lapels hung each side of the skirt, 
while the bodice was plain pink silk. 
Headdress was of feathers. A tenn 
costume was worn for the last o 
white satin with a green jumper. 

Miss Tate (Tate and Tate) was neat- 
ly attired in a bellboy costume of green 
cloth. Her next change was brown 
velvet. 

The woman in the Mowatt and Mul- 
len act wore a neat suit of rose pink, 
collar and cuffs of white. 

Miss McNaughton’s (The McNaugh- 
tons) white charmeuse dress was be- 
coming but a trifle too long, made on 
straight lines with pockets coming to 
a point on the hips. Waist and neck 
were piped in red. For her dance Miss 
McNaughton wore a short frock of 
blue tissue with lace bands top and bot- 
tom. Little blue knickers were edged 
in pink feathers and silver. 

The dresses in “Hearts and Flowers” 
weren't very pretty. One was of dark 
biue flowered chiffon with a narrow 
band of pink ribbon round the waist. 
The prima donna’s gown was lace with 
pink taffeta draped each side. 

Miss Moore (Henry and Moore) 
wore a good-looking white cloth suit. 
The vest pockets and turned up hem 
were embroidered in orange and green. 

Harry Hasting’s “Big Show” with 
Dan Coleman, at the Columbia last 
week, is good in its comedy but the 
dresses are mean burlesque. The girls 
first appear in black and white stripe 
costumes opening slightly at the side, 


edged with black fringe. A panel of 
satin hung at the back. 

Marjorie Manderville was cute in a 
short dress of chiffon ruffles turquoise 
blue shade, shoulder straps were of 
gold braid, the braid.continuing down 
to the hips. 

The girls were nice in frocks of pink 
satin edged with blue. Little bibs were 
of gold lace. Large hats were worn, 
having blue streamers each side. Effec- 
tive dresses were those representin 
shamrocks made of the leaves, wit 
white satin knickers showing. Sham- 
rocks were on the heads. 

An attractive gown was Olive Le 
Compte’s. .The bodice was silver se- 
quins, long wasted, with a skirt of 
black satin draped, ending in a train. 
White feathers formed a rosette on the 
right hip. Egyptian costumes were 
good looking. Miss Loraine has a 
pleasant smile throughout the show. 

The girls had an opportunity to show 
their shapely forms in question mark 
costumes, of orange. 

Trixie Friganza, bigger than ever, 
but still as pretty, wears a handsome 
coat of ermine at the Riverside this 
week. Sable formed a deep band at 
the bottom of the coat, with collars 
and cuffs of the same fur. Later 
Migs Friganza loked striking in a 
loosely made gown of black velvet, pat- 
terned in steel beads with tassels. The 
hat had silver tassels hanging from 
the brim, with black paradise in front. 

The black tights worn by Miss Mose 
coni are far more becoming than the 
socks previously worn. They make 
Miss Mosconi’s limbs appear much 
thinner. Her dresses are all made very 
much after the same style, short with 
high neck and bare back. Miss Mos- 
coni’s first frock was very pretty. A 
white skirt, opening in front, displayed 
dainty royal blue knickers laced at the 
side in silver. The bodice was trimmed 
in blue beads, forming squares. An- 
other gown that looked sweet was 
green taffeta, underlined in black. 
Ornaments of brilliants trimmed 
sides of the skirt. A band of diamonds 
was worn round the head, with a silk 
of,;copper shade hanging at the 
side. 

Elizabeth Murray’s one gown was 
becoming; green and gold brocade 
draped round the back. Two tiers of 


gold lace hung at the side, with a- 


bodice of the lace. 


“The Idol Dancer,” D. W. Griffith’s 
latest picture is not a masterpiece, but 
contains an interesting story very sim- 
ilar to “The Bird of Paradise,” and 
has some pretty scenic effects. Claire 
Seymore as a maid of the South Seas 


is sweetly pretty in Hawaiian costume. 


Maurice Diamond’s néw act with 
Lola Girlie at the Fifth Avenue is much 
better than Diamond’s old one, but this 
could still be improved. Miss Girlie’s 
dances are too similar. Her gowns 
were nice. The last one of white satin 
was trimmed in feathers. A panel of 
pearls and diamonds hung in front, 
bodice of lace. A Chinese costume was 
chic yellow chiffon trousers with a coat 
of gold and blue. : 

Hazel Green showed good taste in all 
her gowns but that cannot be said of 
her drop of bright red cloth with the 
chairs covered in the same material, 
and the men’s suits were of vivil green. 
Miss Green first appears in green 
sequins paneled down the front and 
foundation of green tissue caught 
round the hem with pink roses. Her 
last gown was made entirely of jet 
fringe. 

Dorothy Toye, who is a trifle thinner, 
wears a dainty frock of yellow net over 
shimmering gold net. Silk flowers 
trimmed the hem of skirt they were 
also wore at the waist. 


AMONG THE MUSIC MEN 


Charles Bowers is leaving Irving Ber- 
lin’s professional staff. 


Jerry White has left Waterson, Berlin 
& Snyder and is now with Berlin’s. 


Casius Gay has been added to the pro- 
tessional staff.of Henry Burr, 


Dora Miller, of the Berlin office, re- 
turned after illness of several weeks. 


Minnte Blauman, Berlin forces, denies 
she has committed matrimony. 


‘Cecil Arnold, the composer, is under 
contract to write for Berlin's. 


Fred Cohen, formerly with Stern’s, is 
now with Waterson, Berlin & Snyder. 


Bill 
trot, X% 


Polla has a new Spanish fox 
armenella” with C. C. urch. 


Taps, the Berlin band and orchestra 
Manager, is back in New York. 


Mel. B. Kaufman has signed with Sam 
Fox for three years. 


Joe Bennett has joined the Witmark 
professional forces in Chicago. 


Maceo Pinkard has severed his exclu- 
sive contract with Shapiro-Bernstein to 
free lance as a songwriter. 


Jimmy “Scotty” is now con- 
& 


nected with the 


urch profes- 
sional staff. 


Max Burkhardt left Berlin’s last week, 
—_ is contemplating a new vaudeville 
act, 


A daughter was born to Mr. and Mrs. 
Harry Kelley in Chicago. Mr. Kelley is 
the music arranger for Shapiro, Bern- 
stein there. 


Harry Kuh, who managed the Philly 
office for Irving Berlin, Inc., has been 
transferred to New York. He is assist- 
ant professional manager. 


Howard Johnson and Violinsky have 
placed “Honolulu Eyes” with Leo Feist. 
Violinsky’s “Sahara Nights” has been ac- 
cepted by Stark & Cowan. 


Bob Braine, pianist to Grace Nelson, 
has ‘written a new waltz number, “My 
Memories of You,” published by Henry 
Burr and Co. 


Arthur Hamburger, late publicity di- 
rector for Jos. W. Stern & Co., is now 
general manager for the Jack Mills pub- 
lishing house. 


Frank Davis, traveling representative 
for Stasny, completed a seven weeks 
trip for his ‘firm and has had new ter- 
ritory laid out for him. 


Lew Kempner, who plugged Water- 
son, Berlin & Snyder songs during the 
six-day race, collapsed from the strain 
and was at his home for several days. 


Harry Hoch boasts his “River’s End” 
number, that Waterson-Berlin-Synder is 
publishing in conjunction with the pic- 
ture production of the same name, bids 
fair to become a second “Mickey.” 


Otto Jordan, for the past 17 years with 
M. Witmark & Sons in charge of the 
publicity and advertising, has gone to 
the T. B. Harms organization in a simi- 
lar capacity. 


Rocco Vocco is recovering from an at- 
tack of the flu, and will resume the 
management of, Keist’s Chicago office 
shortly. The office igs now being taken 
care of by Chester Cohen. 


Mose Gumble claims the record for the 
sale of popular sheet music—that is, in 
the matter of’ price. He says that dis- 
posing of 12 copies of music for $100 is 
the best known rate to date, other than 


for an auction sale for charity. Mose 
came from Philadelphia one day last 
week with Lennie Blumberg, genera! 


manager for the Shuberts in the Quaker 


City. On the trip he lost $100 in a Hittle 
game. When it came time to settle the 
Shubert man suggested a dozen copies 


of music and would call it off. 


As a result of an advertising campaign 
recently conducted in the trade papers 


by the Riviera Music Co., of Chicago, for 
a “clever young composer” to affiliate 
himself with their staff, Ethwell Hanson, 
a Windy City youngster who is described 


a “comer,” was adjudged the winner out 
of 500 applicants. He has signed an ex- 
clusive contract with the Riviera people, 
who will publish and exploit at least one 
new composition every three months. 
The first number is “Desertland,” an 


Oriental fox trot. 
Mr. Hanson wrote his first song at the 


age of 14 and was featured by Geraldine 
arrar, the opera diva. ‘ 


To look at some of the ten-cent songs 
some of the minor league publishers are 
putting out is to be confronted with the 
analagous question as tc whether they 
intend selling a song or an artistic title 
page, If the sole purpose of the pub- 
lisher is to dispose of a ware that will 
be a decorative fixture on any home 
piano, he has succeeded in his intent, 
On the other hand, if he is selling a 
good song in addition to a pretty title 
page, he is falling down completely on 
the song end of it. Melodies are so 
brazenly “lifter” from the classics the 
veriest one-finger musical tyro detects 
the source. This state of affairs has 
caused the larger publisher, who feels 
he can afford to do without the Wool- 
worth people and* other chain stores 
that retail only at a ten-cent seale, to 
look with speculative insolence on his 
lesser contemporary, for the simpie rea- 
son said lesser contemporary is as much 
a music publisher as the firm which reajs 
in beautiful pastels would be, were it 
to throw in a string of notes and some 
verses to the bargain. These songs most- 
ly sell on their title page value alone. 


“THE SKIRT” SAYS— 
(Continued from page 9) 


and her dresses are getting a tired 
look. But otherwise she’s a dear in 
every way. Fa 

A prominent member of a theatrical 
club in 44th street has lain at a sana- 
torium for many weeks, evidently for- 
gotten by those he has so often gra- 
ciously entertained. Not one member 
has called or inquired for him. 


The feature picture at the Rialto 


isn’t by any means the most interest- 
ing thing on the program. Hugo Risen- 
feld sailed into glory Tuesday night 
with his band playing the “Capriccio 
Espagnoi” and over again his rendi- 
tion of Victor Hugo’s superb Eilleen 
was gorgeous. But an incident not 
programed was the hissing of one 
man when John Priest, the organist, 
played “Lohengrin.” There was much 
applause for Mr. Priest which so*in- 
censed the hisser he walked out. That 
is new stuff—hissing music written by 
German composers long since dead, 

A very tiresome and perhaps useless 
bit was the showing of the care and 
abuse of auto tires. 

Dorothy Gish’s film has just another 
simple story. She is from a small town 
in village dress. Miss Gish as Mary 
Ellen comes to town, soon finds her 
way into a cdbaret, wearing one crino- 
line and an evening dress made empire 
in front and hitched up in the .back 
with narrow ribbons. A_ Peter 
Thompson dress was worn. If Miss 
Gish is wearing a wig it is not well 
made, 


One thing about the Dave Marion 
show now playing the Columbia, it 
never is tiresome. Mr. Marion’s scenes 
are always & scream. 

The numbers are often and furious 
with the girls always well dressed. The 
clothes are, the same as seen earlier in 
the season. 

Inez De Verdier as usual spends most 
of her time changing as shé never 
appears twice in the same gown. Her 
Elks costume still remains the most 
stunning. 

Agnes Behler looked well in a white 
dress covered with blue chiffon. There 
were rose bands on the overdress. A 
black satin was covered in net and 


jet. 
Bable La Tour wore one dress 
worthy of any production. Of a rich 


dark blue velvet over chiffon petti- 
coats the velvet was caught up with 
blue feathers. The shoulders of black 
net ended at the waist line in a girdle 
of blue and mauve sequins. A sou- 
brette costume of white and purple 
was especially well designed. 


4 
An uncle of Blanche Ring werth 
$5,000,0000 recently died in Boston. The 
Ring sisters are wondering. 


Bye 
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ORPHEUM, SAN FRANCISCO. 


San Francisco, March 24. 

At the Orpheum this week the splendid 
entertaining qualities of the last part 
more than redeemed any shortcomings 
of the earlier section. Phil Baker with 
Jojo planted in an upper box created 
more enthusiasm than has been seen 
here in a long time. Mr. Baker himself 
has a dandy personality and cleverly 
handled comedy lines, an ability on the 
accordion equal to the best, formed a 
combination with Jojo exceptionally 
clever nut stuff which caused a veritable 
riot next to closing. 

Bostock’s Riding School, headlining, 
closed the show. The big circus act held 
everybody interested, besides getting big 
screams from showing amateurs with 
safety devices attempting to ride. ‘The 
announcement that Jojo from the pre- 
ceding act would also try to ride helped 
the excitement aloffg. 

Miss Billie Shaw and Co. have a neatly 
staged dance offering, well presented, 
but showed nothing original in dancing. 
Dave White dominated the assistant, do- 
ing an eccentric dance well. Miss Shaw 
made a good impression with her danc- 
ing ability and pretty costume changes. 
The act, however, finished to light ap- 
plause. West Avey and Dennie O'Neil 
scored big laughs throughout. Avey has 
practically the same routine as with his 
former mates. The crap shooting opened 
and got big laughs. O’Neil’s work com- 
pares pantera in this scene and he 
shows superiority in his toe work. His 
wench dance with Avey made the finish 
a big hit. 

Josephine Byrnes and Robert E. Gehan 
have pleasing personalities and were 
moderately» well received in a straight 
singing offering. The Jack Hughes Duo 
got good applause for their musical ef- 
forts, finishing a hit with saxaphones. 
Libby and Nelson opened and proved to 
be a good straight and comedy with bi- 
cycle stuff. Big laughs were secured 
from the comedian’s good work, the turn 
finishing to big applause. The straight 
showed ability in executing his an- 
nounced whirling finish. William Rock 
and his girls were welcomed again from 
last week. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, March 24. 

Pantages has a good show this week. 
Little Hip and Napoleon were the head- 
line act. They closed the show with 
their usual stunts, which were enjoyed. 
Texas Comedy Four uncorked some ex- 
ceptionally good harmony, depending en- 
tirely on the excellent qualities of their 
Singing voices. They registered a big 
hit. Hawley and Saxton got a laughing 
success with “Business Is Business,” a 
well presented sketch. The Winton 
Brothers, displaying unusual strength 
with hand-to-hand lifts and other phys- 
ical feats attractively presented in a spe- 
cial frame drop, opened well. 

Bender and Meehan are a versatile 
team and cleverly inject familiar nut 
comedy gags throughout their dancing 
and acrobatic novelty routine. They 
went exceptionally well. Their finishing 
Stunt on ropes dropped from the fly won 
a .hit. Gertrude Newman _ registered 
strongly with jazz numbers*put over in 
clever style. Jack Josephs. 


LOEW'S HIPPODROME. 


San Francisco, March 24. 

The Andrieff Trio opened very well at 
the Hip this week. The two men and 
the woman displayed real ability in the 
Russian style of dancing. They also have 
excellent costumes, way above the small 
time average. Morton Brothers provided 
good entertainment with harmonica 
playing and got big appreciation for 
beautiful designs made from paper. 

Martha Urbank and Cos have a com- 
edy melodramatic sketch called “The 
Little Shepherd of Bargain Road.” It 
went along quietly to a good applause 
finish. Raines and Avery are a mixed 
team, with the man in a simp character 
getting laughs with mediocre material. 
The girl is only fair. 

Norris’ Baboons closed satisfactorily. 
The Pathe News was given during the 
vaudeville and Mae Murray, in “Twin 
Picks,” finished. Jack Josephs. 


LOEW’S CASINO. 


San Francisco, March 20. 


Not enough variation to this week’s 
vaudevilie bill consisting of five acts and 
Elvia Rand singing Feist songs. Miss 
Rand appeared second. 

The early part of the program failed 
to arouse much interest, although Frank 
Byron, featured with “Let’s Get Mar- 
ried,” livened things up a little, injecting 
some laughs in the farce with music pre- 
sented by Harry Sauber. Two men and 
two rather attractive girls compose the 
act in which Byron predominates all 


through, the others only fairly handling 
their respective dialog and songs. A 
wedding number with much old business 
is used for the final number, bringing 
fair applause. 

The Three De Lyons, two m6én and a 
woman, opened with a routine on the 


rings, in which one of the men from 
knee-hold on the upper bar holds 4 
trapeze for his team-mates to cavort on 
as the principal feature. A good open- 
ing turn. Bert and Elsie Mathews, a 
nice appearing team, start with a song, 
then offer dancing. Their dancing in- 
cludes an eccentric acrobatic and a Lad- 
die Cliff imitation by the maie member 
and a Scotch dance by the girl. They 
give a good acount of themselves in all 
of them. 

They were well received. The*Sakata 
Trio, Japanese foot jugglers and equili- 
brists, were next to closing. Following 
some head balancing on a trapeze by 
one of the men, the other two tess a 
barrel around with their feet, getting 
the usual laughs for the comedy part. 
The juggling of the barrel is done 
equally as well as others that have pre- 
ceded them here. 

Lawrence Johnston closed the vaude- 
ville with his ventriloquil offering, in 
which he employs one dummy. He was 
liked the best of all the bill, getting big 
laughs for his gags and stories, many of 
which have been heard long ago. The 
Kings show closed as usual. 


BANDITS FOILED. 
San Francisco, March 24. 
Another attempt to hold up the Mait- 
land Playhouse was made last week by 
two bandits who were foiled by Mrs. 
E. L. Maitland, who, instéad of com- 
plying with the request of turning over 


- the money, cried for help which result- 


ed in Arthur Maitland chasing and 
capturing the men. 

One of the men confessed that it 
was he that held up the theatre a few 
weeks ago and got $80. 


Replacing Old Theatre With Now. 


San Francisco, March 24. 
A theatre to cost $85,000 will be built 
on Third street near Minna. It will 
have a seating capacity of 1800 and un- 
der lease to Aaron Goldberg. 
It will replace the film theatre at this 
location. 


Vacation After 100 Weeks. 


San Francisco, March 24. 
Solly Carter, principal comedian of 
the musical stock at the Columbia, 
Oakland, is taking two weeks’ layoff 
after 100 consecutive weeks at this 
house. 


Sailing for Australia. 
San Francisco, March 24. 
J. Apdale and his animals came here 
.from Cuba to sail on the “Moana,” 
March 24, for Australia to join Wirth 
Brothers’ Circus. 


GALLO’S GUARANTEE. 


San Francisco, March 24. 

The Gallo English Opera Company 
which opened a two weeks’ engage- 
ment at the Curran this week in “The 
Mikado,” will cancel other middle west 
dates providing the local engagement 
proves profitable, to accept a five weeks 
offer from Jack MacArthur, manager 
of the Ye Liberty, Oakland to appear 
there, changing the bill weekly. 

The expenses of the company which 
is around $8,000 weekly to be guaranteed 
by MacArthur. 


~ 


HALF MILLION SUIT. 


San Francisco, March 24. 

Jimmy Rohan, lessee of the Colum- 
bia, Oakland, has filed suit for $500,000 
against Frank Proctor, an Oakland 
capitalist. 

According to Rohan the lease held by 
kim on the property at the corner of 
Broadway and 19th in Oakland was 
voided when a larger bid was made by 
a syndicate desiring the location for 
a theatre site. 


Loew’s Frisco Opening Set. 
San Francisco, March 24. 

Loew’s new Metropolitan in Oakland 
is now expected to open in May. In 
the event of “Frivolities” opening at 
the Casino about that time, the vaude- 
ville bills scheduled for the Casino will 
be switched to the Oakland house dur- 
ing the run of Anderson’s show in this 
city. 


TRYING TO RECOVER PRESENTS. 


San Francisco, March 24, 

Agnes Reyes, the chorus girl, who 
eloped from New York to this city with 
Floyd M. Bennett, of a wealthy Brook- 
lyn family, has filed suit to recover the 
presents Bennett gave her prior to his 
arrest here on charges of embezzling 
several thousand dollars from Bennett 
Brothers, New York. 

Bennett will be returned to New 
York. 

The Federal authorities are consider- 
ing the filing of a white slave charge 
under the Mann act against him. - 


SIXTEEN SUMMER SHOWS. 


(Continued from page 12) 
Unseen Hand,” a spiritualistic ‘play 
which comes to the Bijou, “His Honor 
Abe Potash” moving to the Lyric, suc- 
ceeding Walter Hampden in “Hamlet.” 


- A new piece, “The Hole in the Wall,” 


is mentioned for the Punch and Judy 
which suddenly lost “Musk” Satur- 
day last. 

There was a jam between the agen- 
cies and the management of “What’s 
In a Name” over the buy for that show. 
The producers wanted the agencies to 
buy outright without any _ return 
privilege being granted. Because of 
this the “Big Five” (Tyson Co., Mc- 
Bride, Tyson and Co., United and Ty- 
son and Brother) refused to buy for 
the show. The smaller agencies also 
remained off the buy until Monday 
when they were giver. assurances that 
the house would be glad to take any- 
thing that wasn’t sold and then they 
got aboard, McBride also coming in 
om the buy at that time. Of course, 
the Jones Broadway agency and its 
affiliations, the Equity and the Arrow, 
were in on the buy from the start. 
The result is now that practically the 
lower floor is out for the next four 
weeks. The demand for the show was 
rather slow early in the week but it 
strengthened as it went along. Mon- 
day night a couple of the agencies 
that had jumped in for the early buy, 
without reurn, had ‘their men working 
in front of the theatre getting rid of 
what they had been stuck with at the 
box office price. 

There is a total of 23 buys running 
for the current week. They include 


“Son-Daughter” (Belasco); “As You 
Were” (Central); “Hottentot” (Co- 
han); “Lady Friends” (Comedy); 


“Abraham Lincoln” (Cort); “Letter of 
the Law” (Criterion); “Breakfast In 
Bed” (Eltinge); “Declassee” (Empire) ; 
“Look Who’s Here” (44th Street); 
“Apple Blossoms” (Globe); “Wedding 
Bells” (Harris); “Famous Mrs. Fair” 
(Miller); “Clarence” (Hudson); “Night 
Boat” (Liberty); “Gold Diggers” (Ly- 
ceum); “Hamlet” (Lyric); “What’s In 
a Name” (Elliott); “Sacred and Pro- 
fane Love” (Morosco); “Monsieur 
Beaucaire” (Amsterdam); “Richard 
III” (Plymouth); “Blue Flame” (Shu- 
bert); “Scandal” (39th Street); and 
“Irene” (Vanderbilt). 

Fourteen of the current Broadway 
attractions were listed at cuf-rates 
on Wednesday. They were “Smilin’ 
Through” (Broadhurst) ; “Little Whop- 
per” (Casino); “Breakfast In Bed” 
(Eltinge); “The Storm” (48th Street) ; 
“Look Who’s Here” (44th Street); 
“Mama’s Affairs” (Fulton); “Wedding 
Bells” (Harris); “Clarence” (Hudson); 
“Adam and Eva” (Longacre); “Ham- 
let” (Lyric); “Golden Girl” (Bayes): 
“Wonderful Thing” (Playhous e); 
“Buddies”. (Selwyn), and “Passing 
Show” (Winter Garden. 


Opening at Paris Alhambra. 


Ellons and Victor Kelly open at the 
Alhambra March 26. 


Kolb and Dill Do $10,000 on Repeat. 
San Francisco, March 24. 
Kolb and Dill did over $10,000 last 
week at the Savoy on a return en- 
gagement after an absence of one week. 


rady’s Only London Mission. 
meet’ J London, March 2 
William A. Brady says his only mis- 
‘sion here is to produce “The Man 
Who Came Back,” which opens at the 
Oxford April 8. 2 
 Brady’s son is with him. 


“Next Best Thing” at Savoy. 
London, March 24. 
“The Next Best Thing” follows “Peter 
Ibbetson” at the Savoy Easter, with 
Peggy O’Neill in the lead. 


“Sunshine” Touring Provinces. 
London, March 24. 
“Sunshine of the World” “finishes at 
the Empire, March 27, and will tour 
the provinces. “Irene” follows it. 


“Silence” Goes on March 29. 
London, March 24. 
“Silence” will be produced at the 
Savoy March 29. Novikoff and Phyllis 
Bedells will also appear in a ballet. 


Waring Company Going to India. 
London, March 24. 
H. B. Waring and company leave 
for India April 12 with a repertoire of 
2@ modern and Shakespearean plays. 
They open with “The Choice,” pro- 
duced at Wyndham’s here. 


Barrie’s New Piece Postponed. 


London, March 24 
Sir James M. Barrie’s new piece for 
the’ Haymarket has been postponed. 
Even the principals have no idea of 
the plot. 


Harris, Jr., Buys French 
London, March 24. 
William Harris, Jr., is here and has 
acquired a new French play for New 
York production. 


Keefe Denies Invasion Report. 


A report that Pantages would in-. 


vade the East shortly by building or 
leasing a house in New Rochelle, was 
ridiculed by -Walter Keefe, Pantages’ 
New York representative, when asked 
about the matter last week. Mr. Keefe 
added that Pantages had formed no 
cefinite plans for invading the East 
and when he did® the invasion would 
not start in a fourth. class town like 
New Rochelle. 


NOTES. 


ee San Francisco, March 20. 
Nora Kelly, who is vacationing out 
here, had her tonsils removed last week. 


Leander, of Booth and Leander, was 
called East by the illness of his mother. 
Booth continued the Loew-A-H time 
with another partner. 


The Jim Post engagement at the Ma- 
— is expected to terminate next 
week. 


Bob Hughes left for Reno to join 
Blake and Amber’s musical comedy show, 
which opened at the Rialto. Twenty-six 
people in the company. 


Bill Jacobs’ of Berlin’s sales forces, 
is on a coast trip. 


“Honey” Harris has replaced Gene 
Gorman with the “Revue Comiques.” 


Lillian Mason closed her engagement 
at the Columbia in Oakland last week. 
Miss Mason contemplates a trip to the 
Orient and Australia. 


Nat Wentworth is now with the Co- 
lumbia Musical stock in Oakland. 


Barney Franklin, publicity director of 
the Curran Theatre, is on a six weeks’ 
leave, which he is spending at the 
Springs. John E. McCormack is holding 
down the desk during his absence. 


Dorothy Caldwell, Hazel Furman and 
Marjorie Grant retired from the King Co. 


last week for a rest, 
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STATE-LAKE TREATRE BUILDING 


MAJESTIC, CHICAGO. 
Chicago, March 24, 

It would take a discriminating critic 
to judge as to just which act on this bill 
could be justified in claiming honors. 
It opens with the spectacular equestrian 
offering, James 
and runs through comedy, dance and 
melody to Dainty Marie’s aerial closing 
act, which held them in better than most 
acts in this spot could have done. 

Following the Dutton act, the Follies 
Girls, two of the daintiest young: ladies 
that are vaudeville’s offering of today, 
danced and sang their way into the very 
heart of what is usually termed Chi- 
cago’s most critical audience. ‘Their cos- 
tumes, unique in design, illustrated the 
particular style of work they offered; 
their dancing was nicely done; their 
specially written songs and their pleas- 
antly appealing personalities made them 
an easy hit. Johnie Ford, capably held 
No. 3 spot. Ford is a finished performer 
and his support well chosen. The piano 
numbers by the five girls, the songs and 
dances and the costumes are the last 
word in style and presentation. 

Walter Weems carried the audience 
away, and somehow or other, caught 
them a little off their guard; perhaps 
his biggest laugh was his direct manner 
of telling them that he knew the kind 
of stories. they wanted to hear but he 
was afraid to tell them. Weems is an 
inexplicably different monologist. Not 
enly is his Southern draw! distinctive, 
and he doesn’t overdo it, but his manner 
is just sort of chatty, his appearance 
immaculate. Laughter and plenty of it 
greeted his every line, and he was ac- 
corded some real appreciation from the 
music lovers on his instrumental num- 
bers. He carried off honors. “Mrs. Wel- 
lington’s Surprise” is a good bit of en- 
tertainment, with characters exception- 
ally well handled by each ‘artist, the 
comedy more than capably put over by 
Miss Barrett, who, aside from her comi- 
cal appearance, spoke her lines with 
great reality. Miss Briscoe as the wife 
was a little inclined to be too prectse 
in speech, but warmed up to her part 
toward the finish, and there were genu- 
ine laughs at the reality of the squab- 
ble between husband and wife owing 
to a misunderstanding. They received 
a goodly share of appreciation. 

The peak of nonsense was scaled by 
Moss and Frye, colored entertainers with 
comedy material of origin that cannot 
be even guessed. Their harmony num- 
bers brought’ them back for repeated 
encores, and they finally got away to 
a couple of bows. The Ford Sisters. 
with their artistic drops and setting. 
accompanied by a picturesque group of 
musicians, who could not be termed a 
jazz band because their artistry is too 
apparent, danced their way through the 
“Frolics of 1920” in their own dainty, 
inimitable manner. Their wardrobe is 
breath-taking to women, and their 
beauty of face, form and grace in every 
move, brought them thunderous ap- 
plause. They responded to an insistent 
curtain call, and finally got away after 
a neatly made little speech to more ap- 
plause. Billy McDermott, billing him- 
self as the only survivor of Coxey’s 
Army, is an old friend to almost every 
vaudeville patron. He’s funny as usual 
as to alcoholic looking nasal extremity, 
talk and makeup, and perhaps no one 
but just McDermott could get the com- 
edy out of his last bit, the burlesque 
Spanish Bull fight. He gave an all too 
short example of his really wonderful 
vocal ability, and also managed to keep 
the drummer busy. He finished to a 
round of hearty applause that necessi- 
tated several bows. 


PALACE, CHICAGO. 


Chicago, March 24. 

Young Jack Osterman made it a home- 
coming holiday. Leaving out the per- 
sonal applause, which was ‘noticeable 
from the introductory reception to the 
last echo of the final encore, the kid 
scored, and any friendly tumult was 
gratuitous, for he would have registered 
almost as stoutly before an audience of 
New_Yorkers or other foreigners. Jack 
the Kidder revealed a perfect personal- 
ity for the work, plus a smooth polish 
attained from rubbing against big-time 
audiences during his first whole season, 
vlus a nimble routine of smart cracks. 
Friends may come to applaud and £0 
through like Trojans: but nobodv can 
laugh at what isn’t funny. no matter 
how much affection there is for a plaver. 
And Osterman’s laughs were ringing, 
spontaneous, honest and priceless. The 
lad has a “wise” eye, so to say, and is 
a natural nifty-cracker. His comments 
on traveling men, hotels, his relatives 
and his fellow actors are more humor 
than comedy, therefore more comedy 
than hoakum. Osterman has his beauti- 
ful mother’s good looks, which is plenty 
of capital to go tnto show business with, 
and he has his dad’s nerve, which took 
his capital there. Being a stage thor- 
oughbred to begin with, therefore, and 
having more than many a headliner fin- 
ished with to start with, this party who 
can't vote yet has picked out of the air 
a delivery in keepine with yet extra- 
ordinary for his years. He is skillful 


Dutton and Company, . 


at such difficult business as putting over 
asides, knows just when to move and 
how to exit for a punch, and gets so 
flippantly intimate with his audience 
that after he gets going everything is 
rolling in high. His songs are specials 
with one exception, and are like his talk, 
fly yet clean; his deportment is that of 
a beloved spoiled child whom one wants 
to pat on the back and say “He's a fresh 
youngster, bless him,” He took six en- 
cores and a speech in Number 4. When 
he came on about 500 friends applauded 
him; when he left about 1,800 friends ap- 
plauded him. If Broadway doesn’t scare 
him it will hug him. 

Howard's nimals opened without 
much furore. Flo and Ollie Walters, 
smacking of small time, took lean pick- 
ings in second. 
and Qllie is a knockabout comedienne. 
The girls need a lot of experience be- 
fore they can hack a niche into big 


time. Wallis Clark and Compa (New 
Acts) and Osterman then came, fol- 
lowed by Marguerite Sylva. The statu- 


esque diva was entirely at ease with her 
house. She was gowned in shimmering 
black and had a femininé piano support 
of tastefully negligible personality. She 
sang “Madelon” and the big’ scene from 
“Carmen,” the latter done to classic 
perfection. A story-song that followed 
was neither perepee nor amusing, en- 
tirely unworthy of a stellar throat. The 
encore was sterner stuff and conveyed 
her back to her own realm, success. 
Harry Keene and Katie Williams then 
came with their rube girl and dancing 
skit. Miss Williams is an _ eccentric 
bucolic Topsy, broad but sure. Keene 
is a negative manifestation in every re- 
spect, doing the little that he does with 
neither wholesome simplicity nor ar- 
tistic effectiveness. Miss Williams’ danc- 
ing encore was big, but the best part of 
it was her start and the routine of it 
should’ be reversed for stronger results. 
Owen,-McGiveney’s protean “Bill Sykes” 
went without mishap and impressed, en- 
tertained and merited the unstinted 
acknowledgment that it brought. Mc- 
Giveney got a round ovation. Bert Han- 
lon cleaned with ease on his satirical 
chatter and airy individuality and “A 
Trip to Hitland,” the 10 songwriters and 
5 pianos, closing, held virtually a solid 
house to the end; the final turn went 
for a hit in all, though the comedy in 
spots missed and the stunt of writing 
the song in view of the audience (not a 
good trick because nobody believes it 
is.on the level, and it isn’t) comes too 
late in the running order of the turn in 
that spot. There is much conversation 
in it that does not register on its own, 
and it should be shoved up right after 
the introduction of the writers, as the 
numbers thereafter would hold better 
than starting a new thought broken up 
by dialogue and precarious comedy. The 
above must not be misunderstood as in- 
dicating that the ten-act went begging, 
for it came through with honors and 
would have been tremendous in a mid- 
bill position. Latt. 


HIPPODROME, CHICAGO. 


Chicago, March 24. 

The bill is trying, with the exception 
of one bright spot, Dewey and Rogers, 
in a pretty skit with comedy based on a 
supposedly predicted ending of the 
world. Their material, every line of 
which was handled in a manner worthy 
of the two-a-day, as well as their ap- 
pearance, easily made them the outstand- 
ing feature. They carry special scen- 
ery. Miss Rogers makes three changes, 
and the act is destined for big things. 
Stuart and Kelley, number two spot, 
danced and talked. As is the case with 
lots of good dancers, the girl sang a 
single number badly and danced a chorus 


of it acceptably. The man’s opening 
suit savored of the late arrival of 
trunks, which often happens, and it 


should be pressed or a ‘tux’ would har- 
monize more with the rather pretty 
gown the girl wears. They do a West- 
ern costume speedy dance finish, which 
although pretty as to wardrobe and fast 
as to steps, lacks any particularly dis- 
tinctive work. They went well, how- 
ever. 

Kelley and Post sang their way 
through what appeared to be a series of 
singles. These men have fair voices for 
both singing and talking. Their mate- 
rial, while it got lots of laughs, wes 
ordinary, with comedy derived mainly 
from a pantomime of the female of the 
species dressing. Somehow or other, 
that always is funny to everyone, and it 
sent them off well. With material this 
act should arrive, but before anything 
can bé said of them, the ‘something’ 
that’s wrong with their appearance 
should be rectified. Steed’s Sextette with 
Anna May-Belle opened noisily with an 
all too long jazz number, that was either 
too loud or too suddenly finished, be- 
cause there was a sort of bewildered si- 
lence that preceded the appearance of 
May-Belle. 
tifully and dances well, but should not 
sing. She has a pleasing act, but needs 
touching up in places and seems to have 
real talent, both in its orchestral divi- 
sion and the possibilities evinced 
throughout her work. 


Flo is a dainty girlie — 


She wears her gowns beau- . 


Will Mahoney, nut monologist, start- 
ed weak, but finished strong to gener- 
eus applause. His material is at least 
partly original, in fact, he got his big- 
gest laugh on his bit with the drummer. 
His vocal bits showed plainly that he 
is the possessor of a splendid voice, and 
his eccentric dance finish sent him off 
well. He can cut a little as to both time 
and smut. The Duke and Duchess, last 
but not least, opened the show. This 
regular kiddie’s Scotch collie shows re- 
markable training and intelligence, and 
her master in exhibiting both his skill 
and that of his two pets, also gives a 
nonchalant monologue manner to his en- 
tire routine of orders. He’s considerable 
showman, 


EMPRESS, CHICAGO. 


Chicago, March 24. 

Stan Stanley, in his element, like a kid 
at a circus, hits it off to the climax of 
his merry career. Not that this is the 
biggest he has ever done, but it is the 
biggest this veteran house has ever done 
—and in eleven years, through several 
ownerships and under many booking ar- 
rangements, though always under the 
same skipper, Harry Mitchell, the Em- 
press has never, known a losing week. 
Stanley, booked for a full week (a de- 

arture here) kicked all the records 
oose. The first half he did his “regru- 
lar” act, and anybody wil! tell you that 
isn’t any too formal. For the second 
half he had to switch, so he ad-libbed a 
line of Halsted street hoak that tied 
the whole stockyards ward into a laugh- 
ing cramp. At matinees he crammed his 
pockets with dime boxes of candy and 
gave them to the kids; he offers a dollar 
per joke and has paid out an average 
of $17 a day for a lot of Joe Millers that 
even he can’t use. The rest is just clown 
stuff, and of all the clowns Stan Stanley 
was born for the eggs in the Empress 
section. Sunday night was sold solid 
both shows, of course, and Stan had 
them raising the roof. Mitchell offered 
to play him back for another week any 
time, in the presence of the audience, 
when Stan singled him out (Mitch is the 
best known individual in the region) 
and started joshing with him impromptu. 
It is a case of a perfect fit, so it be- 
comes one of those local vaudeville his- 
tory items, where a $3,000 headliner 
might come and go and never raise a 
ripnle. 

The bill was a strong supporter, too. 
Orren and Drew, one of those always- 
there turns that make up the staple hub 
of bills. went for a clang with the 
startlingly real imitations of instru- 
ments and animals and comedy that 
slips so easily from Orren, an amiable 
big boy, fed by Miss Drew, who backs 
up a charmine and legitimate straight 
with some mellow whisfling and a part- 
nership in some of the amusing noises. 
Fred Denman, the small-time Grapewin, 
in “Poughkeepsie,” hooked in bellows of 
laughter and a hearty hand. Cantor’s 
Minstrels, a big time success, closed to 
impressive effect and a harvest on num- 
bers. dances and comedy. Harris and 
Harris opened and Rose Miller, a pleas- 
ant single for the time, held the second 
spot. Latt, 


SELLS-FLOTO CIRCUS LEAPS IN. 


Chicago, March 24. 

The Sells-Floto Circus arrived in 
town Friday, making a record jump 
from Denver, to open a two-week run 
at the Coliseum April 3. 

H. H. Tammen was here “ahead” 
in person and got unprecedented ad- 
vance stuff. He and Otto Floto will be 
here for the opening. 


George Webster Breaks Down. 
Chicago, March 24. 
George Webster, head of the inde- 
pendent vaudeville agency bearing his 
name, is suffering from a nervous 
breakdown. His physicians ordered 
= to rest and he went to Hot Springs, 
rk. 
Mrs. Webster is conducting the busi- 
ness in his absence. 


CHICAGO NOTES. 


Catherine Crawford, wife of Arthur 
Pearson and prima donna of “Step Lively 
Girls,” was “touched” for her purse with 
$600 downtown. 


The Keith and W. V. M. A. offices 
booked a St. Patrick’s Day show for St. 
Malachy’s Church, including Ralph Sea- 
bury, Johnnfe Keane, Smith and Kauf- 
man, Georgie Emmett, Charles Weller, 
Gil Brown’s Jazz Revue. 


Lew Cantor is producing four acts in 
conjunction with Stan Stanley. 


Jack Finn, long with the Carrell 
Agency, has opened his own exchange in 
the Masonic Temple, offering 8 to 10 
weeks near Chicago. 


HIT MUST GO OUT. 
Chicago, March 
Comstock & Gest must throw their 
big hit “Rose of China” out of their 
own house, the LaSalle, Aprii 18, and 
let “Nightie Night” in owing to con- 
tract, despite record breaking business. 
The musical hit will probably rent the 
Auditorium where business may hol 
up, but which is entirely unfitted be- 
cause of its huge size for such a dainty 
entertainment. 


NORWORTH VS. LESLIE. 


Chicago, March 24. | 
Jack Norworth locked horns with 
Amy Leslie, the veteran critic of the 
“News.” 
Miss Leslie, in her review of “The 
Gaieties” observed that Norworth was 
growing old. He wrote her a satirical 
letter pointing out that all who live 
long enough grow old, and suggesting 
“you're no Lillian Russell yourself. 


Liquor Galore, Cash Light. 
Chicago, March 24. 

But one place in town is selling ie 
openly, and that only after 2a.m. The 
principal cafes and restaurants, espe- 
cially the ones catering to dancets and 
offering cabarets, are getting a strong 

play, but) the receipts are light. 
Everyone carries hip liquor and buys 
ginger ale and seltzer, which doesn’t 
run up into figures. Henrici’s is ‘the 
rendezvous of the profession after 
the show for the quiet bite, with Col- 


osimo’s, Green Hill, Pekin and Red 


Lantern getting the late push. 
SHOWS IN CHICAGO. 


cago, March 24. 
“Howdy Folks” (Olympic, 34 week). 
working up slowly but steadily, with 


no support from the “wise” element and 
no call at the scalpers’ to speak of, but 
getting to the middle classes. This kind 
of patronage most affected by Lent. 
Looks as though this golden piece will 
get money if patiently nursed; $2,527 
Saturday night, $2,490 Sunday night, with 
the early portion of the week light but 


rising: gross, $9,000; average advance 
sale, $3,000. 

“Clarence” (Blackstone, 12th week). 
Slipping: about $8,000. 

“Sometime,” Frank Tinney (Stude- 


baker, 3d week). Biggest cash-grabber 
in town, $22,000 and over and turning ’em 
away. 

“The Ruined Lady,” Grace George 
(Princess, 8d week). A surprise smash, 
just about capacity, matinees turnaways; 
$14,800. 

“Rose of Chinn” (La Salle, 3d week). 


.$15,000 for the first time in the history 


of this theatre, having no trouble sell- 
ing out at $3 nightly and $3.50 Saturday 
and Sunday; press work unique and a 
show-miracle in that this entertainment 
is sensational for its daintiness and 
cleanliness, 

“Welcome, Stranger” (Cohan’s Grand, 
18th week). Biggest week of its un- 
broken string of bie weeks, the bonanza 
of the season; over $17,000. 

“Gateties” (Garrick, 1 week). Ripped 
unmercifully by critics and a very 
cheesy show withal, the Winter Garden 
label seems stil) to draw, and while re- 
celpts not in the top class, still very 
profitable; $19,000. 

“Monte Cristo, Jr’ (Woods, 24 week). 
Ditto in comment as above on its next- 
door neighbor and Winter Garden twin. 
Watson Sisters well reviewed, parts of 
Show kidded. This is the first musical 
production at the Woods, and-it is the 
lightest draw with one exception in the 
history of the house; $18,000 claimed, 
with plenty of empty seats week nights. 

“Miss Nelly o’ N’Orleans” (Powers, 34 
week). Reached its high peak and 
passed it early in the run, now appar- 
ently standing still or dropping, though 
heavily plugged by church people and 
school] teachers as a moral comedy, his- 
toric in phases of native life; Mrs. Fiske 
Porting cast woefully off; about 


Elsie Janis Revue (Illinois, first week). 
Miss janis was greeted by the critics 
as though she were the combination of 
Joan of Arc, Sarah Bernhardt and the 
Queen of Sheba: seldom have the dra- 
matic writers slobbered so over anyone; 
with one night out, missed by late ar- 


rival, about $16,000. 
“See-Saw” (Colonial, 3d week). A finan- 
cial collapse, especially conspicuous af- 


ter the $37,000 weekly average for the 
Follies; probably under $10,000. 

“Denar Me.” Grace La Rue and Hale 
Hamilton (Cort, 7th week). Capacity 
matinees and end-week performances, 
and never noticeably light houses, easily 
in the hit class; zigzagging around $12,- 
lan and never under $11,000 since open- 
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VARIETY 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notica, before 
EXAMINER CHARLES 8. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 88th Street, New York City 
The report below is ef the precesdings 


Thursday, October 16 

HARRY MOUNTFORD 

ON THE STAND—(Centinued) 
FEDERAL INVESTIGATION 


Q. And what was the business of the Associated Actors’ 
Company operating in any theatres? 

A. To obtain and operate theatres. 

Q. Were the other stockholders and directors of the Associated 
Actors’ Company members or directors of the White Rats? 

A. Yes, sir. 

Q. As a matier of fact, the White Rats caused the Associated 
Actors’ Company to be formed, did it not? 

A, No, sir. 

Q. Did you procure the White Rats to invest any money in 
the Associated Actors’ Company? 

A. What do you mean by ‘‘to procure’’? 

Q. Did you advise or suggest or have anything to do or have 
knowledge of any investment by the White Rats in the Asso- 
ciated Actors’ Company? 

A. I advised them, yes; made speeches on the subject. 

Q. The White Rats Actors’ Union invested about, at first, 
about $6,000, did it not? 

A.*I presume so. 

Q. And then invested about $5,000 more? i 

A. It may have done so. 

Q. Did you have anything to do at all with the promotion 
sal the Independent Booking Agency? 


had. 

Q. tg te was organized about August 21, 1908, was it not? 
A. Yes. 

Q. And Edward Mozart was one of the directors, was he? 

Fee. 

Q. As well as stockholder of the company? 

A. Yes. 

Q. And the purpose of the organization was to book acts, ot 
operate a booking office, or that was one of the purposes? 

A. That was a minor purpose. 

Q. Did it operate a booking office for a time; did it not? 

A. Yes; it did. 

Q. The other officers of the White Rats knew of the exist- 
ence of the Independent Booking Agency? 

A. The members all did, too. 

Q. Yes, and the members? 

A. Yes. 

Q. Was it advertised and referred to frequently by the actors 


as the White Rats’ booking office? 

A. That is a double-barreled question. 

Q. Was the name ever used; was the White Rats’ name ever 
used in connection with the Independent Booking Agency so as 
to give the impression, whether truthfully or not, that he White 
Rats had something to do with it? 

A. Used by actors? 

Q. Used by actors? . 

A. I dare say it was. 

Q. Did not the White Rats receive at the time a certain 
share of the profits or income of the Independent Booking 
Agency 

A. No, sir. 

Q. Well, did not the Associated Actors’ Company? 

A. Yes, sir. 

Q. Receive part of the profits of the Independent Booking 
Agency? 

A. Yes, sir. 

Q. And isn’t it a fact that the White Rats owned about 40 
per cent. of the stock of the Associated Actors’ Company? 

A. I could not tell you what percentage they owned. I don’t 
think, as a matter of fact, they owned one share of stock in it. 

Q. Well, didn’t you so testify at page 301 of the record in 
the Pemberton case that about 40 per cent. of the stock of the 
Associated Actors’ Company was owned by the union? 

A. If you will read further on in the testimony you will get 
the explanation of that, that the White Rats invested—I don’t 
want to explain this unless you want me to make the ex- 
planation. 

Q. Go ahead. 

A. The White Rats invested their money in the bonds on 
the realty, and that as a bonus for the purchase of the bonds 
a certain amount of stock was given the White Rats, and 
therefore their interest was in the bonds and not in this stock, 
and they got their interest on their bonds, and that is all the 
White Rats got. 

Q. Do you remember how long the Associated Actors’ Com- 
pany continued in existence? 

A. It continued In existence and was in existence when I 
left the organization In 1911. 

Q. And how about the Independent Booking Agency? 

A. The Independent Booking Agency was smashed by me, I 
think—what is the date of that letter of the exposure of the 
graft? 

Q. You mean that article in The Player? 

A. Yes. I think it was smashed by me in December, 1910, 
or 1909, I forget which it was; it was shortly after that letter, 
anyway. 

Q. Was Quigley a witness for the commission connected with 
the agency at that time? 


A. Yes, sir. 
Q. And Mr. Sheedy also so associated? : 
A. Yes, sir. 


Q. You were a director of the Lancaster Amusement Com- 
pany, were you not? 


A. Yes; I believe so. 

Q. There is your name in the certificate of incorporation 
? 

Yes. 

It was organized August 14, 19087 

Yes. 

Mr. Mozart’s agency was connected with it? 

The Independent Agency? 

That was the Independent Agency? 

The Independent Booking Agency. 

He was also a director“in connection with the Lancaster 
Amusement Company, was he not? 

A. .Yes, sir. At least—I am not sure about it. Was it not 
Anna M. Mozart? Did he allow himself to be a director? Was 
not it his wife that was a director? 

Q. Here is his name, Edward Mozart? 

A. Yes; Mozart was one of the stockholders; he held one 
share of stock in it. 


reo 


Q. What theatres did the Lancaster Amusement Company 


own or operate? 

A. At that time or afterward; I cannot tell you if it was at 
that time or afterward, the Lancaster musement Company 
owned and operated the Lancaster Theatre, and they had a 
working agreement at that time with the Chemung Amuse- 
ment Company, which controlled Elmira Theatre and the theatre 
at Chemung and at Pottsville and at Chambersburg, and in 
about twelve or fourteen different towns in Eastern Pennsyl- 
vania, all of which they had under their charge. 

Q. Did the White Rats or the Associated Actors’ Company 
own or control the interests in the Lancaster Amusement 
Company? 

A. The bonds were issued—you want the whole operation? 

Q. I “don’t want it too long. I want to find out what, if 
any, interests they had? 

A. The theatre was—we had it valued by an independent 


appraiser in the town and he valued it at, I think, $50,000, _ 


and on that independent appraisal valuation of the theatre of 
$50,000, why $50,000 worth of 6 per cent. bonds were issued. 
Then $5,000 worth of the stock went for the incorporation. 
Then as the White Rats purchased the bonds of the theatre 
as an investment, why one-tenth part of the value of the 
bonds was given to them in stock, but R. V. Alexander, who 
was the main financial man of Mozarts, who was the operator, 
that is, neither Mozart or Alexander could interfere with the 
agreement entered into between these theatres and the White 
Rats, because of that stock, because the bonds unpurchased 
with the stock, unallotted, were Geposited in trust in the Trust 
Company in Lancaster, particularly the Lancaster Trust Com- 
pany, so that at no time could Mozart or Alexander double-cross 
the White Rats’ organization, though they did not hold the 
majority of the stock. All of this was passed upon and a 
certain agreement entered into whereby everybody put up a 
bond fr&m $2,000 to $5,000 to issue equitable contracts to the 
actors and not charge more than 5 per cent. 

Q. It is proper to say that the White Rats or the Associated 
Actors were financially interested in these theatres? 

A. Yes, sir. 

Q. The Lancaster Amusement Company, that is what I was 


really getting at? 


A. Yes; in that way they were interested. 
Q. Naturally, the directors and the officers of the White Rats 


knew of the arrangement entered into, these contracts which 


referred to it? 


A. Yes, sir. 
Q. Were you connected with the White Rats at that time? 
A. Yes, sir. 

Q. In what capacity, international secretary? 

A. The same. 

Q. International executive? 

A. Not international; it is not the international union, the 


same thing, the same position. 
Q. The White Rats Publishing Company was organized later 
on, was it not 


A. Yes, sir. 

Q. November 23, 1909? 

A. Yes, sir. I am saying ‘‘Yes’’ because you are reading 
the dates. 


Q. Here is a certified copy. 

A. I am saying ‘‘Yes’’ because you are reading the dates. 

Q. But you don’t appear to be a director or stockholder on 
this certificate of incorporation, and were you director or stock- 
holder at any time? 

A. Not to the best of my knowledge; no. 

Q. What was your connection with the White Rats Actors’ 
Publishing Company? 

A. The publishing company? 

Q. It seems to be named the ‘‘White Rats’ American Pub- 
Ushing Company.” 

A. I formed the incorporation and followed it. 

Q. You caused this corporation to be formed? 

A. Yes. 

Q. Did it begin the publication of a weekly publication known 
as The Player, which was used as the official organ of the 
White Rats? 

A. It did. 

Q. Were you editor of that paper? 

A. I was. 

Q. At that time you were drawing a salary, were you not, 
from the White Rats’ Union? 

A. I was. 

Q. Do you mind telling us what that salary was? 

A. At the time of The Player? 

Q. Yes. 

A. $75 a week. 
Q. Were you also drawing a salary as editor of The Player? 
A. No, sir. 

Q. Were you under contract to receive a salary which you 
did not receive? 

A. I was under contract. They offered to pay me a salary, 
and I said I didn’t want a salary. They said, Oh, yes; yo 
are te have a salary for this. I said, Oh, no; I am not a 
moneyed man; I don’t care about a salary. They said, All 
right. We will put $20 a week into a bank for you and at the 


end of the year, if the paper has made a profit, we will make 
you take it then. 

Q. You aid not have eny percentage arrangement about 
profits? 

A. Oh, yes; if the paper made 6 per cent. 

Q. If the paper made 6 per cent.? 

A. They were to pay me this $20 a week at the end of the 


year which they were to deposit, and. which they did deposit 
in the Union Trust Company. 

Q. Did the White Rats’ Publishing Company, this publishing 
company that we have just referred to, go out of business? 

A. It did. 


Q. Before you resigned or afterward? 

A. I don’t know—well, I judge—I do know this in the inception 
of it, of the business, we did a tremendous business, before I 
resigned. 

Q. Was it still operating or publishing The Player when you 
resigned in 19117 

A. Yes. And it had a circulation of about 24,000 when I 
resigned. 

Q. Yes, that is right; I remember that. While the Inde- 
pendent Booking Agency was in business did you draw any— 
did you receive any part of the profits of that agency? 

A. No, sir. 


b Q. Or did you receive any from the Lancaster Amusement — 


Company? 
A. No, sir. 


Q. Or the Associated Actors’ Company? 
A. No, sir. 


Q. Then when was the White Rats’ Realty Company or- 
ganized? 
A. I think I will give you only the approximate date. 


A. (Handing paper to witness.) 
A. The séventh day of August, 1911. 


Q. Was it before you resigned from the White Rats or after? 
A. Before I ‘resigned. 


Q. That was organized for the purpose of building a clubhouse 

r the White Rats? 

A. I have discovered that afterward it was done so, while } 
was in Europe; I knew nothing about it. 

Q. The original object of the incorporation was to build a 
clubhouse, was it not? 

A. Well, the papers there, according to what I digcovered 
after I returned to the White Rats, yes; I never saw it until ] 
got back from Europe. 

Q. Asa matter of fact, was not the stock of the White Rats’ 
Building Company issued in your name and that of Fitzpatrick, 
or was not some of it issued in your name and Mr. Fitzpatrick‘ 

A. Yes; 1916. 

Q.’ But none issued in your name while you were in the 
White Rats prior to 1911? 3 

A. Yes; because “during 1911 I was in Paris, and when } 
came back I never knew a thing about that until one day they 
told they had got, or that they were going to build a club, and 
if you remember, I raised Cain about it, the building of the 
club, and would not have anything to do with it. This was 
about three days after that that I resigned. I resigned directly 
on finding out about that. When I came back in 1915 and dlis- 
covered all these funds, and that the stock was in certain 
hands as trustees, which I didn’t think were acting for the 
benefit of the organization, why nothing was done during the 
year 1915, I think, but I think I was in Chicago in January o1 
February, , 1916, and I was informed about certain things, and 
I told Mr. ‘Fitzpatrick about these certain things, and we jumped 
on a train and came back and we called a meeting of the 
stockholders of the White Rats’ Realty Company, and we threw 
two of them out, and the stock was then issued to Mr. Fitz: 
patrick and myself as trustees for the White Rats Actors’ 
Union in 1916—or it may be the latter part of 1915. 

Q. Are you the owner of any of the bonds of the White 
Rats’ Realty Company? 

A. IT am, sir. 

Q. Now, in this official organ of the organization, The 
Player, did you ever publish incorrect. statements? 

A. Not to my knowledge. 

Q. Well, how is your memory? Ig it any better about that 
when you testified at the Pemberton trial than it is today? 

A. My memory, Mr. Goodman, is equal to your own, sir, in 
every respect, and a great deal more dependable. 

Mr. Kelley: I object to the answer as not responsive and 
move to strike it out. 

A. (Continuing) Mr. Goodman is trying to be facetitious, 
and I will treat Mr. Goodman every time the same way he 
treats me. 

Q. I am not trying to be facetitious at all. I am asking 
you whether your memory is better then than now. That is 
a perfectly fair question? 

A. My memory is good or was good in the Pemberton case, 
and it is good now. 

Q. Were not you asked in the Pemberton case whether you 
printed lists showing donations received and levies made on 
the members? 

A. I was asked something to that effect. 

Q. And you were asked this question: ‘‘Q. You are quite 
sure that all of these moneys were not absolutely received? 
A. No; there are some subscriptions from J. J. Murdoch and 
E. F. Albee and Martin Beck; they surely would not give out 
any money. Q. In other words, it is a simple camouflage, a 
bit of humor? A. Deceptive toleration.’’ 

A. Yes, but you are referring to another ‘‘Player’’ entirely; 
you are referring to another paper, another periodical, an en- 
tirely different publication; you are referring to one which I 
aid not edit. 

Q. I am referring to ‘‘Player’’ published by you at any time? 

A. Let me go back, Mr. Goodman, and tell you something 
which you said referred to a publication by me of certain 
things in The Player, and I am referring to ones published in 
The Player at the time when it was published by me. 

Q. You know what I am talking about. I am talking about 
The Player. 

A. I don’t know what you mean. 

Q.. Do you refer to The Player or to some other magazine? 

A. I don’t know what you refer to if you do not refer to 
that magazine, but it was not published by me when those 
things were published. 

Q. You still say you were not publishing The Player? 

A. No, sir; not the publication company, no, sir. 

Q. Did not you publish that in The Player regardless of who 
the publication company was? 

A. I did not publish anything that was incorrect; any in- 
correct statements in The Player while I was publishing it. 


The verbatim report of the investigation wil 
be confinned in next weell’s Gf VARIDTY 
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Tom Jones. 

Tom Jones, vaudeville agent, died at 
Liberty, N. Y., March 22, as the result 
of a fall which ruptured a blood vessel, 
causing internal hemmorhage. Mark 
Thomas Jones was born in New York 
City about 52 years ago. He entered 
the theatrical profession at 20, among 
the first to do the style of dancing 


TOM JONES 


Beloved Husband of 


PEARL JONES 
(Whirlwind DeForrests) 
Gone But Not Forgotten 


known as “whiriwind.” He assumed the 
name of Tom De Forest for his stage 
career, he and his first wife, Dell De 
Forest, forming the team of “The 
Dancing De Forests,” which played for 
seven years. Following the death of 
his wife 25 years'ago, Mr. Jones mar- 
ried Pearl De Forest and the team ap- 
peared under the name of “The De 
Forests” for 10 years. In -1905 Mr. 
Jones took over Frank Keeney’s old 
Criterion theatre, Brooklyn, which he 
operated as a vaudeville house until 
five years ago, when he entered the 
agency business with his brother, 
Meyer, who died a year ago. Tom and 
Pearl De Forest played every vaude- 
ville theatre of importance in the 
United States and Canada during their 


I CAN NEVER FORGET 
MY DEAREST PAL 


JACK CRISP 


WHO LEFT ME SUDDENLY 
A YEAR AGO 


GEORGE SOFRANSKI 


career and held the record for an 
American act for continuous playing at 
the London Palace, appearing there for 
a solid year. Among Mr. Jones earlier 
engagements were a season’s run in 
New York with Rice’s “Evangeline” 
and Evans and Hoey in “A Parlor 
Match.” Besides his wife, Pearl De 
Forest, Mr. Janes leaves three brothers 
—Al, Sam and Henry Jones—and a 
sistér, Katherine. Burial took place 
from his home, 60 W. 129th street, 
Thursday morning. 
William E. Meehan. 

William E. Meehan died at Seton 
Hospital, Kingsbridge, N. Y., March 
23 of hasty consumption. He had been 


IN MEMORIAM 


Sacred to the Memory of 
Two Souls 
Who Departed this Earth 
April 13, 1919 
We Mourn Our Loss— 
We Shall Always Do So 


MRS. GRACE SULLY 
ESTELLE SULLY 
JOHN SULLY 
WILLIAM SULLY 


removed to the 
The burial will take place this morn- 


institution Monday. 


ing (Friday) from St. Raephel’s 
Church at 4lst street and 10th avenue. 
Meehan was born on the lower east 
side of New York about 35 years ago. 


One of his early appearances was with 
George M. Cohan in “Little Johnny 
Jones.” For years he was a leading 
juvenile in burlesque and appeared in 
Gordon & North’s “The Merry Whirl” 
with Morton and Moore for about five 
years. His greatest hit in the legiti- 
mate field was in “Turn to the Right” 
at the Gaiety, New York. It was in 


the Comstock & Gest production, “The 
Five Million,” Meehan made his last 


IN FOND MEMORY OF 
MY BEST PAL 


JACK CRISP 


Who Departed This Life 
One Year Ago oii 


BILLY DUNHAM 


At the time 
that he was taken ill he was in “Buck- 
ing The Tiger,” which L. J. Selznick 
was producing. The deceased is sur- 
vived by his wife, who was Vidlet 
Pearl. 


New York appearance. 


Charles H. Yale. . 

Charles H. Yale died in Rochester 
March 23, following a nervous. break- 
down. He had been located in that 
city for some time as manager of the 
Gayety theatre for the Columbia Cir- 
cuit. The body was shipped to New 
York and funeral services were sched- 
uled for Thursday night by the Pacific 
Lodge, F. & A. M. Deceased was a 
prominent producing manager for a 


WILLIAM V. CASEY 


Who Died March 16th, 1920 


Gone to Glory? Is our Bill; 

Family, Friends and Comrades thought him 
Kind and gentle, free from Ill. 

But God wanted him away 
Up In Heaven, where angels dwell. 


Why He did it who can say? 
What "twas done for none can tell. 


We know he Is happy up above— 
Far beyond the thunder’s roll. 
Goodbye! Billy. Goodbye! Pal. 
Farewell! Farewell! ! 


God Rest Your Soul 
JOSIE HEATHER 


number of years, specializing in spec- 
tacular extravaganza, such as “Twelve 
Temptations,” “Devil’s Auction,” etc. 
He was at one time general manager 
for W. E. Gilmore, the Philadelphia 
theatre owner. During the past few 
years Yale was associated in busi- 
ness with Gus Hill. 
Johnny Corcoran. 

Johnny (Jack) Corcoran died of pneu- 
monia in New York March 18. He was 


formerly with Tom Dingle in vaude- 
ville and latterly was of Corcoran and 


Our Fond and Loving 
, WIFE and MOTHER 
Jennie Wetmore Campbell 
Died March {7th, 1920. 

What Is to be, will be. 

WM. 8S. CAMPBELL 
CONSTANCE CAMPBELL KOHLHAAS 
FLORENCE CAMPBELL GWYNN 
LEOLA MAE CAMPBELL 


Mack. He was recently arrested when 
trying to dispose of a $1,000 bond and 
was held at the Tombs awaiting ques- 
tioning as to knowledge of the bond 
plot robbery for whom Nick Arnold 


IN FOND REMEMBRANCE 
of My Wife 


RUTH TUFFORD 


Who passed on, March 23rd, 1919. 


TUDOR CAMERON 


is being ‘sought. Corcoran became ill 
in the Tombs and was released on 
bail. His wife died two days later, also 
succombing to pneumonia. 


William Kibble. : 
William Kibble (Kibble & Martin) 
the most successful of all the present- 
ers of “Uncle Tom’s Cabin,” and the 
last survivor of any consequence, died 


A Remembrance So Dear 


WILLIAM V. CASEY 


Who passed on, March 16th, 1920. 
I will always miss you. 
Your Little Pal 
BOBBIE HEATHER 


March 21, in his palatial home at Mt. 
Clemens, Mich. Kibble, who for many 
years had worked in minstrels and 
tent shows, centered his efforts on 
Tom shows a dozen years ago and 
piled -up a fortune. He was a con- 
vivial man in his latter years and 
spent much of his time in Chicago. 
He died suddenly of pneumonia. 


William V. Casey. 
William V. Casey died at his home 
in Utica, N. Y., March 16, following an 
illness that caused his retirement some 
months ago. He was a pianist and 


IN MEMORY 


NAN HEWINS 


Who passed away March 3rd, 1920. 
For five years my partner, beginning In 1909. 
My deep sympathy to her mother, brothers and sisters 


HENRY B. TOOMER 


singer, appearing for several seasons 
as the accompanist for the Josie 
Heather act in vaudeville. 

Al Denier. 

Al Denier, formerly of the Denier 
Family, died at the County Hospital, 
Chicago, from complication of diseases ; 
buried at Mt. Rose Cemetery by the 
Actors’ Fund. 


Mrs. S. M. Underwood, mother of 
Mabel Dore, died March 16 at Peeks- 
kill, N. Y. 


Mrs. Fannie B. Smith, mother of 
Frank B. Smith, manager of W. B. 
Patton Co., died March 9 at Roches- 
ter, N. Y. 


Jonathan H. C. Medrow, Rochester, 
N. Y., musician, succumbed to ten 
months’ illness March 15. . The sur- 
vivors are his wife and sister. 


William Banks, Sr., died March 13 at 
Toronto, Canada. He was a newspaper 
nan and chief theatrical censor of that 
city. 


Mrs. Casendana Anderson, mother 
of Mrs. Daniel F. Pierce, wife of the 


CHARLES MAX 


(Non- Professional) 
Died suddenly March (0th, 1920, In 
New York City 


Dearly beloved Husband of 


LUCEY MAX 


(Nee Kwitshoff-Formerly with Klaw & Erlanger) 
interment B’Nal Abrams Cemetery, Newark, N. J. 


manager of the Star Burlesque The- 
atre, Toronto, died March 10. 


Mrs. Art Smith, mother of Art 
Smith, Jr., of the Shapiro-Bernstein 
professional staff, died March 9, in- 
ternal trouble. 


Myrtle Young, chorus of Behman 
Show, succumbed to dropsey and com- 
plication of diseases, at Montclair 
Hotel, Utica, N. Y., March 19. 


LEGITIMATE REVIEWS. 


(Continued from page 16) 
from that section moved up. The re- 
sult was that the show was almost dead 
in the early section while the latter 
half held the interest fairly well, mainly 
through the spectacular. 
A prolog opens the show. Five char- 


“The Jewels of Pandora,” 


acters are employed in it. They are the 
Theatrical Boss who controls Broadway 
and who assumes credit of having raised 
the street from a cow path to its pres- 
ent eminence; Martin, a box office treas- 
urer; Drama, who has been forced from 
the theatre; The Tired Business Man, 
pacar J supports the theatre, and Oppor- 
unity. 


“The Theatrical Blues,” in which eight. 
divides the two 


principals take part, 
scenes, 

A Ouija Board number is led by Marie 
Gaspar, and it gets over rather nicely, 
a seance burlesque being enacted with 
Alice Hegeman and Joe Burrowes as the 
principals. Later “What’s in a Name?” 
is sung by Rex Dantzler, with Charles 
Derickson and Mary Lane doing “Romeo 
and Juliet” to it. 

The first laugh arrives following this 
with Olin Howland appearing and doing 
a one-man burlesque of “Uncle Tom's 
Cabin.” Howland splits his face 50-50 
between white and cork and gets flock 
of laughs on the scene. The bit is fairly 
funny but not worthy of the talents of 
this elongated comedian. cabaret 
producer from Chicago incidentally is 
claiming the bit as his, he having pre- 
sented it, according to his claim, at the 
Winter Garden there. 

On the “inner stage” the next scene is 
with Mary 
Lane handling the song and staged with 
tremendous beauty. Mildred Holiday in 
a dance specialty in this number scored. 

Gloria Foy and Allyn Kearns started 
the “Strike” number which followed, but 
it was Mis&S Foy and Mr. Howland who 
put it over with their dancing. The two 
stopped the show and were forced to 
walk into Beatrice Herford’s scene to 
take an additional bow before she could 
goon. Miss Herford is doing two of her 
standard “bits,” the woman shopper at 
luncheon and the saleslady in the 10- 
cent store. Both brought laughs. 

A novelty wag disclosed in “That 
Reminiscent Melody” number with the 
matching up of a number of the popular 
hits of the last year and showing the 
source of the original melody. It scored 
because the writers were big enough to 
show that even in the idea of this nfm- 
ber they had not been above “choosing.” 

“The Valley of Dreams,” sung by 
Charles Derickson, was beautifully done, 
with Grace Christie doing a “bubble 
dance” at the finish. This scored. The 
original finale was intended to show the 
evolution of stage finales in the last 20 
years; however, the first part of it was 
cut and only that of 10 years ago and 
of the present day showed. Vocally it 
was lacking, but it was long in novelty. 

“In Fair Japan” was the opening of 
the second act, with Vera Myers leading 
the number. She looked very pretty in 
a Japanese makeup and sang delight- 
fully. A legend of Old Japan is related 
by Charles Derickson and then enacted 
in pantomime by two principals, Dorothy 
Smoller and Frank Parker, with a bal- 
let staged by Michio Itow being filling 


n. 

Williams and Wolfus with their vaude- 
ville specialty almost intact fit in the 
next spot. The audience Monday night 
seemed to know the act backwards, but 
got a few laughs out of it. 

The “music box” number is a clever 
conceit. It is entitled “A Young Man’s 
Fancy,” with Rosalind as the singer. On 
a huge music box are the figures of a 
Shepherdess (June Korle) and a Shep- 
herd (Frank Parker). They revo)ve on 
a platform and the girl does a pretty 
coloratura bit to the melody, A ballet, 
with the principal dancer trying to lure 
the boy, follows. There are six girls, all 
on their toes, and it ts a most pleasing 
picture. 

For the finale a number entitled “The 
Bridal Veil“ is emploved. The veil that 
has passed down through centuries in a 
wore it nass in review. It is a pretty 
family Is used and all of the brides who 
number, but it does not deliver the 
punch that there should be at about this 


point. The epilog which finishes the 
piece is short and to the point 

In all of the second act there is but 
one number that really seemed to have 
a popular appeal, and that was “Without 
Kissing Love Isn't Love,” handled by 
Gloria Foy and Allyn Kearns. In put- 


ting it over Miss Foy scored her second 
hit of the evening. 


Phil White as the Boss and later as 


the poker player, is an old burlesque 
comedian, and he put over a legitimate 
performance that should keep him on 
Broadway. He at least was much in 


evidence. The others in the cast just 
kept “passing through,” and it was hard 
to ‘check up just what they were doing. 


In the entire cast of principals there 
really aren't any names other than that 
of Olin Howard, who has scored thrice 
on Broadwhy in the last two years, and 
Williams and Wolfus, from vaudeville 
originally and more lately at the Winter 
Garden, 

Just what John Murray Anderson is 
going to-do with “What's In a Name?” 
remains to be seen It is certain that in 
its present shape it cannot last, but 
judging from the manner In which “The 
Greenwich Village Follies was whipped 
into shape the same may occur here. 


There is material as far as production 
is concerned to work with, and perhaps 
in the end J. M. A. is going to find out 
that there is something in a name, or a 
couple of them, after all. 

Fred. 
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NEW ACTS THIS WEEK 


Joseph Santley-Ivy Sawyer Co. (5). 
“Bits and Pieces” (Musical Comedy). 
36 Mins.; Full Stage (Special Sets). 
Palace. 

1920 


Scene 1—‘‘Breakfast in Bed” 
(Santley and Roy and Kenneth Webb) 
Miss Sawyer and Mr. Santley 
Scene 2—‘My Lady Friends’’........ (Santley) 
The Misses Hinda Hand, Dorothy Chesmond, 
Victoria Miles, Madeleine Van and Mr. 
Santley. 


Scene 3—‘‘East Is West,” 
(Short and Silvio Hein) 


Miss Sawyer and Mr. Santley. 


cene 4—"‘The Greenwich Village Follies,” 
(Jerome and Turk) 


Hinda Hand, Madeleine Van and Mr. Santley. 


Scene 5—"Scandal’’ and ‘Tea for Three,” 
(Roy and Kenneth Webb) 


Victoria Miles, Dorothy Chesmond and Miss 


Sawyer. 
1919 
Scene 6—‘‘Maytime” Hinda Hand 
“Jack o’ Lantern”....... Victoria Miles 
“Chu Chin Chow”...Dorothy Chesmond 
“Gotne Up” Madeleine Van 
1921 


Scene 7—‘‘Some Pretty Day,” 
(Young, Lewig and Ahlert) 


Mr. Santley, Miss Sawyer and Company. 
Musical Director........... Howard T. Collins 


Costumes designed by Hassard Short 


A magnificent vaudeville act and pro- 
duction is this latest of Joseph Sant- 
ly’s, which has been "spy to produced 
by Hassard Short. It’s classy and clean 
all the time; there are any number of 
other productions recalled through 
their music or titles, as the program- 
ing above mentions, and as entertain- 
ment this 35-minute act would suffice 
as musical comedy for a full show of 
that description. ‘The idea is engaging, 
the execution is splendid and the etfect 
is show-stopping. The billing carries 
in equal display the name of Ivy 
Sawyer, who is also an equal portion 
of the turn through her contributions, 
whether with Mr. Santley or the others. 
The assisting company of young women 
each of whom has an individual oppor- 
tunity in the 1919 number does very 
well. With a plentitude of dancing 
Mr. Santley, one of the stage’s best 
juveniles, did not find it necessary to in- 
terject a “Shimmy,” judgment that ran 
through and protected the turn as the 
ultra-classy production act of vaude- 
ville. While a “bridal number” ended 
the act proper, it was a different sort 
of bridal number, to be compared to 
none other, with the four young women 
holding up at some distance to the 
rear the train of Miss Sawyer’s gorge- 
ous wedding gown, with all six, includ- 
ign Mr. Santiey, dancing the finale in 


a sort of high school step. A comedy . 


bit here was a pickaninny shown in a 
cabinet as a Cupid, with the colored 
kidlet afterward brought on for sev- 
era! bows. To the applause and after 
many appearances for acknowledge- 
ment, the Santley-Sawyer duo put over 
another new scheme in singing their 
thanks, expressed in an extra verse of 
“Some Pretty Day.” The act opened 
like a race horse and a thoroughbred 
at that, with as pretty a setting for the 
“Breakfast in Bed” number as any 
legitimate show could boast of. It was 
a bedroom with twin beds, Mr. Sant- 
ley phoning to Miss Sawyer, both sing 
ing the number. The setting for “East 
Is West” was nearly as attractive. This 
production must carry a carload of 
props. For satire or travesty the 
“Greenwich Village Follies” bit with ac- 
companying lyrics stood out, but the 
entire thing sets a new and high mark 
for vaudeville—it’s vaudeyille at its 
peak today, an elevation that is a real 
evolution. Just from a legit tour at 
the head of a show (“She’s a Good Fel- 
low”’—Dillingham) it must have been 
fast work that permitted this turn to 
appear so soon afterward. Mr. Short 
as the producer is fully in the total 
credit, for in construction and running, 
even allowing for the big measure ot 
work allotted Mr. Santley, this act is 
second to none. “Bits afid Pieces,” 
running 35 minutes, is the star green 
of all vaudeville wheels. Sime. 


Lily Lena. 
Songs. 

16 Mins.; One. 
Palace. 

After an absence of several years 
from New York, Lily Lena, English, 
is reappearing this week, at the Pal- 
ace. Her local engagement is after a 
road tour of some weeks, Miss Lena 
having fallen into that bugaboo of the 
English artist, the Bushwick, Brook- 
lyn, when first opening after arriving 
on this side. Noted when last here, 
singing then as she does now, songs, 
with a change for each, for her clothes 
Miss Lena still strongly leans on that 
air. Tuesday evening she sang four 
songs in 16 minutes, not very fast for 
nowadays in American vaudeville. One 
number had four verses. The house 
listened indulgently for Miss Lena’s 
first two songs, neither of which seem- 
ed to mean anything of particular con- 
sequence. With a half-audience num- 
ber, “Won’t You Be My Husband,” she 
did a little better, and closed rather 
well with an English “Tommy” num- 
ber, dressed in the English aviator uni- 
form, made girlish in fashion. With 
a salute at its close that was a peach 
for a girl to do, she received enough 
applause to warrant the retention of 
her position, No. 4. For Miss Lena 
did look nice in that uniform, and look- 
ed well in all of her clothes. The salute 
was a crescent shaped sweep of the 


right hand to the cap, then a straight 


downward movement that would be 
called over here, “snapping it.” - The 
opening song was “Have You Another 
Girl” and the second, “My Sweet 
Parisenne.” Miss Lena likely is satis- 
fied to know that she “got by” on her 
return visit after so long away. It 
was a risk, for everything variety is 
reaching around here now. And Miss 
Lena did that, she just got by. Lucky, 
and she may thank herself and her 
appearance rather than her ones. 
Sime. 


Harrington and Mills. 
Songs and Dances. 
One. 

Columbia. (March 21). 

Harrington and Mills are colored, 
man and woman, with the woman first 
appearing in man’s evening dress, as 
the straight to the comedian, of the 


Bert Williams school. The woman does 
a ballad -before a dress 
after which she dances. First stating 
each will dance to either side of the 
house for the most applause, both do 
so, with neither gaining much from 
it. The man indulges in pantomime 
during a song and dance, strictly on 
Williams’ lines, doing it as fairly as 
most who have followed Williams so 
closely, although through imitation it 
is cold by others than Williams himself. 
Unless the man concludes the Williams 
manner of working is his drawback at 
present and unless he can do, and does 
something else as a comedian, the act 
may set itself for a permanent small 
time stay. Sime. 


Lovell and Lewis. 

Talk and Songs. 

12 Mins.; One. 

Harlem O. H. (March 22). 

Man and woman whose routine de- 
veloped no strength at any point. Open- 
ing the man as an eccentric comic in- 
terrupted the girl’s opening number 
to sell her a book. Little was gained 
from the chatter. The man then soloed 
with “Jingo” going into a dance, but 
trying to take in more territory than 
he can cover and that brought giggles. 
The girl looked well on returning 
after a costume change, doing “The 
World Is Mine” but she could do little 
in a dance attempt either. Patter anent 
films was weak. The routine finished 
with “Why Don’t You Put Me Wise.” 
Only for small pop time. Ibee. 


Oliver and Olp. 

Comedy Sketch. 

20 Mins.; Full Stage (Special). 
Colonial. 


Oliver and Olp’s new comedy playlet 
is called “Paradise Closed.” It’s a 
whimsical little affair, running along 
smoothly with a pleasing line of dialog 
until just before the finish, when the 
big punch happens along. This is a 
thunder storm with real rain. The 
effect is not new for vaudeville, having 
been used by Joe Hart for “The Rain 
Dears” several years ago. But it’s new 
to the present generation of patrons 
and that’s sufficient to put it over any- 
where. The act carries a light story of 
a couple who have been dispossessed. 
At the opening their household furni- 
ture is out on the lawn, and the pair 
are wondering what their next move 
will be. It seems, however, that the 
husband has been fooling the wife 
about being broke just to cure her of 
extravagance, and hired the moving 
men to put them out after having 
“framed” the dispossess. Just as they 
are about to arrive at an understand- 
ing the rain storm happens. This is 
genuinely funny, the husband (Oliver) 
and the wife (Miss Olp) each climbing 
into. a bed and raising an umbrella to 
ward off the shower. An extra shove 
is given the comedy at the close by the 
husband's bed breaking down. A pretty 
full stage cottage set is carried that 
makes a particularly fine background 
for the action. With the rain storm 
finish, the act can’t fail. Beil. 

Cliff Green. 
Monologistic. 
14 Mins.; One. 
Harlem O. H. 


Cliff Green has been playing pop 
houses for some time, appearing in the 
Fox houses and others. He opens with 
a souse bit talking in rhyme mostly in 
reference to why his wife won’t allow 
him to touch the family’s private stock 
of liquor, his chatter beifig interrupted 
by hiccoughs—just a bit too much of 
that, however. The bit preludes a 
varied routine. He tells a good 

cootie” story and then goes into a 
series of little card tricks that looks 
like his own. One of his stunts is a 
one hand shuffle. He also manipulates 
a coin adroitly over the knuckles of 
one hand, then does the coin stunt and 
the one hand shuffle at the same time. 
His card palming at the finish is ex- 
ceptionally good. For encore there 
was a recitation on “A Bit of Sand,” in 
serious vein. Green is a very neat 
chap in tuxedo, is of nice appearance 
and shapes up as a good entertainer 
—one who should move upward. 

Tbee. 


Undine Andrews. 

Kid Characterization. 

9 Mins.; One. 

Harlem O. H. (March 22). 

Undine Andrews is rather tall and 
well built. She appears in a full smock 
of yellow silk to explain about a young 
friend, who she says she will imitate. 
She is underdressed as a kid and she 
makes a very fine looking youngster. 
Her material drew laughter at times 
though one or two bits were familiar. 
She won enough in the way of returns 
whether from friends or others to re- 
appear, when she wore a black silk 
smock a la Bessie Browning. For en- 
core she moralized on being kind to 
kiddies, saying she had learned much 
from them. May fit for three a day. 

Ibee. 


Mowatt and Mullen. 
Songs, Talk and Dance. 
15 Mins.; One. 
American Roof. 

The couple smacks of a burlesque 
pedigree. Some of the business and 
gags were decidedly “blue.” It is effec- 
tive withal. The song and dance rou- 
tine is topped off with a little club 
juggling by the man. 


A Bilboa and Co. (4). 

Song and Dance. 

‘1S Mins.; Three (Special); One; Four 
(Special). 

23rd Street. 


A slide projected on the street drop 
announces this is the first appearance 
of the dct in America following en- 
gagements in Spain. The curtain rises 
on a special street set disclosing two 
men squatting at kettle drums, which 
they sound in Oriental fashion.. Two 
dancing maidens enter for a double 
number. To “one” a special foot square 
baseboard is placed on the stage. Senor 
Bilboa performs a solo on it to the 
strumming of the other man’s guitar. 
The nature of the dance is this: The 
senor’s ankles are shackled with his 
own handkerchief permitting but lim- 
ited movement of the pedal extremi- 
ties. The purpose of the number evi- 
dently is a display of the man’s agility 
with his feet. The first part of his solo 
is in the nature of a clog. He then 
demonstrates how softly he can execute 
his number. Then back to the accentu- 
ated feet stamping jig—much applause 
—exit. And all this must be spoiled by 
the unnecessary guitar solo by the 
other Spaniard that follows. It is 
some Spanish ditty of even tone, with- 
out any melody, and therefore misses. 
When this same man essays a Spanish 
ballad in the native tongue to his own 
accompaniment he redeems himself, for 
despite the foreign tongue which means 
nothing to the audience, the tune is ap- 
pealing. The act returns to “four,” an- 
other special set, for some simultaneous 
native stepping by the senor and his 


_ two female assistants. There are pos- 


sibilities for this act. H. B. Marinelli 
is said to have brought them over. It 
is.a novelty in spots and with the slide 
that prepares the audience for what is 
coming, it means just a little bit of 
Madrid transplanted to New York for 
15 minutes. That slide idea was Mr. 
Duffy’s, the house manager. It sets 
the house in a receptive attitude, arous- 
ing a sense of leniency now that it is 
prepared for something foreign. It is 
a good variation also on the current 
“jazz” terpsichorean productions. 


Alice Patti and Nan Carlhon. 
Songs and Piano. 

16 Mins.; Full Stage. 

Harlem O. H. (March 22). 

Two women neither having the ap- 
pearance of being this side of thirty. 
Both dress in black gowns, one at the 
piano (Miss Caribon). The billing read 
the latter assisted Miss Patti but it was 
more than fifty-fifty if there is a divis- 
ion of ability concerned. If Miss Patti 
isn’t using her own name, she surely 
has reached upward to the heights in 
the matter of selecting a name. As 
for vocal possessions, Alice Patti show- 
ed little to command attention for stage 
work. The girls opened with “Sweet- 
heart” duetted (from “Maytime”). 
Miss Carlbon followed with her version 
of “Old Black Joe” and “Last Rose of 
Summer” played on the piano as one 
number. Miss Patti followed with a 
single, “Blues My Naughty. Sweetie 
Gave te Me.” Another piano number, 
not as good as the first, came next and 
then for a finish there was a duet of 
popular melodies. Miss Patti showed 
more familiarity with the stage but 
the act cannot go very far as now con- 
stituted. Tbee. 


Frank Oglesy. 

Songs and Piano. 

9 Mins.; One. 

125th St. (March 19). 

Oglesy goes to the piano and solos 
“For You Alone,” a semi-classical, then 
another ballad followed by “You'll Get 
There in the Morning” and “Busy Little 
Bee.” He possesses a tenor voice of 


remarkable sweetness and volume but 
it handicapped by a shabby appear- 
ance and inexperience. He betrays his 
lack of showmanship and extreme 
nervousness when he leaves the instru- 


Con. 


ment. 


7 
Be 
a So 
17 
Co 
hi 
te 
nc 
sp 
4 at 
ci 
| tt 
ti 
i 
a 
a 
-- b 
“ 
1 
iF 
| 
| 
| | 
a 
> 


NEW ACTS THIS WEEK 


Bert Lewis. 

Songs and Talk. 

17 Mins.; One. 

Columbia (March 21). 

As-a single singing monologist Bert 
Lewis, said to be from the west, ex- 
hibited nothing to attract special at- 
tention at the Columbia Sunday after- 
noon. Thereby he failed to attract 
special attention. Starting off with 
“Moving Picture Ball,” Mr. Lewis inter- 
spersed stories and songs into a turn 
of 17 minutes, stretching it out to that 
length by jockeying light applause into 
encores. His trick number was “Span- 
iard Who Blighted My Life” with spe- 
cial verses carrying points of double 
entendre but not dirty. Lewis seems 
to be-aping Al Jolson generally and 
would give the impression that at one 
time he must have given an impersona- 

_tion of Jolson or attempted to. Show- 
ing nothing new in method, style or 
material Bert Lewis can hope for little 
around here excepting such small time 
as he may procure. Better material of 
course might be an aid but Lewis lacks 
the personality a singing monologist 
should be certain of before trying for 
a single, unless he is agreeable to be- 
coming as big a “nut” as others have 
who got away with it. But that would 
be no novelty. _ Sime. 


Burns and Wilson. 

“The Untrained Nurse.” 

16 Mins.; One (Special Drop). 
58th Street. 

A “smart” idea for the perpetration 
of a singing and crossfire act in “one.” 
With the aid of a special drop to in- 
dicate—or more correctly to suggest— 
a doctor’s office in a sanitarium, an at- 
mosphere is at once created for the 
two characterizations—a house physi- 
cian and nurse, the latter a “nut,” with 
the doctor doing “straight” for her. 
Roth are excellent performers, the fun 
being created through his raving at the 
nurse’s stupidity. Eventually they 
break into song, she first with a bit of 
syncopated melody with swaying, sug- 
gesting in intonation and mannerisms 
the work of Blossom Seeley. He talks 
a number very well and they wind up 
with conversational duet in evening 
attire. Both in song and talk one is im- 
pressed by the distinctiveness of their 
enunciation. The woman is a “nut” 
without being common or_ vulgar. 
Throughout the act breathes —_— 

olo. 


The Web. 
Aerial Act. 
5 Mins.; One (Special Drop). 
58th Street. 
Attractively caparisaned setting, an 
improvement over the regulation back- 
ground for an aerial act. Special drop 
represents spider’s web. and 
woman, in full fleshings on platform in 
center of huge web, open with song, 
with their heads through the webbing, 
open and they operate on  per- 
pendicular ropes, rings. trapeze, etc. 
Play bells. do teeth holds, plunges and 
other stunts pertaining to the routine 
of such an act. Neat closing turn. 
Jolo. 


Man 


Gertrude Morgan. 
Songs. 
§ Mins.; One. 
American Roof. 
Miss Morgan is a becurled girl, of 
siender type—very slender in fact. She 
wears frocks which fully show her bare 
knees. Gertrude admits she’s a thin 
person and gets a laugh during one 
number when she tells the drummer to 
“keep his eyes on his own drum stocks” 
rot her (legs). She opened with “All 
the Boys Love Mary.” going into 
“Change Your Name to Mine.” A father 
recitation is a prelude to “You’ve Been 
More Than a Daddy to Me.” She 
closed with “The Baby Who Can Baby 
Me” used an audience number. Miss 
Morgan opened intermission but didn’t 
start anything Thursday night. Her 
curls are an asset. 


Burke and Burke. 
Comedy Skit. 
Full Stage (Parlor). 
Columbia (March 21). 


Burke and Burke are man and 
woman, in a messenger boy skit. The 
man enters as messenger with a col- 
lect message, demanding 30 cents and 
thereafter whet! opportunity arrives 
repeating he wants it, by outward de- 
mand or leading up to that point in 
dialog. The woman flirts a bit and 
the messenger grows bolder, finally 
sitting upon the sofa with her. In a 
ciude.way, probably intended for small 
time only, he bullies the young woman 
who asks him to leave, to go down-in 
the yard and throw pebbles at the 
prop practical window. He does this 
as she ’phones the janitor a boy is 
throwing stones at the window and 
the finish is the boy breaking the 
glass to thrust his face through it and 
inquire if she expects him to wait all 
day. The skit runs in the Old style of 
this sort of act (messenger boy) 
brought more up to date and with the 
messenger dressing cleanly from cap to 
uniform. He is noisy at times ap- 
parently through a habit acquired of 
modulating his voice until at times he 
is yelling. For small time the turn 
will be a laugh, as witness, when the 
boy asks the girl if she is single: “TI 
guess so,” she answers. “Don’t guess,” 
the boy replies, “A friend of mine once 
had to leave a nice warm room at three 
in the morning through a guess like 
that.” For better time the skit would 
need quite some polishing. The young 
woman does a moderate straight and 
the man comes up to the requirements 
of material. Sime. 


Dyer, Rogers and Bell. 
Singing, Talk, Travesty. 
20 Mins.; One. 

58th Street. 


Some of the routine used by Dyer and 
Fay, now adapted for two men, straight 
and eccentric, assisted by young 
woman. One of those—you know the 
kind—where straight is begged by the 
girl for just one kiss and finally, but 
reluctantly, consents, to the bewilder- 
ment of the eccentric. TWtey sing a bit, 
tlen have travesty melodramatic bit as 
a rehearsal for a motion picture camera 
ard dance for a finish, with bits of 
business. Good small timers. Jolo. 


Furst and DeVars. 

“Millinery Nonsense.” 

15 Mins.; Full Stage (Special Set). 
58th Street. 

Scene is millinery shop, with yellow 
and black drop, set in black and white, 
purple drapers, etc., all making for a 
gorgeous flash. Girl opens with a fash- 
ion song, during which she changes her 
hats. Eccentric man enters for cross- 
talk; he nut sings while she changes 
her gown; conversational number. 
Classy couple, most effective setting, a 
gcod idea, but talk not quite up to 
the standard of big time for which 
the production is designed. Might be 
smartened up by a crosstalk ay 

olo. 


Katherine Murray. 
Songs. 

16 Mins.; One. 
Keeney’s, Brooklyn. 

Katherine Murray is doing pop and 
character numbers assisted by a male 
pianist. Opening with “Hen and the 
Cow,” a published number, Miss Mur- 
ray follows with “I Alwavs Do as I’m 
Told” apparently written for her. Then 
she does a “wise waitress” number, also 
a special, closing with “Moving Pic- 
ture Ball,” another published song. A 
complete change of wardrobe is made 
for each number, the costumes being 
suitable for the song rendered and all 
shaping attractively. Between 
time while Miss Murray was changing 
the accompanist played piano solos. 
The act logks nicely set for the pop 
houses. Bell. 


Dolly Connolly and Ray Raymond. 
Assisted by Percy Wenrich. 
Songs. 

18 Mins.; Two (Special). 

Colonial, March 22. 

Percy Wenrich starts the turn off 
with a prelude on the piano, in that 
way playing Miss Connolly and Ray 
Raymond on. The first number is a 
double, “You Know, You Know Me As 
Well As I Know You.” It’s a novelty 
flirtation song, expertly handled by 
Connolly and Raymond. Some pleasing 
close harmony got the desired applause 


_results. Next, “You’ve Got That Some- 


thing,” another double, with a comedy 
snapper on the end, touching on the 
prohibition thing. There’s a short bit 
of stepping with this following the sec- 
ond chorus, Raymond has a single 
next, a satirical ballad, with a great 
set of comedy lyrics. He does a “souse” 
in this, not exaggerated but funny. 
“You’re Too Far From the Old Folks 
at Home,” done in coon dialect by Miss 
Connolly for a single, and another 
double for closing. “One Loving 
Caress” with more close harmony. 
Wenrich; besides playing all of the ac- 
companiments, does a medley of his 
former song hits. This landed as well 
as anything in the act. Raymond wears 
dress suit and Miss Connolly a pink 
evening dress. A blue velvet cyc makes 
a classy background. Raymond was 
formerly of musical comedy. He will 
do nicely for vaudeville, having every- 
thing including appearance and voice. 
The act is set for big time. Beil. 


Lieut. Randall (2). 

1 Mins.; Four (Spec clorama). 
23rd Street. ; 

Private James Clarke of the 22nd 
Infantry (later announced) opens with 
a bugle call beside an American flag 
waving in the electric fan breeze be- 
fore a war scarred cyclorama scene in 
“four.” The lieutenant enters and ex- 
plainsvhis style of art work. It is done 
by sprinkling certain colored sands on 
a prepared easel and developing a scene. 
He does three pictures, a ship at sea, 
Lincoin’s bythplace cabin in winter and 
an impression of the city of Rheims 
burning down. For the latter, a little 
touch of realism is added by real flames. 
His small talk aids matters. The private 
also does another demonstration ses- 
sion of the various bugle calls. In the 
lieutenant’s patter there are a couple 
“old boys.” The rest sounds original 
and some of it clever. From the of- 
ficer’s talk one gathers he served in the 
Philippines. 


Freddie Kelley. 
Juvenile Singer. 

9 Mins.; One. 

125th St. (March 19). 

Kelley is a youngster 13 years old. 
Neatly attired in a dark suit he opens 
with “Wonderful Pal,” followed by “T’ve 
Got Out and Before.” Next 
“He’s Getting the Wonderful Girls,” the 
cellarette prohibition number. Kelley 
gives the impression that he is a male 
impersonator. He has a sweet soprano 
voice and went strongly here. He 
should have no trouble in the smaller 
houses and looks like a good prospect 
for Gus Edwards, Nat Nazarro or one 
of the kid scouts. Con, 


Rond and Calloway. 
Piano, Harp, and Violin. 
10 Mins.; One (3) Three (7). 
125th St. (March 19). 
Preceded -by a picture sheet which 
announces that Rond had appeared be- 
fore different celebrities, the latter in 
evening dress goes to piano in “one” 
fer a classical selection well rendered. 
Then to “three” where his female part- 
ner is playing a harp accompanying on 
thé piano. He plays a violin she doub- 
ling with Harp. He announces the next 
as his own composition and plays on 
the piano a medley composed of 
“Swanne River,” “Home Sweet Home” 
and Sousas’ march. They are good 
musicians and average up with other 
acts of their kind. 


Con. 
woe 


Diamond and Girlie. 
Piano, Singing and Dancing. 

15 Mins.; Full Stage (Special Drops (2) 
* and Cyc.) 

Fifth Ave., March 22.. 

Maurice Diamond, formerly of Mc- 
Mahon, Diamond and Chaplow, and 
Lola Girlie, formerly partnered with- 
Ivan Bankoff, have a worthy vehicle 
iu their new dancing and singing de- 
parture. The act is dressed prettily in 
a black and gold cyc. with special bor- 
ders, etc., and opens with Diamond in 
evening clothes singing to piano ac- 
conipaniment, “I Left My Door Open.” 
Miss Girlie comes on at the chorus for 
a brief pantomime, Next is a posture 
toe dance with Diamond doing the sup- 
port. There is a flash run and jump in 
this, and a knee bend while elevating 
that looks difficult. “When My Baby 
Smiles” is soloed by Diamond, followed 
by a toe dance by Girlie in an elabo- 
rate Oriental costume. Good spins, 
leaps and grape vines predominate in 
this number. Then Diamond’s solo 
dance, featuring hoch steps, wings, and 
ankle bends, one of the best of its 
kind and forced to an encore. The last 
number finds her in knee-length bridal 
costume and they double, she matching 
his difficult hoch and eccentric flat- 
footed work, while elevating. The act 
averages up with any of its kind seen 
on the best*of the bills. Con. 


Crumbly and Brown. 
Colo Comedians. 
13 Mins.; One. 
125th St. (March 19). 
Colored straight and comic, the latter 
blacked up and both dressed as Red 
Cap Porters. They open quarrelling 
with exaggerated threats bandied back 
and forth. Then seated on suit cases 
a double song “I’m Goin’ Down Home” 
well rendered as to harmony, Next a 
solo by the comic “Prohibition Blues,” 
followed by “Life Is a Game of Check- 
ers,” sung by straight man with both 


seated at a checker board. The comedy . 


here consists of the efforts of the comic 
to cheat his partner and this phase of it 
though funny at first, is overdone. 
“What A Time,” a comedy limerick 
double, which contains some ancient 
themes, got them big returns practic- 
ally stopping the show. They are a 
good small time comedy combination 
and should keep busy in the popular 
priced houses. Con, 


Dusenberry and Bonnie. 
Piano, Songs, Dancing. 
12 Mins.; One. 

125th St. (March 19). 

Blonde couple, youth in tux and girl 
im elaborate evening cape and head 
dress. He goes to piano and they 
vocalize “I Never Once Opened My 
Eyes,” a fair double. Next a brief 
travesty with the boy’s efforts at com- 
edy being all wrong. Next the girl imi- 
tates Blossom Seeley singing “My 
Boy,” followed by a piano solo, which 
gets nothing. Then “Wonderful 
Dreams” solo’ed by girl in elaborate 
pink pajama outfit. At the piano he 
sings “Spanish Dancer From Madrid,” 
another comedy attempt that failed. 
Follows “Ballyhoo” by male with a 
jerky dance. Another double, the girl 
in a classy knee length costume. They 
acknowledge bows, the girl making an- 
other costume flash with a shimmering 
silver wrap. The wardrobe was the 
high spot of the act. Con. 


Shriner and Miller. 

Comedy Taiking and Singing. 
12 Mins.; One. 

125th St. (March 19). 

This team from the west contains 
half of the former Shriner and Herman 
duo. They are a capable pair but are 
using an old idea in “The Bullfight” 
routine. The comic wears horn rimmed 
glasses and a trick hat affecting a Jew- 
ish dialect. A double comedy song at 
the finish earned them a couple of 
bends. They are a sure fire double for 
the popular houses and with new mate- 
rial could hold down an early spot on 
the better bills. ~ Con. 
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* net, Laurel Lee, as a single act. 


He gave a memorable 


x | NEW ACTS THIS WEEK 
Laurel Lee. Don Alfonso. George and Ben Larson. Cork (2). 
Piano Act. _ Talking robats. ins.; Fu e. 

“The oe mumy Chattever” (Senge and 15 Mins.; Two. 10 Mins.; One and Full Stage. Palace, Chicago. 

). * Lincoln Square. 81st Street. - Dramatic. 
15 Mins.; One. The Don is of Spanish extraction al- Walking on in “one” to sing a “nut” Wallis Clark is a British player of 
8ist Street. . though he suggests Italian nativity song, George Wilson and Ben Larson, distinction who has done heavy parts 

Somewhat unique is this pretty bru- more strongly. But he chose the Span- two nice appearing young men, in with credit. 


She 
ossesses magnetism and assurance, 
oth of immense help to her. The 
turn is very well laid out, with songs 
and talk, talk and songs. Miss Lee 
just seems to drift along during the 
running and through that, removes 
the idea of a routine. Several excep- 
tional speedy costume changes are 
made and her gowns are most modish. 
The act gets away from the regular 
woman single singer. It runs pleas- 
antly, with Miss Lee often taking the 
house into her confidence, such as she 
did when after opening as a French 
girl .with an accent, she suddenly 
dropped it, informing the house it was 
only a ‘part.” That is why perhaps 
“The Chummy Chatterer” was taken 
for the billing description. Her stories 
are little ones. Two or three do not 
bear the imprint of a regular vaude- 
ville author. Those are the “sugar 
refined” and “Cafeteria” tales. They 
should be replaced. Too simple and 
common for this turn. Also the “hotel 
and traveling salesmen”*is purely a 
small town local and even in a small 
town Miss Lee might pass it up al- 
though the af is sure of a laugh. 
In songs Miss Lee does better, after 
her first, although her French accent 


is deceptive enough to continue it~ 


throughout the act should she care to. 
“I'd Like to Be” was well done. Her 
best is the finishing number, “Court- 
ship,” of yesteryear current. 
There is syncopation against the old 
time harmony and both are illustrated 
in action, with real humor in the idea 
of a present day proposal over the 
phone. It looks as though Laurel Lee 
is set for big time. She had the No. 
3 spot at the 8lst Street which would 
be No. 4 in other houses and Miss Lee 
can hold that position. She impresses 
pleasingly and makes everything she 
has in her favor count for something. 
She has quite a good deal. In these 
days when production acts seem to be 
taking in all of the singles, a girl who 
can talk and sing should be in demand. 
Miss Lee talks better than she sings. 
There is a peculiar quality to her 
speaking voice that she makes appeal- 
ing and it sends her stories over but 
she needs better stories, not home 
made ones. Playing around for some 
time out of town this is Miss Lee’s 
first stop in New York. Given encour- 
agement she will develop into a stand- 
ard big time single act. Sime. 


Hurst and DeVars. 

“Bits of Millinery.” 

15 Mins.; Full Stage (Special Set). 
23rd Street. 


Ethel Hurst and a man are offering 
a rather clever little flash act that will 
pass in the small big time houses. A 
special set shows the interior of a mill- 
inery shop. She opens the act with 
a number that permits of the trying 
on of hats. The man is of the nut 
comedian type who will go a long 
way if assurance counts for anything. 
He enters and the two cross fire for a 
few minutes after which a “gut” song 
is in order. The man during the talk 
leans a little too much to “camping” 
for laughs. The day is past when that 


“nance” stuff will get anything for 
anybody and it doesn’t beiong. A 
Fred, 


double closes the act. 


Aitken Bros. 
Dances and Songs. 
5 Mins.; One. 

The men appear in swallow tails and 
silk plug hats for a routine that mostly 
consists of old style clog dancing. They 
open with a song which means nothing 
and the second number is a prelude 
to the dancing. Looks like the men 
will have to shaw a more varied routine 
to attract bookers. 


ish tongue, for a little impromptu 
“aside for the benefit of a couple of 
Castilians in’a stage, box. The Don’s 
act is not as effecti¢e as it might be 
but he has it in him to strengthen it. 
t is a straight piano offering and one 
gathers the impression the D. does not 
exactly hate himself or his playing al- 
together. This is good showmanship if 
he could deliver but he pitches the 
expectations too high and _ hence 
brodies a trifle. A long—too long in 
fact—classicalk spasm is offered after 
a needless verbal announcement in 
stilted language for an opener. An- 
other long winded explanation as to 
the why and wherefore of the ensuing 
number preceded a one handed solo 
that does not mean much. But words 
do not fail him here. Some more weak 
attempts at humorous announcement 
is engaged in preceding a pot pourri of 
pop stuff that was tinged with a sug- 
gestion of classical and “refined” treat- 
ment. That takes away all the “pep” 
from the jazz and, as he has us be- 
lieve in his explanatory chatter, he is 
doing this jazz stuff for the benefit of 
the great lowbrowage. It is too delic- 
ately treated. Don Alfonso can tickle 
the ivories in more than average fash- 
ion, but he needs assistance in proper 
framing of the act. 


Viola Leary and Co. (2). 
Comedy Sketch. 

16 Mins.; Full Stage (Interior). 
23rd Street. 


Usual type of small time farce 
sketch. It has a bed room scene, a 
pretty girl, a sleep walker and a cop. 
That is the ground work and the rest 
doesn’t matter very much. The girl 
is one of those impressionable things 
that is “nuts” over a picture:star. He 
lives in the same house and‘is a sleep 
walker, wandering right down the fire 
escape and into her roon® One can’t 
blame him very\much for that for she 
is rather a good looker. But she 
thinks he is a burglar and holcs him at 
the point of a gun, forcing him to call 
the police on the phone. While the 
copper is on the way she discovers his 
true identity and the trick is to get 
him out without a pinch when the 
policeman arrives. This is done by 
tumbling him into bed and having kim 
pose as “aunty.” For a finish the girl 
is tumbling back to bed asking him to 
walk in his sleep everynight. he reply- 
ing that about two or three times a 


week is all that he can stand. It is 
a laugh for small time. Fred. 
Jeanne Devereaux and Co. (2). 
“Some Papa” (Comedy Playlet). 
12 Mins.; Full Stage. 
Harlem O. H. 

The act opens with Mrs. Johnny 


Rodgers (Miss Devereaux) in bed hav- 
ing arrived at the hotel the day be- 
fore. Soon there appears Johnny him- 
self, but since the pair have been di- 
vorced it was all a mistake of the clerk 
to assign Johnny to that room. Mrs. 
John getting a second look suggests 
they run double harness again, but John 
opines that he don’t play return en- 
gagements and his next shot will be a 


premiere. However, he invites her to 
dinner and exits to change clothes 
(rrobably in the hallway since he 
doesn’t ask for another foom). During 
the interim a roue saunters in, but 


though he gives her a pearl, he gets 


the air. When Johnny comes back he 
changes his mind about marriage and 
the pair agree to listen to the wedding 
bells again. Roue enters and when he 


“sets it.” exclaims “Aint there no God.” 
E. Lee Robinson and Claude Archer are 
in support of Miss Devereaux. “Some 
Papa” was probably intended for small 
time only and there it ought to serve. 
Ibee, 


-any time. 


sack suits, afterwards go into fuil 
stage where they do acrobatics and 
comedy. The comedy is not bad at 
Most of it is gotten through 
one holding a violin without playing 
ic and repeating a “nut” announce- 
ment while the other fools about. The 
acrobatics are taken from a spring- 
board mostly, with some new. tricks 
in that line. One of the team makes 
several heavy falls. The boys do not 
try too much talk and handle it well 
enough as they do their comedy, with 
the acrobatics the main strength for 
applause. For an encore in “one,” it is 
announced Mr. Larson or Mr. Wlison 
will do a “double from the ground,” 
“the only person ever successfully do- 
ing this feat.” The man on the stage 
intently watches the wings where the 
other is supposed to take his start 
from, the orchestra strums up to the 
acrobatic break, when the one in front 
of the audience.yells to the other if he 
did the trick, and hearing the reply, 
“Yes,” bows te the audience and walks 
off. The house seemed te take to this 
scheme of foolery and the light ap- 
plause almost immediately was swollen 
into a volume that forced the boys to 
return for two or three acknowledge- 
ments. It’s a good comedy acrobatic 
act with about the only question left 
as to whether one acrobatic trick at 
least should not be reserved for the 
finish in “one” with the present com- 
edy ending of course retained. Sime. 


Frank and Tobie Shell. 
Singing and Dancing. 

16 Mins.; One (Special Drop). 
23rd Street. 

Frank and Tobie Shell are offering 
a rather neat novelty that will do in 
an early spot on the better time. The 
man opens with song about Indians on 
Proadway and the girl steps on to an 
Indian dance taking a jeweled toma- 
hawk for a black jack at the finish 
and separating the owner from his 
watch. Thesgirl does a “kiddie” num- 
ber next, the curtains in the center of 
the drop being opened to show a small 
bed-room. The lyric is about a naughty 
kid who is always sent to bed for 
every case of disobedience. A _ base- 
ball number closes the act. The boy 
doing a Johnny Boston Beans while 
the other member does a tough girl 
characterization. There is production 
enough to the act and both the boy 
and girl are clever but judging from 
the lyrics of the three numbers used, 
thy are either home constructed or else 
somone put it over on the duo. The 
ideas are there for three real snappy 
numbers and once they are obtained 
the act will get along nicely. Fred. 


Huston Ray with Aleta Dore. 
Piano and Dances. 

15 Mins.; One (Special Drop). 
Harlem O. H. 


Huston Ray is a pianist using a 
grand piano for his playing, which is 
most strefiuous at times. He entered 
in a velvet tux and flowing tie after 
Miss Dore had explained the routine 
and offered a toe dance. Among the 
numbers Ray announced an impression 
of a Liszt number as done by “the 
world’s greatest pianist,” announced by 
Ray to be Vladimir de Pachmann. Miss 
Dore had another number in “Fifi.” 
She is a very cutegirl and looked well 
though her tights wrinkled at the 
knees. For the finish Ray announced a 
medley of hits “emploving 15 rhymes 
of syncopation,” Miss Dore coming in 
at the close for a toe dance bit. Ray 
attempts difficult playing and at times 
“slurs.” He has the appearance of be- 
ing “there” with the ivories but a re- 
arrangement of his routine ought to be 
more effective, for he doesn’t get the 
results that his hard wofk deserves. . 

Ibee, 


him. 


role to vaudeville some years ago as 
the ghost in “Scrooge.” He here es- 
says an evening-dressed drawing- 
room part in which he wastes himself 
largely, though the effort in all is by 
no means futile. Clark is not primarily 
a delineator of such types as James 
Morton, a broker prince, which he 
lays; it would be better fitted for 
loin Drew. But the one-actor—it is 
that rather than a sketch—is of ship- 
shape order. It has the alarming title 
of “What We Want Most,” which turns 
out to be power. Morton makes scan- 
dalous love to the wife of a struggling 
trader, coldly offers the husband a big 
business chance to divorce her and 
warmly offers her luxuries to consent. 
The young folks yield for a moment, 
then rush into each other’s arms and 
proclaim that what «hey want most is 
each other. It was obvious that some- 
thing was being held back, and it 
came when Morton made known that 
the girl was his daughter, that he had 
left her mother years earlier for a 
chance to get rich, and that he had 
been testing them; satisfied now, he 
makes the husband his partner and 
successor, looks at his wife’s picture 
in his watch, picks up his hat and stick 
and says to the picture, “Mary, our 
daughter is a damned fine woman,” as 
he pussyfoots out and leaves her 
crooning a love song at the piano. 
Devah Morel as the wife gowns well 
and plays with decision and staccato 
punches in her lines. Louis Ancker 
as the husband uses but one tone 
throughout and lacks color, but feeds 
with clean technique. Clark wears 
his clothes a trifle awkwardly, which 
is either perfect characterization of 


‘an eccentric millionaire or angular por- 


trayal of a smartly dressed man. The 
vehicle, written by George A. Carlin 
and Howard Lindsay, is dramatically 
and gramatically correct, differing 
thus from most vaudeville manuscript; 
is psychologically punchy and worth 
remembering, and talks throughout in 
sophisficated measures and perfect dic- 
tion. It lacks comedy. It took three: 
good curtains and is durable goods 
for vaudeville to intelligent audiences. 


Lait. 


Blair and Crystal. 
Song and Talk. 

15 Mins.; One (Special). 
Lincoln Square. 

Boy enters before beach drep in 
“one” soliloquizing he must get a big 
story in this summer resort for his 
paper or be summarily discharged. 
Prop airplane is seen descending and 
girl flops out. She had refused to ac- 
cede to the pilot’s osculatory demands, 
hence this sudden entrance upon the 
scene. Crossfire ensues with business 
with a prop camera. It is fast and 
listens original. A special number is. 
offered by the girl. Some more talk 
and a parody medley finish that is not 
as strong and coherent and as funny 
as it might have been. That should be 
looked after. 


George Shelton. 
Tramp Monologist. 
12 Mins.; One. 

125th St. (March 19). 

Shelton in an extreme tramp make 
up runs across stage disappearing to 
cpposite entrance evidently to convey 
the impression that the cops are after 
He returns to go into a monolog 
in which he maintains a perfect aver- 
age as regards released material. His 
act could be billed “The Consensus” for 
he doesn’t skip any of the standard 
wows. They were hep to him here. He 
precedes each gag with the remark “Oh 
Boy,” and it gets extremely tiresome. 
Shelton has a fair delivery and if 
equipped with fresh material might 
qualify for the smaller houses. Con. 
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SHOW REVIEWS 


PALACE. 


The brilliancy of the ‘headline turn, 
Joseph Santley, Ivy Sawyer and Co., at 
the Palace this week so undeniably il- 
luminated the evening when it appeared 
second after intermission that it pushed 
away thoughts of all other acts, even 
the two hold-over ones, that near-com- 


edy House of Pevid, Bane and the gen- 
ine comedy of the Dooleys. 
” Santiey-Sawyer (New Acts) had come 
in quietly. The nearest to a line upon 
them was the last Sunday night showing 
of the act at Opera 
ouse, althoug e stars 
awa its producer evidently knew they 
had something from the manner 
which they went after it. The act is a 
sure hold-over, just how long is prob- 
lematical. It’s an easy repeat and re 
are three weeks at the Palace, if pes 
longer, it would seem. The standing o 
Mr. Santley and Miss Sawyer, with the 
act they now have, should make it very 
enduring at any house. it’s likely the 
only production turn yet roduced for 
vaudeville alone that coul be given a 
two weeks’ stay route all over the cir- 
cuits. In one number, where the song 
hits of several Broadway musical suc- 
cesses are reproduced, they are literally 
reproduced in special props. In that one 
number the “Maytime” bit is from the 
flies in a swing, and the “Going U 
from an airship, dropped likewise, while 
the “Chu Chin Chow” song is from the 
eabinet, with the “Jack o Lantern aim: 
ilarly. It’s crowding much material ane 
props into one number. Almost any ta 
producer, if able to put this out on wns 
half the general scheme to build around, 
would have stretched it easily for a 
flexible 90 minutes. It was surprising 
to see the quantity and quality of this 
turn speed by in 35 minutes at the first 
second week of the all-whis- 
kers band, placed closing the first half, 
Bert Kalmar and Harry Ruby were in- 
serted, at the finish of the act, to sing 
their new song, a comic called “Oo 
Long,” with Messrs. Kalmar and Ruby 
travestying the band’s members through 
wearing heavy false beards. Ruby’s was 
yellow and Kalmar’s black. When the 
musicians marched across the stage, as 
they do for another bow, with each 
throwing the back hair over his fore- 
»head, Kalmar did the same motions with 
his bald head. Kalmar and Ruby danced 
to the old style, wearing derbys, with 
the band playing “Sidewalks of New 
York.” The band needed this little aid 
put in for comedy, though the boys 
comic song held up well. It has a punch 
ne for the ending. 
m The band itself tried a little now music 
which sort of showéd just what kind 
of a band it is as a band, but that’s not 
material, for it’s the hair on their faces 
and backs that counts. They played 
“Dardanella,” also a medley of Cohan 
sone hits. and did fairly for the second 
week. When finishing “Dardanella all 
‘the musicians called out “Hot Bog. The 
chances are they don’t yet know why, 
and it must have been harder to rehearse 
them for that than it was for the music. 
In “Dardanella” the bass drummer, with 
his hair tied up and his idea of beating 
time, was quite laughble if you were 
looking for the musical side of it. This 
bunch my be serious in their home town, 
but that lets them out. If they ever get 
a haircut they can buy a ticket for Ben- 
ton Harbor at the same time. 

The Dooleys repeated very well with 
their laugh-making comedy travesties, 
opening the second part after Topics of 
the Day. Next to closing were Morris 
and Campbell. It was a tough position, 
following the production act and the 
Dooleys. For several minutes it looked 
as though the couple would flop in the 
spot, but Joe Morris pulled it overrwhen 
he went into an upper box and started 
his work from there. They had no spe- 
cial drov of the aviation fleld, though 
doing “The Avi-a-ter,” by Joseph L. 
Browning. Mr. Morris sang “Rose of 
Washington Square” in travesty and Flo 
Campbell had a “Baby Smiles” song, but 
which one isn’t known. The Von Tilzer 
and Berlin music houses should send a 
staff man around with every act to tell 
those listening which is which. It was 
a great scrap, though, while it lasted— 
for the trade papers, and if baby never 
smiles again, the printers will. 

Another new act or reappearance was 


Lily Lena, No. 4 (New Acts). She is 
billed as “England’s Fashion Plate 
Comedienne”—not sensible billing, for it 
discounts the clothes appearance and 


also intimates Miss Lena will send forth 
-omedy, which she does not. Miss Lena 
just about slipped through in the posi- 
tion. She came over under a play or 
pay contract for eight weeks to the 
Keith office, playing most of the weeks 
outside New York. Several years ago 
when Miss Lena followed the flood of 
English singles started by Alice Lloyd 
she did rather well. It was her style, 
then, rather than her songs, though she 
had one favorite of those days, “Obe- 
diah,’* or something like that. Now she 
has nothing in the song line, but does 
look well, and was fortunate in securing 
the Tommy Atkins number. The Misses 
Lloyd and Lena are cousins. Maybe Alice 


told Lily to come along pow and take a 
chance. 

Berzae’s Circus, with Mrs. Berzac 
working the act, opened the show. That 
turn still remains standard, with Mrs. 
Berzac working very hard in it. The 
comedy end has not been dimmed by all 
of its imitators or any of them and the 
turn held up. Stanley and Birnes, the 
two-man act, did nicely second, and the 
saagcane. in “Johnny’s New Car,” went 
to eavy laughter third. “Look,” a 
dance act, closed the show. Sime. 


RIVERSIDE. 


It is almost time for someone with 
sufficient authority to give orders for 
editing acts on the two-a-#ay- Com- 
paratively little attention is being given, 
to that part of the show business of late. 
This mild observation is anent the ten- 
dency of performers to kid with audi- 
ences and make familiar references to 
the leader of the orchestra, calling him 
by his first game. If it happens to be 
a performer of the feminine sex it gen- 
erally takes the form of a facetious re- 
mark about the leader’s “chasing’’ pro- 
clivities—if a male it invariably men- 
tions pinochle. Is this really funny? 
Isn’t it now obsolete and wholly devoid 
of novelty? 

Mr. Manager: Isn't it a. mistake to call 
attention to the machfnery of the thea- 
tre? When an audience’s mind is called 
to the lighting, musical and other effects 
doesn’t it take away from his illusion 
and enjoyment? Aren’t there sufficient 
distractions that cannot be avoided with- 
out deliberately enhancing the unavoid- 
able handicaps? 

At the Riverside this week are several 
offenders, among them Trixie Friganza 
and William L. Gibson, both of whom 
have been in the business long enough 
to know better. Yet both “kid” the house 
leader, “Julius” in exactly the same 
manner as one can confidently expect of 
a “nut” comedian in a picture house do- 
ing four a day and “five” on Sundays. 

A clever, fast-movin opening act 
started things along nicely Monday eve- 
ning—Selbini and Grovitni—with their 
comedy acrobatic.and novelty stunts, 
hat spinning, bike riding, somersaulting, 
contortion, etc. The couple have lots of 
pep and zip. 

ome and Cullen are a smart pair of 
eccentric male simultaneous steppers, 
with the little chap unfolding \jmany ori- 
ginal and ludicrous legmania movements. 

Eddie Foyer, “The Man of a Thousand 
Poems,” announces he has committed to 
memory over 4,000 stanzas, and out of all 
of them the most unique thing he could 
offer was “Dangerous Dan McGrew.” 
Hadn’t that better be interred with 
“Gunga Dhin?” It looked for a brief 
spell as if Foyer was going to recite his 
entire repertoire.” The only excuse for 
the turn is his calling spon the audience 
to sélect a recitation. But any legiti- 
mate actor—even one out of a school of 
acting—could give Foyer cards and 
spades on “reading.” He hasn’t even 
learned that it is impossible to build to 
a climax if one opens at high pressure. 
They used to teach that in the primary 
schools when they made us recite “The 
Boy Stood on the Burning Deck.” 

Miss Friganza gets a lot of laughs out 
of her clever kidding of her bulk and 
when she adheres to the legitimate tra- 
vesty work she shines effulgently. So 
also does she shine with her last change 
dress, in which she looks like the latest 
style beaded hand bags. 

The Mosconi Brothers pranced and ca- 
vorted about in acceptable style, rein- 
forced by their father, sister and brother, 
and at the finish dragged out Mamma 
Mosconi as a bold bid for applause. Upon 
analysis, of what value is the remainder 
of the family to the work of Louis and 
Charles, other than a sympathetic one? 

“Topics of the Day” re-opened after 
the interval and made way for Elizabeth 
Murray with her inimitable songs and 
stories. Miss Murray is a remarkable 
dialectician, but should eschew the “Yid- 
dish’’ dialect, of which she seems to have 
little conception. She confounds it with 
German. But she more than makes up 
for it with her “coon” and Celtic. 

The more one sees of Gibson and Con- 
nelli in Aaron Hoffman’s “The Honey- 
moon” comedy playlet, the more one is 
impressed by its similarity to the act 
used for many years by Mr. and Mrs. Sid- 
ney Drew, entitled “When Two Hearts 
Are Won.” It is all about a couple who 
go to Niagara Falls on their honeymoon, 
the bride taking with her her dog and 
her hitherto uncurbed temper. In the 
former Drew sketch the husband re- 
eeives a wire from the bride’s uncle tell- 
ing him to “Give her head, but collar her 
in the stretch,” to convey the idea to let 
her break out with her tantrums and 
then call her good and plenty—which 
he does. In the present vehicle the 
groom calts ‘the wife down good and 
plenty, and when she meekly subsides 
and asks him who told him to act that 
way he repHes: “Your father.” 

The couple are playing the act care- 
lessly—rather apathetically and mechan- 
ically. In page legit, after such a per- 
formance as they gave Monday evening, 
the stage manager would call a rehear- 
sal. There is nobody to say a word to 
the vaudewillain. He (or she) is as free 
as air—until he (or she) gets the air, 


and then wonders why he (or she) does 
not get any more work. 

After they had finished and Gibson had 
made his “speech” referring to Julius as 
a pinochle player, along came Georgie 
Price and spoke about “Julius.” What 
must Lenzberg really think of these so- 
called impromptu and original come- 
dians? Some day, when he retires, he 
would be well worth interviewing. In 
the meantime it wouldn't be policy for 
him to unbend. 


Captain Gruber and his remarkable 
animal act held the audience seated—an 
unusual thing for a closing turn. He 
now has his dog back, after a siege of 
illness. They are all so remarkably 
trained—the animals—and make for a 
handsome scene, as well as going 
through a wonderful routine of riding, 
dancing, etc. Jobo. 


COLONIAL. 


This might have been called “Black 
and White” week at the Colonial, the 
opening, second and closing turns carry- 
ing black and white stage settings. The 
show ran from 8 o’clock until 11:20 
Monday night, starting with the news 
weekly and winding up with Camilla’s 
Birds. Alice Lloyd, the headliner, proved 
a big draw, the house selling out early. 
The audience was particularly respon- 
sive, all the acts gaing over, with Bert 
and Betty Wheeler and Oliver and Ol 
(New Acts) cleaning up in the first half, 
and Connolly and Raymond (New Acts) 
and Alice Lloyd, next to closing, winning 
ae major applause rewards of the sec- 
ond, 


Frank Dobson and “The Sirens,” pro- 
grammed third, changed spots with Oli- 
ver and Olp, the latter taking the third 
hole, and “The Sirens” closing the first 
section. “The Sirens” pleased, but did 
not go as big as a big, expensive pro-, 
duction of its type might be expected to. 
The comedy, derived almost solely from 
the contrast afforded by a fat woman 
and a thin man, got over, but it is rather 
light-waisted material for present-day 
vaudeville. Dobson scored a personal 
hit with ecentric dancing. 


Black and White opened and caught 
but a handful. Those who were in gave 
the female acrobats a first rate send-off, 
however. The girls have the right idea 
in backing up their excellent ground 
tumbling with a pretty stage set, which 
serves to take the act out of the class 
of the ordinary run of acrobatic turns. 

Foley and La Ture, second, landed in 
the money with their effectively staged 
and neatly costumed singing specialty. 
A novelty opening number that sounded 
new sent them away strong and a come- 
dy Chinese double passed them under the 
wire at top speed. Oliver and Olp (New 
Acts) were third, and Bert and Betty, 
Wheeler fourth, the latter receiving the 
Colonial’s hallmark of approval, the long 
drawn out, sustained unison applause, 
which has become famous as the “Co- 
lonial clap.” 


Connolly and Raymond, assisted by 
Percy Wenrich (New Acts), opened after 
intermission, with Walter Brower fol- 
lowing. Brower has an engaging per- 
sonality and, unlike many of the contem- 
porary singles who bill themselves as 
monologists, is really a monologist. He 
doesn’t sing or tell stories, but reels off 
an entertaining discourse covering a 
variety of subjects, all handled with a 
keen sense of humor and with the high 
lights brought out perfectly. He has a 
continuous laugh. 


Alice Lloyd received a reception on her 
entrance. She did six numbers, all put 
over with whirlwind results. Her old 
favorite, “Who Are You Getting At. Bh?” 
and a new character comic, “My Second 
Wife,” were singled out for ovations. 
“Splash Me,” another old favorite for 
closing, scored as strongly as it did when 
first introduced by Miss Lloyd over here. 

Camilla’s Birds had a hard time of it, 
playing to a retreating audience. It’s a 
high class silent turn, and deserved far 
more attention than it received. Bell, 


ALHAMBRA. 


Last week’s show at the Colonial was 
deposited intact this week at the Al- 
hambra, the glims flashing the event as 
“All Favorites.” 


In the billing Sophie Tucker and 
her gang topped, William Seabury fol- 
lowing in the deuce spot, Aleen Bronson 
taking third place, Joe Cook, fourth, 
Jessie Brown and Effie Weston follow- 
ing, Glenn and Jenkins held sixth spot, 
the Stantons in seventh, Alfred Naess 


figuring eighth in the running,’ with 
Rekoma concluding No individual act 
figured in the illumination. 

It was neck and neck between Joe 
Cook and. Glenn and Jenkins for the 
mopping up stunt, both practically stop- 
ning the show, but Cook In next to clos- 
ing spot edged in with a shade on the 
former. With the “big” acts, Sophie 


Tucker took the honors. 

Starting at 8 the show ran exactly 
until 11.29 Monday night. The Stantons 
came back for a few minutes over their 
regular working time, so did Glenn and 
Jenkins, practically forced to it, and 


~ 


Miss Tucker ran way over after stron 
applause, giving as an encore “Rose o 
Washington Square.” 

The show proved an extraordinary 
pleasing one, a consistent and well bal- 
anced bill. The house wasn't uite 
seated for Rekoma, opening, but he drew 
light applause at the start, and mgde a 
stronger finish with a line of unique 
stunts (probably original with him) of 
the equilibrist variety. 

Aleen Bronson, assisted by Margaret 
Hoffman, opened the second half, follow- 
ing “Topics.” The kid characterization 
of Miss Bronson opposing truth as con- 
veyed to her by a school mistress, found 
continual laughter. 

Busines was capacity. Step. 


FIFTH AVENUE. 


Seven of the eight acts were teams 
and five of the eight did comedy. It made 
for a good show, every act getting over 
to good results, with Fenton and Fields 
and Anthony and Rogers, splitting the 
comedy honors. 

Maurice Diamond and Lola Girlie (New 
Acts) pulled down the artistic hit of the 
evening, with the rest of the field strung 
ont in about the running order of the 

Wright and Wilson, one of the best of 
the two man comedy acrobatic doubles, 
opened up in great style. Both are big 
league tumblers, and clad in kilts they 
run through a flashy routine of body 


twisters, topping things off with the 
Melrose fall. They made a decided im- 
pression. 


Conway and Fields were in the hole 
and did well considering the spot. Miss 
Fields is now discarding the female ap- 
parel early in the act and looks nifty 
in a cap, blue serge coat and gra 
trousers. She is still getting a lot wit 
“Harris Come Back from Paris,” sung in 
dialect. Conway works nonchalantly, be- 
ing a decided contrast to Sally MPield’s 
strenuous comedy efforts. They went 
strongly and had to pull their nationality 
speech encore. 

Regal and Mack, who have been play- 
ing around for several seasons in “The 
Book Shop,” have a neat idea for their 
dancing efforts. The male aims toward 
comedy results with dialog, but the 
dancing is the high spot. The girl has 
appearance, and looks well in her three 
changes, in addition to being a clever 
dancer and limber kicker. It’s a pleasing 
aot and spotted about right in third posi- 
tion. 

Dorothy Toye Arthur Anderson, 
the latter handling the plano and intro- 
ducing Miss Toye'’s double voiced efforts, 
were fourth. Andersor is a good musi- 
cian and held up the act with a couple 
of piano solos. Miss Toye’s upper reg- 
isters are her strongest, with the lower 
tones helping toward novelty. They 


scored. 

Anthony and Rogers, following, tied 
up the show with their double “Wop” 
routine. Both have discarded the Nea- 
politan attire and look like a couple of 
nifty juveniles in their modern clothes. 
They get just as big comedy results as 
any of the other teams and haye devel- 
oped into a smooth working, sure fire 
talking duo. The bit of stepping at the 
finish helps the previous impression, and 
this pair look about ready for the major 
league of vaudeville. 

Diamond and Girlie followed, and Fen- 
ton and Fields had the next to shut posi- 
tion, where they pulled another clean- 
up with their eccentric black face come- 
dy idea and double eccentric stepping. 
Some of the material is famillar, having 
been seen in Fenton’s former vehicle, 
but it all registered strongly and their 
comdy effort was copiously rewarded. 
They both possess comedy legs and util- 
ize them to good advantage. Following 
a raft of comedy these boys topped 
everything preceding them and pulled 
dwn the hit of the bill. They look ready 
for the best. 


Hazel Green and “er jazz band had a 


tough assignment 3. the closing spot, 
but managed to hold them pretty well 
until the finish. Miss Green started a 
cornet solo “The End of a Perfect Day,” 
and the audience accepted it literally. 
The Sunshine Comedy closed. Con. 


KEITH’S, BOSTON. 
Boston, March 24. 

“As Resistless as the Torrential Tide 
that Tosses” was the modest billing that 
the Keith program gave to Eva Tan- 
guay, and the dynamic Eva lived up to 
her billing. The subway and “L’’ bill- 
boards for the first time in a year car- 
ried no mention of anything at Keith’s 
except the words “Eva Tanguay,” and 
early Monday afternoon the line reached 
from the box office down throngh the 
lobby and on to the sidewalk of Wash- 
ineton street. 

Tanguay likes 
stolid, sour-faced 
xactly what 
nicht with row after 
that RPostonese “Go 


nothing better than a 
andience, and this was 
nfronted her Monday 
row of faces with 
ahead, make me 
laugh” pression Her costume 
swept them off their feet, it being her 
exotic silver bower effect which she is 
using with her “You Can’t Lose Me” 
number It was a less defiant Eva than 
hitherto, and when she swung into her 
comments as to what the gossips said 
about her pads, her teeth, her missing 
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ear and her false teeth there was a little 
touch of human appeal to her work that 
caught the house just right, and when 
she followed it up with that cleverest 
of touches of psychology about “Don’t 
Forget Me When I’m Gone” the house 
was hers, and deservedly so. She is not 
showing the wide range of costume 
changes that have marked her previous 
bookings here, and her last two cos- 
tumes, fleshings and white bodice, re- 
sembled each other much too closely for 
effectiveness and need a knee dress in 
tween. 
bene supporting bill was not heavy, 
something almost inevitable with Tan- 
guay, but it was well balanced and well 
laid out, although the closing act, Will- 
iam Edgdirettu and his Posing Horses, 
Dogs and Madame, was hopelessly handi- 
capped and experienced one of the worst 
walk-outs in months, the house being 
three-quarters empty almost as awsenty 
as a leisurely use of all the exits woul 
rmit. 
Penabetta Patrick and Co. opened, Mme. 
Patrick proving to be of even more her- 
culean proportions than heretofore, pes 
her insistence upon working in blac 
fleshings merely accentuates her enor- 
mous strength and massive proportions. 
Her routine is short and fairly snappy, 
one or two of her equilibristic any | 
being slightly out of the ordinary an 
saving the act from hopeless 
She would do much better, however, id 
she worked in a Grecian garb that wor 
not reveal her weight so 
and thereby furnish more of a surprise 
to the audience when she put ~~ 
strength in omens in some of her 
-to-hand work. 
y ores followed, and his 
Will Rogers act went remarkably Aad 
as he works in almost identical vein ane 
yet has refrained from the temptation 3 
using any of Rogers’ old material bod- 
ily. His opening displays a bit of versa- 
tility, and his asides to the house et 
a welcome relief from the majority o 
the “wise cracks’ which have been in- 
flicted upon long suffering audiences 
from across the footlights of late. : 
Lee Rose and Kathryn Moon follow , 
a really exceptional little dancing act, 
during which they introduce several in- 
teresting novelties. One in particu ar 
may well be termed a stumble dance, 
for Rase appears to stumble and >. 
covering himself repeats the stun 
Then both do the stumble and work = 
into the dance in accompaniment to t : 
musie. This and an acrobatic dance a 
the finish of their act put them —— 
with a big finale, although the opening 
was weak. A Grace Doro was billed to 
handle the ivories for the pair, but ms 
was not in sight and a male substituted. 
What Olive Briscoe and Al Rauh offer 
is really a sidewalk patter sketch of the 
old school, with the act about 80 oer 
cent. Olive. Her partner was not ae 
in evidence until the last and en 
showed up as a boob. His rather — 
servative comedy did a lot for the pa a 
She is strong for the costume conneee, 
but wears a gray gown which Lig no 
jibe with her statuesque figure nearly as 
well as one of, say, black velvet would. 
Bert Erroll, the femaje impersonator 
who appeared on the program, went ted 
well, and much of this is due to the a 
that at all times he handles himse 
inoffensively. He was in excellent he 
and in one or two of his songs trotte 
out what sounded like a légitimate so- 
prano, completely free of the 
tones which are the usual stock in trade 
of female impersonators. In the matter 
of gowns he has done especially well. . 
Lloyd and Wells, a couple of blac - 
face comedians, have a new opening to 
an old act, and they furnished the hig 
spot as regards the comedy. True, they 
had little competition up to this ge 
One fault is they on their 
ancing. They went over well. 
A Gaxton and Co., in “The Ju- 
nior Partner,” is one of the best comedy 
sketches which has been seen here this 
season. It is the type of act which can 
stand a repeat in the same season, as it 
is doing this time. Gaxton keeps the 
act going at top speed. Libbey. 


KEITH’S, PHILADELPHIA. 


Philadelphia, March 24. 
The show ran almost three hours Mon- 
dav afternoon and seemed to drag badly 
in spots. The house was crowded, 
though not quite up to last Monday, 
when there were several rows of standees 
attracted by the Mosconi Family of local 


dancers. However, it was a big house and 
really surprisingly large with a sample 
of spring weather to keep people out- 
doors. Possibly the first sign of spring 
caused the audience to drag along with 
the show, for they were not at all liberal 
with their applause. This resulted in a 
somewhat disappointing show, although 
there was enough good material in the 
bill. 

The headline attraction worked under 
a severe handicap, for it was plainly evi- 
dent thatwwBlossom Seeley was not in 
good voice, while Bennie Fields was suf- 
fering with a heavy cold.’ The Seeley 
act has some new members in it and 
Miss Seeley has some new songs and is 
wearing some stunning costumes which 


show her off te excellent effect, so that 
the act got over in spite of the draw- 


backs. An extra number, which was the 
best of the act, was called for. : 
The one-act play “The Flattering 
Word,” with George Kelly, its author, in 
the principal character, proved decidedly 
interesting—not only because Kelly is 
a Philadelphia product, but because the 
sketch he has written is really worth 
while. It is something different, has a 
theme that commands attention and is 
splendidly played. It contains some de- 
licious humor and got many laughs, also 
finishing midst well merited applause. 
Keegan and Edwards were in the next- 
to-closing spot and it was rather hard 
for them to get results, though they 
deserved plenty for their excellent com- 
edy and music turn, that is a new step 
along the jazz route. It was too late 
for these boys to get anything out of 
Monday’s audience, but before the K. 
and E. turn had finished they had the 
house going fine and landed hard enough 
to prove what they might have done 
under conditions that were even fair. 
Alice Hamilton’s monologue was a real 
delight. The quaint appearance of the 
woman is in striking contrast with the 
material of her act and it is the real 
meat of her offering. When she appears 
one rather expects her to sing an old 
ballad or do a minuet, but she enters 
into a line of talk that is really a slang 
classic, and she registered one of the 
big comedy hits of the bill. J. C. Nugent 
is also a monolgist, but of a different 
kind. We have been used to seeing Nu-. 
gent in his own short plays that were 
clever character stories, so that his at- 
tempt at doing a single seemed strange, 
and there is a question whether he has 
not gotten away from his own sphere. 
His material is bright and he delivers 
it with telling force, getting his points 
over clearly, but there is a lack of per- 
sonality or something in the mannerism 
of this artist that does not seem to fit 
him for a monologist. His chatter got 
fairly good results from the none too re- 
sponsive crowd in front, but it was not 
until the finish that he was accorded 
applause. Nugent is a better actor in 
his own plays than he is a monologist. 
Two or three seasons ago “The Bride 
Shop” was one of vaudeville’s best 
tabloid musical pieces. There is just 
enough of “The Bride Shop” in “The 
Love Shop” to remind one of the former 
piece, which was rebuilt into “Flo Flo.” 
But “The Love Shop” is not near so 
good. It is funny in spots, the comedy 
being well handled by Eddie Vogt, and 
this, with the clever dancing of Harry 
Ellsworth, helps put “The Love Shop” 
over. The piece has been splendidly 
mounted and is a real fashion show in 
gowns and lingerie, but the story is 
weak and there is little music that may 
be considered above the ordinary. “The 
Love Shop” is in the fair class among 
musical productions. 
Miller and Bradford form a pleasing 


. Singing team, the former scoring stror ely 


with his solo work. Potter and Hart- 
well started things nicely with a routine 
of clever tricks nicely executed and De 
Lano and Pike did very well in a very 
difficult spot, closing the show. The 
Kinograms and “Topics of the Day” 
were, as usual, pleasing to the early 
arrivals. 


CRESCENT, NEW ORLEANS. 


New Orleans, March 24. 

Enough people were turned away from 
the Crescent Sunday ‘afternoon to fill 
another theatre. That is the usual con- 
dition on the Sabbath, regardless of 
who is appearing. 

The first half vaudeville show was 
opened by Lester Raymond and a femi- 
nine assistant who offered several odd 
moments in jugglery, gaining attention 
instantly and holding it throughout. 

Dorothy Royer was mildly received in 
a song routine that contained many 
standards. 

Bertram May and company inflicted a 
sketch usurping the bounds of horse- 
play. The emotive auditors who revel in 
slapstickery shunned this assault upon 
their mentalities. 

Le Roy and Dresdner comported after 
the form of male two acts. Confidence 
is their middle name, which probably 
accounts for their theatrical being. It 
got them some applause. They sang 
about chasing rainbows. It heiped sub- 
stantiate the thought they were chasers. 

Six Tasmanians made an imposing 
closing flash and had little competition 
from the preceding complement. 

Samuel 


LAST HALF SHOWS 


KEENEY’S, BROOKLYN. 


The show last half last week pre- 
sented about the poorest program ar- 
rangement seen in a small time house 
hereabouts for several seasons, the en- 
tire first half embracing four acts,-each 
appearing in “one.”’ Marks and Rosa, a 
man and woman singing and dancing 
combination, opened, with Cantwell and 
Walker, another mixed team, following. 
This tended to take the edge off Cantwell 


and Walker’s specialty, although start- 
ing a bit slow whooped things yp Briskly 
when they got to the middle section and 
closed strong. Cantwell has a bunch of 
“Army French” colloquialisms which he 


handles for great comedy results. Miss 
Walker “feeds” competently and scores 
on appearance. 

Marks and Rosa have plenty of ability 
but are short of the right sort of ma- 
terial. The man is a clever step dancer 
and the woman gets away with a song 
neatly. The spot admittedly was against 
them, but the team #t everything pos- 
sible out of their stuff, landing their best 
returns with some entertaining patter 
and a double song and dance at the 
finish, pulling out with a couple of bows. 

Katherine Murray (New Acts), third, 
and Sargent Brothers fourth, the latter 


* repeating here within the last four 


weeks. The Sargent Bros. turn is sure 
for any type of house, containing a series 
of single and double pop song and musi- 
cal selections, done in the currently popu- 
lar jazz style. The shorter chap’s solo 
on a carpenter’s saw is d odd bit of 
musical stuff. It landed for a _ solid 
smash. The harmonica and uke duos 
also gathered in hefty aplause. 

. Following the news weekly which 
splits the bill at this house came Hans 
Robert and Co. in a comedy sketch, based 
on what a married man might expect in 
1943. It’s the old triangle of French 


farce, only given an odd twist by having . 


the husband .getting ready to run off 
with a female charmer instead of the 
other way around. The act kept ’em 
laughing all the way. Roberts playing 
a low comedy role without exaggeration 
and subtle shading. 

Allman and Nalle, the third mixed team 
to reach the audience, went over nicely 
with a singing and talking arrangement 
holding a full quota of laughs. Allman 
has a first rate tenor voice which he 

«uses to advantage in a couple of pop 
numbers. Miss Nalle is cute and shows 
a nice array of costumes. A large part 
of the Allman and Nalle talk by coinci- 
dence was based on the same idea as 
that used in the Hans Robert sketch. 
This naturally tended to put a damper on 
most of the gab. 

The Imperial Reyue, aRussian dancing 
troupe, closed with their familiar Balkan 
stepping specialty. The spins and pirou- 
ettes of the solo dancer pulled their 
usual big applause. Bill Farnum in 
“The Adventure” closed. mn 

ell. 


AMERICAN ROOF. 


There were two Lees on the bill for 
the last half, which was opened by Sam 
Lee (New Acts) and featured by Harry 
Lee. The first named isn’t any relation 
to Sammy Lee (now in “Nothing But 
Love” with Ruby Norton and reported 
getting away with’ a comedy role). 
Harry Lee, formerly teamed with Hoey, 
offered ‘his new single, “The Manager,” 
down next to closing, and he had no con- 
test as far as copping the honors. His 
gag about “actors measuring money by 
inches” was a real laugh to agents in 
the house. 

The Maxine Dancers closed intermis- 
sion with a flash dance routine. The 
stunts of the men is the meat of the act. 
Both men are dressed better than when 
the act first showed, and it is quite an 
improvement. Hal and Francis (New 
Acts) on just ahead of them did very 
well while the Gaudschmids who were in 
the Hippodrome show made the number 
three spot stand out. The turn is prob- 
ably keeping in trim and are due to 
again appear with the Ringling, Barnum 
& Bailey Circus. 

Gertrude Morgan opened intermission 
(New Acts). Seventh was the Hugh 
Nortion and Co. turn, known both as 
“Love in the Suburbs” and “Breakfast 
for Three.” This comedy playlet starts 
off with a rush, Norton doing a funny 
souse. It holds up to, and for a three a 
day turn it has most of tne sketches 
(which spot it occupied) backed into 
third money. 

The Three Dun Mun Brothers with 
their bar acrobatics closed the show. 
Pauline Saxton and Sister were second. 


Tbee. 
58TH STREET. 


Seven acts, a good feature picture, 
Kinogram, Topics of the Day, ete., com- 
prised the bill at ‘the 58th Street last 
week. Four of the turns are reviewed 
in “New Acts.” They are The Spider’s 
Web, Hurst and DeVars, Dyer, Rogers 
and Bell, Burns and Wilson. 

Worden Brothers opened the show 
with a good equilibristic turn, with a 
neat garden set, some instrumentation 
and Risley work with barrels. 

Calvert and Shane, a pair of rath- 
skeller warblers, scored strongly with 
their distinct enunciation. They are as 
food as most of the acts of that ilk— 
possibly a bit better. 

“Fads and Frolics,” a tableid pre- 
sented by Maxine Sykes, is a big flash 
for that style of act. They have quite 
an assortment. of drops, etc., for an ef- 
fective scenic background, the costum- 
éng is rather expensive; the girls have 
£00d voices» and are ‘well drilled. There 
are six of them, a good looking soubrette 
and a juvenile whe is an eccentric step- 
per of no mean quality, ‘ 

Jolo. 


23RD STREET. 


A balanced show, replete with pleas- 
ing entertainment, fell to the lot of the 
capacity audience Thursday. Lieut. 
Randall (new) opened with an artistic 
novelty. Mane and Marjorie Dunn with 
a corking sister routine found No. 2 
spot easy. Gibbs and Colwell have a 
sure fire. vehicle in a clever sketch, 
“Stranded in New York.” It sustains in- 
terest throughout, and the concluding 
travesty on “Zaza” is a piece of art. 

Old Time Darkies (new), a colored 
male quartet, held down No. 5 in great 
style. Linton and Lamar were the class 
with their “Daddy Bow Legs” vehicle 
They are about set to mop up in the big- 
ger houses. The girl is a cunning “kid” 
and the boy is an excellent foil for his 
vis-a-vis’ quips and unsophisticated af- 
fectations. The actress “lessons” num- 
ber is a gem capably handled. To top it 
off they do a spasm of song and dance. 
Throughout the entire turn both work 
with a zest that confirms the impression 
they are very much in love with their 
work and are seemingly enjoying it as 
much as the audience did. 

Adrian with his quartet assistants 
were next to closing, replacing Donovan 
and Lee, who were out after the first 
matinee through a mishap to Donovan. 
Adrian Henry Lewis-ed all over the place 
on the slightest provocation, but he sure 
owes it to that be-moustached individual 
that “shills” for him, for said b.-m. i. is 
a nifty hoke artist and annexes. all 
comedy honors. A. Bilboa and Co. (New 
Acts) sponsored by H. B. Marinelli, ac: 
cording to the “dope,” closed. 


FIRST HALF SHOWS 


JEFFERSON. 


The audience Monday night was a re- 
ceptive one and the seven acts worked 
hard to please. Almost every one scored. 
The house was practically filled and 
more were coming ‘in while the third 
number was on. 

The Dixie Four, a_ colored quartet, 
opened. They are billed as the “Melo- 
dious Champions from the South.” They 
ean singe and the boys appreciated their 
vocal efforts. Give the 14th Street gal- 
lery gods ragtime, jazz and some shimmy 
and they go daffy. 

A comedy sketch, “Marked Money,” 
presented by Frank Readick and Co., 
scored. It has a regular apartment 
house setting and contains three people. 
The story is short and simple and the 
detective part goes over strong. Morris 
and Towne,-in “Dits of eccentricities,” 
may do for big time in a short space 
of time with a little sprucing up. This 
pair sang and danced to the great de- 
light of the audience. 

Harry Miller, rightly billed the “Beau 
Brummel,” got acquainted early and re- 
ceived deafening applause. He is a hard 
worker, sings well and dances without 
much effort. Horace Golden and Co.. 
labeled “world’s famous _ illusionist,” 
struck a responsive chord. His magical 
stunts hit the mark. He is assisted by 
two young women who do their share to 
put the act across. 

Hughie Clark, “commander in chief of 
the army of fun,” gathered in consider- 
able applause with some good stories. 
The Schmettans, doing artistic balanc- 
ing, and the Sig. Franz Troupe, in 
“World on Wheels,” closed the vaude- 
ville program. 

The picture was Mae Murray, in “On 
With the Dance.” 


HARLEM 0. H. 


Monday night saw one of the biggest 
attendances this season. The try-outs 
no doubt added to the draw for the first 
day, but Oliver Curwood’s film “River's 
End,” appeared to be the main idea of 
the packed house. . 

They came early and stuck. Before 
eight o’clock the entrance side of the 
lobby -was filled with a waiting crowd. 
The feature ended at 8.15, and Sol Levov 
figured that by starting the show with 
the first act of the regular show, Billy 
Fern and Co., instead of the try-outs, 
enough would be “chased” to permit the 
lobby standees being passed through to 
stand some more. About three persons 
walked out. So he tried it again and 
ran Mossman, Winnifred and Vance on 
third instead of the alloted trial turn. 
The trio did fairly well, but that didn’t 
work any better, for it only got rid of 
half a dozen people. So the other try- 
outs were run next. They in their run- 
ning order were Lovell and Lewis, Alice 
Patti and Nan Carlborn and Cliff Green, 
all new acts. Undine Andrews (New 
Acts) had appeared second. 

Jeanne Devereaux and Co., with “Some 
Papa” (New Acts), followed, being num- 
ber three of the regular bill. Huston 
Ray, with Aleta Dore (New Acts), per- 
formed eighth. Aside from the good 
scoring of Green, Race and Edge, with 
the next to closing spot. were the first 
to put over anything like a hit. The 


(Continued on page 32) 
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VARIETY 


BILLS NEXT WEEK (MARCH 29) 


IN VAUDEVILLE THEATRES 
houses n for the week with Monday matinee, when not theres inc .cated.) 
ioe ng to the booking offiess 


plied fram. 


in divisions, aceording 


they are 


The manner in which these bills are printed does not denote the relative importance of 


positions. 


acts nor their program 
Before name eee aet is now doing new turn, or oF stagpesing after absence from 


vaudeville, or appearing in 


B. F. KEITH 


* Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
*Mme Trentini 
Stanley & Sawyer 
Leon Errol Co 
Swift & Kelly 
V & E Stanton 
Nelson & Cronin 
Gruber’s Animals 
(Two to fill) 
Keith’s Alhambra 
DeWitt Burns & T 
Leon Varvara 
“Meanest Man” 


Dickinson & Deag'’n~™ 


“Under Apple Tree” 
Moran & Wiser 
Raé Samuels 
Mosconi Bros 
Vera Sabina 

(One to fill) 


Keith’s Colonial 
Musical Johnsons 
Molly Fuller Co 
Wilton Sisters 
Stone & Kalisz 
Morris & Campbell 
*Laura Pierpont Co 
Zomah 
Herschel Henlere 
Dooleys & Morin 
Arco Bros 


Keith’s Riverside 
Warden Bros 
Elinore Cochran 
Flirtation 
*Lee Children 
“House of D Band” 
William Brack Co 
Belle Baker 
The Levolos 


Keith’s Royal 
Rekoma 
Wilson & Larson 
Ethel McDonough 
Donovan & Lee 
Sophie Tucker Co 
Wright & Dietrich 
Trixie Friganza 
Georgie Price 
La Toy’s Models 


Keith’s H. 0. H. 

2d half (25-28) 
Cooper & Lacy 
Tom Gillen 
Claire Vincent Co 
Donovan & Lee 
4 Monak Sisters 
(One to fill) 
Proctor’s 125th St. 

2d half (25-28) 
Howard & Craddok 
Nat S Jerome Co 
Kranz & LaSalle 
“Sultan” 
(One to fill) 

ist half (29-31) 
Lea &-Davison 
*4 Woodrow Girls 
(Others to fill) 

2d half (1-4) 
Murphy. & Klein 
Eddie Girard Co 
Cook & Vernon 
Ward & Murray 
(Others to fill) 


Keith's: Sist St. 
Enos Frazer 
*Palo & Palet 
Kellam & O’Dare 
Harry Langdon Co 
Glenns & Jenkins 
Wm Seabury Co 
Proctor’s 58th St. 
Black & Dardanella 
Cameron & Ken'd’y 
Billy Fern Co 
Boyle & Patsy 
Eddie Girard Co 
*Cy & Cy 
Aerial . Valentines 

2d haif 

*Jupiter & Mars 
Mossman W & V 
Stephens 
Henshaw & Avery 
Welch Mealy & M 
Roscoe Ails Co 
(One to fill) 


Proctor’s Sth Ave. 

2d half (25-28) 
Wheeler 3 
*Gates & Finlay 
Anderson & Graves 
Huckleberry Finn 
“Once Upon Time” 
30yvyee Combe Co 
Bobbe & Nelson 
(Two to fill) 

Ist half (29-31) 
Gertrude Graves 
Ward & Murray 
Rinto & Boyle 
D:llon & Parker 
Joe Cook 
P Bremen & Bro 
(Three to- fill) 


2d half (1-4) 
*B Casey Co 
Kingsley & Bened't 
(Others to fill) 
Proctor’s 23d St. 
2d half (25-28) 
*L. Hudson Co 
Sammie Duncan 
Jean 
Huston Ray & 
Franklyn Co 
ist half (29-31) 
Amedio 
Luba Meroff Co 
(Others to fill) 
2d haif (1-4) 
Harry Taylor 
Dorothy Rogers Co 
Slager & James 
(Others to fill 
BROOKLYN 
Keith’s Bushwick 
Selbini & Grovini 
Rome & Cullen. 
Regan & Mack 
Keegan & Edwards 
Frank Dobson Co 
Alleen Bronson Co 
Alice Lloyd 
Kane & Herman 
(One to fill) 
Keith’s Orpheum 
The Patricks 
Edward Marshall 
Lovenberg Sis & N 
C& Dunbar 
“Love Shop” 
G Yeoman & Lizzie 
Gyegi & Vadie Co 
Harry Fox Co 
“Over Your Heads” 
Greenpoint 
ist half (29-31) 
Calvert & Shaw 
Cook & Vernon 
(Others to fill) 
2d half (1-4) 
Julia Edwards 
Tabor & Green 
(Others to fill) 
Keith’s Prospect 
2a half (25-28) 
Luba Meroff Co 
Pinto & Boyle 
(Others to fill) 
ist half (29-31) 
Gates & Finlay 
Jack McAuliffe ‘ 
Welch Mealey & M 
(Others to fill) 
2d half (1-4) 
Peggy Bremen Co 
Sissle & Blake 
*Chas Richman Co 


Kiss Me” 


Joe Cook 
(Two to fill) 
ALLENTOWN 
Orpheum 
Nolan & Nolan 
Jas Grady Co 
Munyshy & Lachm’r 
Mammy’s Birthday 
2d half 
Dooley & Oleen 
Hobson & Beatty 
Burke & Burke 
Fox & Mayo 
ATLANTA 


Lyric 
(Birmingham split) 
1st half 

Young & Wheeler 
Renn & Cavanaugh 
Hawaiian Serenadrs 
Brown & Moran 
Kitamura Japs 
ALTOONA 
Orpheum 
Marguerite & Alva’z 
Dunn & Wheeler 
International Rev 
Burns & Wilson 
The Randells 
2d half 
Rittle Bros 
Morey Senna & L 
Sullivan & Scott 
Gardner & Hartman 
(One to fill) 
ATLANTIC CITY 
B. F.. Keith’s 
(Opening week) 
Anderson & Yvel 
J & B Morgan 
Mijares 
Fenton & Fields 
Franklyn Ardell Co 
Nan Halperin 
Forde & Sheehan 
Smith & Savain 
AUGUSTA 
Grand 
(Macon split) 
1st half 
Stagpole & Spier 
Jack LaVier 
The Suttons 
McCormack & W 


Dolce Sis & Co 


ty where listed for the 


first time. 


KLEIN 
BROTHERS 


AL and HARRY 


With Shuberts’ “Gaieties of 1919” 


Under Our Management 


493 BROADWAY 


BALTIMORE 
Maryland 
Hedley 3 
Doyle & Elaine 
Chicollini 
J C Nugent 
Harry Hines 
Blossom Seeley Co 
Alice Hamilton 
Princess Kalama 
BIRMINGHAM 
Lyric 
(Atlanta split) 
ist half 
Ermy’s Pets 
Mabel Sherman Co 
“Honor Thy Child’n” 
Astor & McGinty 
Revue DeLuxe 
BOSTON 
B, F. Keith’s 
Mario Twins 
Eddie Foyer 
Maud Earle Co 
Elinore & Williams 
Valeska Suratt Co 
Olsen & Johnson 
(Two to fill) 
BUFFALO 
Shea’s 
Wilbur Sweatman 
Harry Holman Co 
Hallen & Hunter 


Lazan 

Daisey & Nellis 
Cora Y Corson 
(Two to fill) 


ve. BRYANT &41-842 


Collins & Hart 
Oscar Lorraine 
Wm Lampe Co 
Yates & Reed 
Alexanders & E 
CLEVELAND 
B. F. Keith’s 
Royal Gascoynes 
Lady Sen Mei 
J R Johnson Co 
Sabina & Goodwin 
Grace Huff Co 
Fred Berrens 
Rooney Bent Rev 
Diers & Bennett 
COLUMBIA ° 
Columbia 
(Charleston split) 
ist half 
Percival Girls 
Billy Rogers 
Edna Nickerson 3 
Christy & Bennett 
Dobbs Clark & D 
COLUMBUS 
B. F. Keith’s 
Reno 
Daisey Nellis 
Bert Baker Co 
Dorothy Brenner 
Swor Bros 
Nonette 
Jim Thornton 
Donald Sis 
DAYTON 
B. F. Keith’s 
Nathan Bros 


Drafts, 


STEAMSHIP TICKETS 
Reservations for All Steamers at 
Companies’ Rates 
FOREIGN MONEY EXCHANGE 
Postal and Cable Remittances 
International Travel Bureau, 


136 East 42nd Street, New York 
(Near Grand Central Station) 


Inc. 


CHARLESTON 
Victory 
(Columbia split) 
ist half 

Florida 4 
W H Armstrong Co 
Eddie Ross 
(Two to fill) 
CHARLOTTE 
Academy 
Fritchie 
Hewitt & Mitchell 
Connolly & Webb 
J & M Harkins 
6 Nosses 
2d half 
Gaynell & Mack 
Reynolds & White 
“Playmates” 
R C Faulkner 
Hayataka Bros 
CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 
G & M Perry 
E & M Foster 


Georgie CampbellCo, 


The Leightons 
Bob & Tip Co 
CINCINNATI 
B. F. Keith’s 
The Silverlakes 
Mabel Burke Co 
Sam Liebert Co 
Geo MacFarland Co 
Sully & Houghton 
Mabel McCane Co 
Ruth Roye 
“Be Ho Gray” 
Keith’s Palace 
Sherwin Kelly 
Sheldon & Daily 


Masters & Kraft 
Buzzell & Parker 
Al Raymond 
“Not Yet Marie” 
Ward & Van 
The Briants 
DETROIT 
Tempie 
The Mayos 
Warren & Mabel 
Gautier’s Bricklay’s 
Emily Darrell 
Cartmell & Harris 
Valerie Bergere Co 
Walter C Kelly 
Bessie .Clifford 
EASTON 
Able O. H. 
Dooley & Oleen 
Hobson & Beatty 
Burke & Burke 
Fox & Mayo 
(One to fill) 
2a half 
Nolan & Nolan 
Jas Grady Co 
Murphy & Lachmar 
Mammy’s Birthday 
(One to fill) 
ERIE, PA. 
Colonial 
Eary & Eary 
Lane & Harper 
Hendricks-& Stone 
Dunbar’s Grenadiers 
Girls 
Elsie White Co 
Lerd & Fuller 
GRAND RAPIDS 
Empress 
Elray Sis 
Chas Wilson 
“Creole Fash Plate” 


DENTIST McVicker’s Theatre Bldg. 
D 


CHICAGO 


R. M. J. CARY 


Special Rates to the 


PROFESSION 


— = 


Hall & Brown 
Quixey 4 
Hermine Shone Co 
“Dainty Marie” 


HAMILTON . 

Lyric 
Balliot 3 
McCormick & W 
Jason & Haig . 
Clara Howard 
“Cronin’s Merry M” 
(One to fill) 


HARRISBURG 
Majestic 
Rittle Bros 
Tip Top 4 ‘ 
Sullivan & Scott 
Gatdner & Hartman 
(One to fill) 
2d half 
Marguerite & Alv’z 
Dunn & Wheeler 
International Rev 
Burns & Wilson 
The Randalls 
INDIANAPOLIS 
B. F. Keith’s 
Lucy Gillette 


Wilson Bros 


Diane & Rubini 
McLallen & Carson 
A Friedlander Co 
Santos & Hayes 
“A Modern Mirage” 
JACKSONVILLE 
Areade 
(Savannah split) 
ist half 
Lawrence & Quirk 
Dunham & O’Malley 
Dawson Sis & Stern 
Larry Comer 
Gabby Bros & Clark 
JERSEY CITY 
B F Keith’s 
2a half (25-28) 
McNamee 
Cook & Vernon 
Maud Fealy Co 
*Blanche Franklin 
Race & Edge 
Willie Hale & Bro 
ist half (29-31) 
Murphy & Klein 
Slager & James 
*B Casey Co 
(Others to fill) 
2d half (1-3) 
Rice 
Calvert & Shaw 
(Others to fill) 
JOHNSTOWN 
Majestic 
(Pittsburgh split) 
ist half 
Crayona Co 
Pitsor & Day 
2 Chums 
M & M Dunn 
Hungarian Rhaps'y 
KNOXVILLE 
Bijou 
(Chattanooga split) 
ist half 
Heim & Lockwood 
Vardon & Perry 
Ieva Shirley Co 
Neal Abel 
Challon & Kike 
LOUISVILLE 
B. F. Keith’s 
Arthur Hustin 
Herbert Clifton 
D Shoemaker Co 
Kramer & Boyle 
“Putting It Over” 
(Two to fill) 
Anderson 
(Nashville split) 
ist half 
Amoros & Obey 
Watler Fisher Co 
Frank Gaby 
Dave Ferguson Co 
LOWELL 
B. F. Keith's 
Torzart 
Austin & Allen 
Grey & Byron 
Du For Boys 
4 Melodious Girls 
Billy Glasson 
Chong & Moey 
MACON 
Grand 
(Augusta split) 
ist half 
Lowe Evans & 
Nell O’Connell 
McCarthy-& Stern’d 
Fisher & Gilmore 
Jim 


MOBILE 
Lyric 
(New Orleans split) 
ist half 
Betty Eldert Co 
Chabot & Dixon 
Rhoda & Crampton 
Kirby Quinn & A 


Dixon Bowers & D 
MONTGOMERY 


Grand 
Ernie & Ernie 
The Hennings 
Mr & Mrs Melbourne 
Bert Kenny & Nob’y 
Mang & Snvder 


2d half 
The Glockers 
Emmett Briscoe Co 
Millard & Marlin 
Porter J White Co 
(One to fill) 

MONTREAL 

Princess 

The Faynes 


Raymond & Schram 


Will Oakland 

Helen Keller 

Spencer & Williams 

(Others to fill) 
St. Denis 

Josephine Leonard 

Lamberti 


Dotson 
(Two to fill) 
MT. VERNON, 
Preoctor’s 

2d half (25-28) 
*Wright & Wilson 
Calvert & Shaw 
Bevan & Flint 
Ward & Murray 
Bronson & Baldwin 


YONKERS, N. Y. 

Proctor’s 
Emma Stephens 
Roscoe Ails Co 
Bevan & Flint 
(Two to fill) 

2d half 
Aerial Valentines 
Frazer & Bunce 
Biack & Dardanella 
Kranz & La Salle 
Billy Fern Oo 


NASHVILLE 
Princess 
split) 
Ist half 


Lawton 

Janet of France Co 
River & Arnold 
Belle Montrose Co 
“Color Gems” 
NEWPORT NEWS 


Olympie 
(Petersburg split) 
ist half 

Parshleys 
Leonard & Porray 
Mullen & Francis 
Breen Family 


(One to fill) 

NEW ORLEANS 
Palace 
(Mobile split) 
lst half 

Earl & Sunshine 
Holmes & Wells 
“Frolics of Youth” 
Martelle 
Levan & M 
NORFOLK 
Academy 
(Richmond split) 
Ist half 
Noodles Fagan Co 
“Four of a Kind” 
“The Real Mr Q” 
(Two to fill) 
OTTAWA 
Dominion 
Lunette Sis 
Lewis J Seymour 
McWaters & Tyson 
Wanzer & Palmer 
PETERSBURG 
Century 
(Newport News 
split) 
ist half 
ountess Verona 
Harmony 3 
Jarvis & Harrison 
McDevitt Kelly & Q 
PHILADELPHIA 
B. F. Keith's 
3 Weber Girls 
Dave Roth 
Anna Held Jr 
Stanley & Birnes 
Thos E Shea Co 
Francis Kennedy 
Bessie Clayton Co 
Kane Morey & M 
Leonard & Willard 
PITTSBURGH 
Davis 
Al Jerome 
2 Jesters 
Tracy & Mcbride 
Espe & Dutton 
Frank Conray Co 
Ben Bednie 
Wellington Cross Co 
Lillian Shaw 
4 Nightons 
Sheridan Sq. 
(Johnstown split) 
Ist half 
2 Sports 
Johnny 


Cc 


Neff 


Jarvis Footlig’t Rev 


De Voe & Taylor 


Chief Zat Zam 
PORTLAND 
B. F. Keith's 
Gordon & Day 
La Pinet & Emery 
Hunting & Frances 
Transfield Sis 
Dalton & Craig 
Jack Inglis 
PROVIDENCE 
EK. F. Albee 
Rlack & Whit« 
Ted Dooleyv Co 
Rose & Moon 
Margaret Young 
Bert Errol 
Briscoe & Rauh 
Geo Kelly Co 
Henri Scott 
Ara Sis 


READING 
Majestic 
Rome & Gaut 
“Kiss Me” 
2d half 
The Brittons 
Ward & Raymond 


“Lots & Lots of 1t” 


Tip Top 4 
Schepp’s Circus 


ERNIE 
YOUNG 


OF CHICAGO 


Is Now in New York for 1@ Days 
Address me care VARIETY 


RICHMOND 


Lyric 
(Norfolk split) 
ist half 

The Dunedins 
Foley & LaTucre 
Helen Trix & Sis 
Geo Rosenor 
3 Danoise Sis 
ROCHESTER 
Temple 
Alfred Farrell 
Bert Howard 
Texas & Walker 
Rae E Ball & Bro 
Leona Lamar 
Geo Jessell 
Smith & Austin 
Emil & Willie 


SAVANNAH 


Bijou 

(Jacksonville split) 

lst half 
Rahn & Beck 
Cunningham & B 
Reynolds 3 
Melville & Rule 
4 Ginger Snaps 


SYRACUSE 

B. F. Keith’s 
Barbette 
Elida Morris 
Slayman’s Arabs 
Clifford & Wells 
Allan Rogers 
“$5,000 a Year” 
Eva Tanguay 
Georgalis 

TOLEDO 

B. F. Keith's 
Alice De Garmo 
Follis\ Girls 
Crawford & B 
Columbia & Victor 
Maleta Bonconi 
Marie Cahill Co 
Rockwell & Fox 
Grey & Old Rose 


TORONTO 
Shea’s 
Chas Henry Pets 
Dave Harris 
Sampsell & Lenh’rdt 
“Fall of Eve” 
Sybil Vane Co 
“Oalyvy Girl’ 
Chandon 3 
UTICA 
Colonial 
Mallen & Case 
Otto & Sheridan 
Catherine Powell Co 
(Others to fill) 
2d half 
Jones & Jones 
Shea & Carroll 
Bert Earl & Girls 
(Others to fill; 
WASHINGTON 
B. F. Keith’s 
J J Jones 
Bobbe & Neitson 
Frances Pritchard 
Walter Browe™ 
“Over Seas Rey” 
Zardo 
The Naces 
(Two to fill) 
YORK 
Opera House 
The Brittons 
Ward & Raymond 
“Lots & Lots of It” 
Morey Senna & L 
Schepp’s Circus 
2d half 
Jimmy Hodge 
YOUNGSTOWN 
Hippodrome 
Tuscano Bros 
Warren Sis 
Dugan & Raymoni 
Claudia Coleman 
Victor Moore Co 
Shelia Terry Co 
Joe Browning 
Huber & Dyer 


DR. SHECKMAN?. 
DENTIST 


and Equipment to 
present-day demands 
n g Moderate fees. 


Hours 9 A. M. to 5:30 P. M. 
CAPITOL THEATRE BLDG. 


NEW YORK CITY 


Poli Circuit 


BRIDGEPORT 

Poll’s 
Luck & Clare 
Mile Anna Ottan 
Welcome Home 
Jean Barrids 
(Two to fill) 

2d half 
Johnson Baker & J 
Harry Puck 
‘“Mahel Re Careful” 
(One to fill) 

Plaga 
Watkins & Williams 
Langton & Smith 
“Peek in Pekin” 
(Two to fill) 

2d half 
Davis & Pelle 
Lyle & Virginia 
McDermott & H 
i & L Ford 
(One to fill) 

HARTFORD 

Palace 
May Foster Co 
Ryan & Ryan 
Florence Hackett Co 
Marguerite Padula, 
Clevel’d Bronner Co 

2d half 
Gordon & Germaine 
Alaxton & May 
“Welcome Home” 
Jack Marley 
“Little Cinderella” 

NEW HAVEN 


Bijou 
Francetti Sis 
Frank Franc 
& L Ford 


MeDermott & H 
(One to fill) 

2d half 
Hanson 3 
Watkins & Williams 
Iangton & Smith 
(Two to fill) 


Palace 
Davis & Pelle 
Harry Puck 
Dale & Burch 
Elm City 4 
2d half 
Ryan & Ryan 
Mile Anna Ottan 
Jean Barrios 
“Reckless Eve” 
SCRANTON 
Poll’s 
(Wilkes-Barre split) 
Ist half 
Martyn & Florence 
Babeoek & Dorilda 
Sig Priscoe 
Orth & Cody 
Creole Revue 
SPRINGFIELD 
Palace 
Hip Raymond 
Davis & Walker 
Johnson Baker & J 
“Reckless Eve” 
2d half 
Clayton & Clayton 
Bert & Lewis 
“Heir for a Night” 
Evans & Wilson 
Sabbott & Brooks 
WATERBURY 
Poli’s 
Gordon & Germaine 
Claxton & May 
Jack Marley 
“Mabel Be Careful” 
2d half 
May Foster Co 
Dreon Sis 
Florence Hackett Co 
Marguerite Padula 
Clevel’d Bronner Co 
WILKES-BARRE 
Poli’s 
(Seranton split) 
ist half 
The Mitchells 


LEO BEERS 


Playing Principal Cities in the World with 
Julian Eltinge Co. 


. 4 
. . 


Da 
| 
| 
RE: 
— 
| i 
\ 


} 


: VARIETY 


ARE YOU WORKING NEXT WEEK? 
OUR ACTS WORK EVERY WEEK! 
The REAL PRODUCING CO. 


Producers and A 
Theatre Bidg., 


Strand 
NED ‘DANDY, Gen. M 


ethore 
New York City 
gr. Phone: Bryant 1446 


Jim Martelle 
Chief Little Elk Co 
hill & Romaine 

“Rubeville” 


WORCESTER 
Poll’s 
Clayton & Clayton 

Bert Lewis 

“Heir for a Night” 

Evans & Wilcox 

Sabbott & Brooks 
2d half 

Hip Raymond 


Davis & Walker 
Dale & B 


Jonia Hawaiians 


Plaza 
Hanson 2 
Lyle & Virginia 
“Little Cinderella” 
(One to fill) 

2d half 
Frank Franc 
Scott Aubrey 
(Others to fill) 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 


2a half 

“That’s My Wife” 
BAY CITY 

Bijou 
Jack Alfred 3 
Margaret Ryan 
Nash & 
Venetian 4 

2d half 


Nixon & Sang 

Rice & Newton 
Great Harmon 
Ramsdells & Deyno 


BRANTFORD, CAN. 
Temple 
(London split) 
ist half 

Billy Lang 


Kelly & Day 


Stran 
Ford & Hewitt 
F & G Demont 
“League of Nat’ns” 
Alaska Duo 
DANVILLE 
Palace 
Ford & Hewitt 
Jessie Miller 
Rice & Werner 
Walter Baker Co 
(Two to fill) 
2d haif 
Joe Laurie Jr 
(Five to fill) 
FLINT 
Palace 
Juggling Deslile 
Stuart Girls 
Newell & Most 
Herman Leib Co 
Wood & Wyde 
Keno Keys & Mel 
2a half 


Curtis & Hunter 


Herman Leib Co 
Billy Broad 
“Pianoville” 
Regent 
“That’s My Wife” 
2d half 
Bijou Circus 
Rose & Thorne 
Venetian 4 
Margaret Ryan 
“Every Sailor’ 
LAFAYETTE 
Family 
2d half 
Jessie Millar. 
Geo Damarel Co 
Norwood & Hall 
La Bernivici 
(One to fill) 
LANSING 
Bijou 
Bijou Circus 
Billy Broad 
Jane Courthrope Co 
Rice & Newton 
“On Miss’ippi”’ 
2d halt 
Pierce & Goff 
Frank Rogers 
Nash & O’Donnell 
Shone 
“Rolling Along” 
LOGANSPORT 
Colonial 
Norwood & Hali 
Joe Laurie Co 
Musical Hodges 
Bell & Caron 
(One to fill) 
2d half 
Borsinis Troupe 
(Four to fill) 
LONDON, CAN, 
Grand O. H. 
(Brantford split) 
ist haif 


Bassett & Bailey 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway . 


NEW YORK CITY 


Collins & Dunbar 
Follette Pearl & W 
Jane Courthrope Co 
Lillian Watson 
Revue DeVogue 
FT. WAYND 
Palace 
4 Roses 
L Mortimer Co 
Brown's Musi’l Rev 
Frank Bush 
30 Pink Toes 
2d half 
Regav & Lor’ne Sis 
L Mortimer Co 
Fallon & Brown 
(Four to fill) 
GALT, CAN. 
Scott’s 0. H. 
Kelly & Gay 
Billy Lang 
2d half 
3 Melvins 
Lillian Watson 
Adams & Thomas 
JACKSON 


Neweil & Most 
Caits Bros & Bea 


BOSTON B. 


Meriless & Dorja 

Sullivan & Meyers 

Ernest Hiatt 

Byron Bros & Band 
MUSKEGON 

Regent 

J & P Hall 

“Look Pleasant” 

Billy Shone 

Equillo Bros 


2d ha 
Browns Mus 
Frank Bush ' 
30 Pink Toes 
(Two to fill) 
SAGINAW 
Jeffras Strand 
Curtis & Buster 
Collins & Dunbar 
Nixon & Sans 
“Rolling Along” 
Caits Bros & Bea 
Ramdells & Deyno 
2d half 
Juggling Deslisle 
Stuart Girls 
Chas Mac Co 
Browning & Davis 
Wood & Wyde 
Keno Keys & Mel 


F. KEITH 


Rev 


Vaudeville Exchange, Boston 


BANGOR 
Opera House 

Jesse Franks 
Can & Pierce 
Hinkle & May 
Waiman & Berry 
W & H Brown 

2d half 
George Hearn 
Baldwin & Sheldon 


C & S Leonard 

Duffy & Sweeney 
Lester & King 
Gordon’s Olympia 
(Scollay Square) 

Cortez Sis 

Mel Klee 

Nancy Boyer Co 


Eckert & Moore 
Brower 3 


“Girl in Air’ Gordon’s Olympia 
(Two to fill) (Washington St) 
BOSTON Cervo 
Boston Dixie Morton Co 
Byron & Price Fox & Ingraham 
“Allen Shaw El Dora Co 
PAULINE 


FORD and PRICE 


With julian Eitinge Ce., Opera House, Manila, P. i., 
indefinitely. 


Faden Trio 
Burke Walsh & N 


Daniels & Waltcrs 
Meyers & Hanford 
Frank Wilcox Co 
LYNN 
Gerdon’s Olympia 


Rowland & Meehan Brown & DeMont 


Great 

ha 
Kurt & E Kuehn 
Eli ye 
E & EB Adair 
Wilkens & Wilkens 
Pedestrianism 


CAMBRIDGE 
Gordon’s Central Sq 
Frank Brown 
Bert Melrose 
Daniels & Walters 
Dolly Kay Co 

2d half 
Juliette Bush 
Elliot & West 
Monroe & Willard 
Faden 3 
White Hussars 
DORCHESTER 
Codman Sq 
Chas Edenbury 
Dolly Ward 
Ethel Vaughn 
Ball & 
2d half 
Gertrude Van Dyke 
Bond Morse 
Blanchette & DeV 
Vanentine & Bell 
FITCHBURG 
Colonial 
Dancing McDonalds 
Challis & Cortzu 
Keene & White 
Permane & Shelley 
“Pedestrianism” 


hal 
Gilbert & Saul 
Randolph & H 
Cranberries 
Primrose 4 
Prosper & Maret 
HALIFAX 
Ackers 
(3) 
Noel Lester 
Claire & Bergman 
Bell & Bellgrade 
Frank Markley 
Patterson Trio 
HALIFAX 


(3) 
Dancing Roots 
Lamont & Wright. 
“Fixing Furnace” 
Arthur Geary 
Martenetti & 

LAWRENCE 
Empire 
JS & Bro 
Jack & Nayon 


Sheldon & Haslam 
Wilkins & Wilkins 
White Hussars 
2d half 
Jack Noyan 
Bert Melrose 
Barlett Smith & 8 
Burke Walsh & N 
Waldort 
Joe Dealey & Sis 
Bond Morse 
Billy Hart Co 
Gertrude Van Dyke 
Scott & Aubrey 
Dunbar’s Singers 
ha 
Jesse Franks 
Walsh Bros 
Keene & White 


Prosper & Maret 

Scott & Christie 

Cranberries 

Vine & Temple 

Mystic Clayton Co 
2d half 


Chas Edenbury 
Challis & Cortau 


MEMPHIS 


Orpheum 
Fritzi Scheff 
Errol DeGroff 
Jazzland Naval 8 
Muriel Window 
Imhof Conn &-C 
Joe Towle 

MILWAUKEE 

Majestic 
Moss & Frye 
Johnny Ford Girls 


Stevens & Hollister 


Barber & Jackson 
Jack Osterman 
Walthour & P 
Marguerite Sylvia 
Beth Berri Co 
Robbie Gordone 


Palace 
Wintergardén Girls 


Smith Kaufman 


Marshall Montgm’y 


Jeannette Childs 

Thelma 

Cliff Bailey Duo 

Carl McCullough 
MINNLAPOLIS 


hes’ 
Master Gabriel Co 
Hudler Stein & P 
Roy & Arthur 
Herbert & Dare 
Clara Morton 
NEW 


Orpheum 
Lambert & Ball 


Whitfield & Ireland Winston’s Seals 


Permane & Shelley 
Mystic Clayton Cu 
NEW BEDFORD 
Gordon’s Olympia 
Pelot & Schofield 
Elliott & West 
E&EA 


Bartlett aeaiteh & § Billy Shaw’s Revue 
lard 


Monroe & Wii 
2d half 


Frank Brown 
Dolly Kay Co 
Sheldon Haslam 
Gordon & Ford 


Lawrence Crane Ca 


PORTSMOUTH 
Coloniai 
Eli Dawson 
Frank Wilcox Co 
Meyers & Hanford 
Musical McCiarens 


J & E Connors 


Josslyn & Chapman 


El Clev 


e 
Black yg White Rev 


QUINCY 


Gilbert & Sau 


Jean Adair Co 
Giuran & Marg’ te 
Herbert’s Dogs 
OAKLAND 
Orpheum 
(Sunday 
Wm Rock Girls 


Phil Baker 
Avey & O'Neil 
Byrnes & Gehan 
Sarah Padden Co 
Libby & Neilson 
OMAHA 
Orpheum 
Alexander Carr Co 
Hickey Bros 
Sam Hearn 
Edith Clifford 
Ford & Urma 
Ishikawa 


“Rainbow Cocktail” 


PORTLAND 
Orpheum 

Myers Moon Co 
Montgomery & A 
John B Hymer Co 
Ashley & Dietrich 
Choy Ling Hee Tr 
Nitto Jo 


B Gordon & G Ford Whitfield & LaMont Trio 


Pressler Klais & S 
2d half 
Pielot & Schofield 
Vine & Temple 
Rowland & Meehan 
Great Richard 
LEWISTON 
Music Hall 
J & E Connors 
Josskyn & Chapman 
El Cleve 
Black & White Rev 
2d half 
Musical McClarens 


Holman Bros 
2d half 
F Henry Co 
WALTHAM 
Waldorf 
Valentine & Bell 
Mabel Johnstone 
Kerr & 


Van & Pierce 
Boyd & King 
Ball & Jack 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
(29-31) 
(Same bill plays 
Calgary 1-3) 
“Ye Song Shop” 
Mary Mable Co 
Cooper & Ricardo 
Jerome & Newell 
Frank Wilson 
CHICAGO 
Majestic 
Whiting & Burt 
Grace DeMar 
E & J Connolly 
The Rozellas 
Howard Clark Rev 
Alan Rogers 
Adelaide Bell Co 
Morton & Glass 
Palace 
Bothwell Browne Co 
Irving Fisher 
Johnny Middleton 
Rigoletto Bros 
A & F Steadman 
Hugh Herbert Co 


Stuart Barnes 
Jordan Girls 
State-Lake 


“Trip to Hitland” 
Mack & Earl 


Diaz Monkeys 
Martin Webb 
4 Readings 


Stanley & Berbeck 
Ernest Evans Co 


Morgan & Gates 
Merlin 
DENVER 


Orpheum 
(Sunday opening) 
“Little Cottage” 
Bessie Remple Co 
Elsa Ruegger 
Harry Cooper 
Marconi & Fitz 
Burns & Frabito 
Van & Belle 


DES MOINES 
Orpheum 
opening) 

4 Mortons 

Mason Keeler Co 
Lyons & Yosco 
Ruth. Budd 

Early & Early 
Bob Hall 

Nat Nazzaro Band 


DULUTH 
Orpheum 
(Sunday opening) 
Florence ‘'amp Co 

Eva Taylor Co 
Bensee & Baird 
Rinaldo Bros 

Milt Collings 


KANSAS CITY 
Orpheum 
(Sunday opening) 

“Extra Dry” 
Travers & Douglas 
Stone & Hayes 
Fay Courtney 
Francis Renault 
Steele & Winslow 
Ivan Backoff Co 


, LINCOLN, NEB. 
Orpheum 
(1-3) 

Kenny & Hollis 
Chas Grapewin Co 
Bert Fitzbiggon 
3radley & Ardine 
Duffy & Caldweli 
Lucille & Cockie 
Pisano Co 

LOS ANGELES 

Orpheum 

Henry Santry Band 
Morgan Dancers 
Lightners & Alex 
Jack Kennedy Co 
Ames & Winthrop 
Ed Morton 
Marino & Maley 
Hughes Duo 


SACRAMENTO 


(Same bill plays 
Fresno i-3) 
Emma Carus Co 
LeMaire Hayes Co 
Harry Rose 


Nan Gray 
Leo Zarrell Co 
Mewer & Aver 
Baraban & Gr 

ST LOUIS 

Orpheum 
Ford Sis Rand 
Owen McGiveney 
Watts & Hawley 
Walter Weems 
Howard's Ponies 
F & O Walters 
Johnny Ford Girls 
Scotch Lads & Las 

Rialt 


“Sweeties” 


Emerson. & Baldwin 
Hall 


Stephen 

Jerome & Newell 
Werner Amoros Tr 
Gus Edwards Co 


ST PAUL 


Orp 
(Sunda 
Cressy 
Sylvester & 
Claire Forbes 
Lew Brice Co 
Bernard & Duffy 
Will M Cressy 


SALT LAKE 
Orpheum 
Sunday opening) 
“For Pity’s Sake” 
Ryan & Orlob 
Harry Jolson 
Maria Lo 
Kinney & Corinne 
Bruce Duffett Co 
Kennedy & Nelson 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 

4 Marx 
Mahoney & Auburn 
Alexander Kids 
Basil Lynn Co 
O’Donnell & Blair 
Lucas & Inez 
Bostock’s School 
Ben K Benny 
SEATTLE 
Orpheum 
Rita Mario Orch 
“And Son” 
Sandy Shaw 
Mirano Bros 
Shelton Brooks Co 
Wilbur Mack Co 
Chas Howard Co 
VANCOUVER 
Orpheum 
Mme Petrova 
Gene Greene 
Gord & Cunn’ham 
Brent Hayes 
Etleh Clifton Cu 
Stuart Sisters 
Samsted & Marion 
WINNIPEG 
Orpheum 
Vic Quinn Co 
Jas B Carson Co 
Polly Oz & Chick 
Ryan & Lee 
Helene Davies 
Nestor & Vincent 


heum 
opening) 
Dayne 

haef 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ABERDEEN, 8. D. 
Orpheum 
Loster 
Miller & Vance 
Gardner & Revere 
Miller Smith & K 
ALTON 
Hippodrome 
Brierre & King 
Kimiwa Japs 
2d _ half 
Arthur & Leah Beii 
The Brads 
BELLVILLE 
Washington 
Francis & Fox 
Saxton & Farrell 
(One to fill) 
2d half 
Gabberts 
JI Ward & Girls 
(One to fill) 
BLOOMINGTON 
Mafestic 
Walsh & Bentley 
Mabel Blondell 
Venetian Gypsies 
2d half 


Jack Hanley 
Silber & North 
Chalfonte Sis 
BRANDON, CAN. 
Willis 
LaPayne & Maye 
B &M Austin 
Bob Hardy 
Marks Dogs 
CHAMPAIGN 
Orpheum 
The Stanleys 
Lubin Lewis 
“Let's 
Holliday & Willette 
3 Jahns 
2d half 
Duke & Duchess 
Chody Dot & M 
The Cromwells 
(Two to fill) 
CHICAGO 
American 
Howard & Lewis 
(Five to fill) 
2d half 
Lee & Bennett 
(Five to fill) 


Chatean 
Green & Dean 
Chalfonte Sisters 
Hall & Shapiro 
Howard & Fields 
(One to fill) 

2d half 
Musical Hodges 
Clayton & Lennie 
W & M Rogers 
Jack Alfred 3 
(One to fiii) 

Empress 
Carl & Inez 
Bob White 
Dewey & Rogers 
Centuary Serenad’rs 
Alaska Duo 

2d half 
Musical Hunters 
Brown & Jackson 
Resista 
Murphy & White 
Kate & Wiley 

Kedzie 
The Seebacks 
Argo & Virginia 3 
Imperial Quintet 
Follette Pearl & W 
Borsini Troupe 

2d half 
Howard & Lewis 
Gaylord & Herron 
Al Roth & Band 
(Two to fill) 

CEDAR RAPIDS 

Majestic 
La Graciosa 
Smith & Kaufman 
Gaylord & Herron 
“Honeymoon” 
Frank Mullane 
(One to fill) 

2d half 
Swain’s Cockatoos 
Angel & Fuller 
Harvey Haney &G 
Peggy Brooks 
Jim McWilliams 
Bottomley Troupe 

DAVENPORT, IA. 

Columbia 
Vernon & Rogers 
Billy “Swede” Hall 
Fink’s Mules 
(Two to fill) 


ABE I. 
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FEINBERG 


. ¥. 


2d half 
Argo & Virginia 
Raymond & Wyle 
Coley & Jackson 
(Two to fill) 

DECATUR 

Empress 
Brown & Jackson 
La Bernicia 
Silber & North 
The Cromwells 
(One to fill) 

2d half 
The Stanleys 
Lubin & Lewis 
“Le 


Grace DeWinters 
3 Jahns 
DUBUQUB, IA. 
Majestic 
Swain’s Cockatoos 
Angel & Fuller 
Stratford Comedy 4 
“Poughkeepsie” 
Peg Brooks 
Ambler Bros 
E. 8ST. LOUIS, ILL. 
Erbers 
Keena Girls 
Carlton & Belmont 
Ronair & Ward 


Phil Adams Co 
EVANSVILLE 
Grand 
(Terre Haute split) 
1st half 

Jack Geoge Duo 
“At the Turn Pike” 
Stan Stanley 
(Three to fill) 
FARGO, N. D. 
Grand 
Loster 
Miller & Vance 
Gardner & Nevere 
Miller Smith & K 
2d half 
Toto Hammer 
Boshey & Richmond 
Ott & Bryant 
Mahatma 
GALESBURG 
Orpheum 
Hugh Johnson 
Walton & Brandt 
Lois Brocales 
2d half 
Jean Boydell 
Asoria Trio 
Creedon & Walsh 
GRAND FK’S, N.D. 
Orpheum 
Toto Hammer 
Boshey & Richm’d 
Ott & Bryant 
Mahatma 


Murphy & White 
(Three to fill) 
2a half 


3 Moran Sisters 
(Four to fill) 
MOLINE 
Palace 
John T Ray Co 
Stuart & Woods, 
LaPetite Cabaret” 
(Two to fill) 
2d half 
H E Denton Co 
Stratford 4 
Fink’s Mules 
(Two to fill) 
OSHKOSH, WIS. 
Grand 
Aloha Duo 
Bandy & Fields 3 
Ferro & Coulter 
Nellie Bennett Co 
(One to fill) 
PEORIA, ILL. 
Orpheum 
Jack Hanley 
3 White Kuhns 
“Love Bu 
Coley & Jaxon® 
(One to fill) 
2d half 
Walsh & Bentley 
Rice & Werner 
Mabel Blondell 
Venetian Gypsies 
(One to fill) 
QUINCY, ILL. 
Orpheum 
Creedon & Walsh 
Jean Boydell 
Asoria Trio 
2d half 
Hugh Johnson 
Walton & Brandt 
Louis Brocades 
ILL, 
Rialto 
Fields & Walls 
Al Roth Band 
Dunbar & Turner 
Resista 
2d half 
Ermine Sisters 
Vernon & Rogers 
(Three to fill) 
ROCKFORD, ILL. 
Palace 
Little Jim 
Valentine Vox 
Lewis & Norton 
Bottomley Troupe 
(One to fill) 
2d half 
Carl & Inez 
Centuary Serenad’rs 
John T Ray Co 
3 Ambler Bros 
ST. LOUIS 
Columbia 
Russell & Hays 
John Geiger 


DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 
1493 Broadway (Putnam Building), New York 


2d half 
Dancing Kennys 
Gertrude McGill Co 
Sims & 


GRANITE CITY 
Washington 
The Brads 
Sam K Naomi 


Ronaire & Ward 
John Geiger 
GREEN BAY, WIS. 
Orpheum 
2d half 
Little Jim 
Wilson & Van 
Zeno & Mandel 
(One to fill) 
HIBBING, MINN. 
Bijou 
May Lodi 
Jermon & Mack 
INTER, FALLS, 
MINN. 
Grand 
2d half 
May Lodi 
Jerome & Mack 
JOLIET 
Orpheum 
Arthur & Leah Bell 
Hamilton & Barnes 
Cummins & White 
2d half 
Edw Rexo 
Hall & Shapiro 
Imperial 5 
KENOSHA, WIS. 
Virginian 
Bob White 
“Manila Bay” 
Fields & Wells 
(Three to fill) 
MADISON 
Orpheum 
Wilson & Van 


W J Ward Girls 
Jimmy Lyons 
“The Owl" 
2d half 
Kimiwa Japs 
Brierre & King 
Rawls & VonK 
Carlton & Belmont 
(One to fill) 
Grand O. H. 
Will Morris 
Lee & Lawrence 
Rawson & Claire 
Bill Robinson 
Little Caruso Co 
Brady & Mahoney 
Gallettis Monks 
(Two ‘to fill) 
SIOUX CITY 
Orpheum 
McRae & Clegg 
Althoff Sisters 
Dietro 
Marmien Sis & §S 
(Two to fill) 
2d half 
Bell & Eva 
Al Conrad Co 
Josephine Hennings 
C & M Cleveland 
“Last Night” 
SO. BEND, IND. 
Orpheum 
Pierce & Goff 
Chas Mack €o9 
Gonne & Albert 
Kate & Wiley 
2d half 
Submarine F7 
Dunbar & Turner 
Equillo Bros 
(Two to fill) 
SPRINGFIELD 
Majestic 
Aerial Eddys 
Grace DeWinters 
3 Misses Weston 


E. HEMMENDINGER 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 
45 JOHN 8T. 


Tel. John 971 
NEW YORK 


™ 


Qo 


| | 28 
Strand 
Madden 
| 
| 
a: Dolly Ward | 
Kerr & Ensign 
Keeler & Burnette 
MANCHESTER Orpheum 
— 
2d half 
Francis & Fox 
2d half 
j 
| aid 
i 
| Orpheus 
(29-31) 
Joe Wood 
Aiong 
2d _ half | 
| | 
Orpheum 
2d half 
i 3 Lees 
q 
_ 4 — | 
| 
| 
i 


VARIETY 


for sale or royalty. 
FOR 


Patsy Smith Announces: 


I have desirable vaudeville novelties of 
all kinds from the pens of various authors, 


INFORMATION, 


1562 Broadway, New York City 


ADDRESS 


“League of Nati’s” 
& M Rogers 
Lady Alice’s Pets 
2d hal 

Russell’ & Ha 


Ezra Mathews Co 
Stan Stanley 
(Three to fill) 
WINNIPEG 
Strand 


Holiday & Willette Dancing Kennedys 


“Love Bugs” 
38 White Kuhens 
Cummins & White 


G McGill Co 
Sims & Warfield 
“Going Along” 


TERRE HAUTE half 
Hippodrome Fawnette 
(Evansville split) Kaufman & Besse 
1st half Gypsie Revue 
Gordon & Delmar (One to fill) 
MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 


American 
Johnson & Crane 
Minnetti & Sidelli 
Roland & May 
LaFollette & Co 


E Keller & Chums 


Eddie Heron Co 


Harry Van Fassen 


Sutter & Dell 

2d half 
2 Belmont Sisters 
Howard 
Long & Ward 
Tilyou & Rogers 


Royal Uyena Japs 


Lillian Durkin 


Mr & Mrs N Phillips 


Billy K Wells 
Victoria 
Musical Waylands 
Howard Kane & 


“Married Via Wire” 


Zelaya 
The Gaudschmidts 


2d haif 
Kitaro Japs 
Jessie Keed 
Menry & Moore 
Al Fields 

Danee Fantasies 


Lincoln Square 
Chyo & Chyo 
Bernard “& Merritt 
Hearts & Flowers 
Imperial Four 
Erford's Whirl 

2d half 
Tyler & § 
Frank Juhaz 
Lougalin & West 
Weber & Elliott 
The Gaudschmidts 


& Bernard 


2d half 
Erford’s Whirl 
Jewell & Raymond 
Innes Bros 
Imperial Four. 
Avenue B 
3 Purcella Girls 
Loughlin & West 
Mystic Hanson 3 
Arab Troupe 
2d half 
Monte & Parti 
Walter Low Co 
The Scrantons 
(Two to fill) 
BROOKLYN 
Metropolitan 
Ward Bell Ward, 
Long & Wa 
Mr & Mrs N Phillips 
Innes Bros 
Scafford & DeRoss 
2d half 
Olga Fedora's Dogs 
Marie Russell & Ce 
“Married Via Wire” 
Demarest & Colette 
Minnetti & Sidelll 
DeKalb 
Dressler & Wilson 
Bobby Van Horn 
Walter Low & Co 
Swartz & Clifford 
Chas Ahearn Co 
d half 
Gormley Sisters Co 
Jones & Johnson 
McConnell & 8 
Zelaya 
Chyo & Chyo 
Fulton 
Dance Fantasies 
Lillian Durkin 
Weber & Elliott 


BALTIMORE 
Hippordrome 
Cunningham & D 

Dora Hilton Co 

Wardell & Doncourt 

Friend & Downing 

8 Autumns 

BIRMINGHAM 

Bijou 

Fox Benson Co 

Gordon Duo 

Leon Stanton Co. 

Brewster 

Boudini * Bernard 
2d half 


The Florinis 

Arthur Lloyd 

Cook & Oatman, 

Hal & Francis 

4 Volunteers 
ROSTON 


Senator F Murphy 
Golden Troupe 

2d half 
LaVine Trio 


Jeff Healy Co 
Halley & Noble 
Barnold’s Animals 
KANSAS CITY 
Ga n 
Beth Stone Co 
Beulah Pearl 
Nine O'Clock 
Kaufman & Lillian 
Flying Weavers 
2d half 


Marshall & Welton 
Murray Leslie 

“Oh Auntie” 
Hampton & Blake 
Faber Bros 


ta 
Linko & Linko 
Driseoll & Westcott 
Mullaly MeC’thy Co 
Milla & Smith 
Military Kevue 
2d half 

onakhue & Fletcher 

‘he MeNaughtons 
LaHoea & Dupreece 
Stone & Moyer Sis 
(One to fill) 


Geo Stanley & Sis® LONDON, ONT. 


Minnie Harrison 

Al Lester Co 

Harry Lee 

Gene Hamilton Co 
CHICAGO 
MeVicker’s 


Cook Mortimer & H 


Grace Leonard Co 
Mayo & Nevins 
Frank Stafford Co 
Conroy & O’Donnell 
Kinkaid Kilties 
CLEVELAND 


Manning & Hall 
H Harrington Co 
Hayry Antrim 
Fred LaReine Co 
DALLAS, TEX. 
Hippodrome 
Spencer & Rose 
R an & Moore 
oneymoon Inn” 
Wm Sisto . 
Randow Trio 
2d half 
Swain’s Animals 
Neal & Stewart 
Tom Davies Co 
Coscia & Verdi 
Steiner Trio 
DAYTON 


Dayton 
Wilfred DuBois 
Ford & Goodridge 
Purple Lady Mins 
Burke & Durkin 
“Girl In Basket” 

DETROIT 

Colonial 
Allen Clifford & B 
Fred Rogers 


Loew 
3 Maxims 
Burns & Garry 
“Turning Point” 
Barnes & Freeman 
Cabaret DeLuxe 
2d half 


Allanson 
Butler & DeMuth 
Women 
Al Tyler 
Charlotte Trio 
LOS ANGELES 
Hippodrome 
Adair & Adair 
Kimball & Kenneth 
Christy & Ryan. 
Edward Farrell Co 
Fred Hughes Co 
Booth & Nina 
2d half 
Kipp & 
Carr Trio 
Biily Miller Co 
Harry Goulson 
Corrodinis Animals 
MEMPHIS 
Lyceum 
Col Dimond & Co 
Bonner & wers 
“I'll Say So’ 
Arthur Rigby 
Montambo & Nap 
2d half 


The Bimbos 

Henry J Kelly 

Jimmy Rosen Co 

Walmsley & Keat’g 

Mons Adolphus Co 
MONTREAL 


Loew 
Russeli & DeWitt 
Bennett Twins 


ARTHUR J.HORWIT2Z-LEE KRAUS, inc. 


BUVAING 


Locp End Bide. “77. N. State St. 


EAST AND WEST 


This Office issues Play er Pay Centracts 


cw Yuna 


Putnam Bids. 1493 Broadway 


Greeley Sq. 
The Perrinis 
Octavo 
Moore & Fields 
Pearl Abbott Co 


Dunham & Ldw'ds 
Royal Uyena Jups 


2d haif 
- Gangler’s Ent’rs 
Harriett Litt 
Payton & Ward 
LaFollette Co 
(One to fill) 
Delancey 
Aerial Macks 
Frank Juhagz 
Jessie Reed 
Concentration 
Payton & Ward 
Gangler’s Ent’rs 
2d haift 
The Perrinis 
Allen & Moore 
Moore & Ficlds 
Concentration 
Bobby Horn 
Sutter & Dell 
National 


Gormley Sisters Co 


Jones & Johnson 

Eddie Carr Co 

Tilyou & Rogers 

Paul Petching Co 
2d half 


LaDora & Beckman 


Abbyssinian Trio 
Pearl Abbott Co 


Swartz & Clifford 


Orpheum 
McConnell 
Ward & Gory 
Harriett Litt 


Hamilton & Rawson 


Billy K Wells 
Odiva & Seals 
2d half 
Dressler & 
Octavo 
Rolland & Ray 
Bobby Henshaw 
Odiva & Seals 
Boulevard 


Olga Fedora’s Dogs 


Abbyssinian Trio 
Henry & Moore 
Al Fields 


& West 


Wilson 


McConnell & 

2d half 
Paul Petching Co 
Overholt & Young 
Eddie Heron Co 
McConnell & West 
Chas Ahearn Co 

Palace 
Canaris & Cleo 
Allen & Moore 


Primrose Minstrels 


Bobby Henshaw 
The Scrantons 
2d half 


LeRoy & Aiexander 


L & G Harvey 
Eddie Carr Co 


Dunham & Edw’ds 


Maxine Dancers 
Warwick 


LeRoy & Alexander 


Doris Hardy Co 


Murray Livingston 


Maxine Dancers 
(One to fill) 

2d half 
Canaris & Cleo 
Bernard & Merritt 


Howard Kane & M 


Ward Bell & W 
(One to fill) 
ATLANTA 

Grand 
The Forinis 
Arthur Lloyd 
Cook & Oatman 
Hal & Francis 
4 Volunteers 

2d haif 
Linko & Linko 


Driscoll & Westcott 
Mullaly McC’thy Co 


Mills & Smith 
Military Revue 
BAKERSFIELD 
Hippodrome 
The Fostos 
Rice & Graham 


Granville & Fields 


Claude Wade 

T Linton & Girls 
2d half 

Chong Toy Duo 

Jones & Georgia 

Daisy Dean Co 

4 Bill Posters 


LaDora & Beckman 


Lutes 


= 


Geo Randall Co 
Wilhat Troupe 
(Two to fill) 
FALL RIVER 
Empire 
LaVine Trio 
Minnie Harrison 
Al Lester Co 
Harry Lee 
Gene Hamilton Co 
2d half 
Rose & Dell 
liarper & Blanks 
Lew Welch Co 
Biair & Crystal 
Golden Troupe 
FRBSNO 
Hippodrome 
Chong Toy Duo 
Jones & Georgia 
Daisy Dean Co 
4 Bill Posters 
Lutes Bros 
2d half 
Rialto & La Mont 
T & C Breton 
7 Brownies 
Cortelli & Rogers 
4 Solares 
HAMILTON 


Loew 
Caplane & Wells 
Weber Beck & F 
Chisholm & Breen 
Lane & Plant 
Lee Art Sextet 

HOBOKEN 

Loew 
Nippon Duo 
Hal Johnson Co 
(Two to fill) 

2d half 
Retter Bros 
Al H White Co 
Eugene Emmett 


Vera Burt & Step’s 


(One to fill) 
HOUSTON, TREX. 
Prince 
Brown & Evans 

Elroy Sisters 
Waiters Wanted 


- Lee Nagh 


Royal Trio 
2a 


half 


Kennedy & Kramer 
_._. 9 Mrazy Kids 


University Trio_ 


Harvey DeVora 3 
Bernard & Meyers 


_ Girls of Altitude 


MODESTO 
Hippodrome 
(28-29) 
(Same bill 
Hanford 30) 
Rialto & Lamoat 
T & C Breton 
7 Brownies 
Cortelli & 
4 Solares 
2-3) 
bit 


Rogers 


{Same 


NASH VILLB 
Loew 
The Bimbos 
Henry J kelly 
Jimmy Rosen Co 


Walmsley & Keat’g 


Mons Adolphus Co 
2d half 
Fox Benson Co 
Gordon Duo 
Leon Stanton Co 
Brewster 
Boudini & Bernard 
NBW ORLBANS 
Crescent 
Kennedy & Kramer 
University Trio 
Jeff Healy Co 
Halley & Noble 
Barnold's Animals 
2d half 
Col Dimond Co 
Bonner & Powers 
“I'll Say So” 
Arthur Rigby 
Montambo & Nap 
NEW ROCHELLB 
Loew 
L & G Harvey 
Six Va Steppers 
2d half 
3 Purcella Girls 
Murray Livingston 
Arab Troupe 
OKLA. 
Liberty 


June & Irene Melva 


Ferdericks & Pal'r 
Kingsbury & M 
Eddie Phillips 


“Some B 


plays 


as 
Stockton ist half) 


CITY, OKLA 


2d half 
Wilbur & Lyke 
Phil Davis 


Gilroy Dolan & C 
Wiison & McAvoy 
F & M Hughes 
PITTSBURGH 
Lyceum 
J & DeLier 
JI &T Weir 
Carlisle & Romer 
2 Ladellas 
Grazer & Lawlor 
PROVIDENCB 
Kmery 
Tony & George Co 
Cooper & Lane 
C & T Harvey 
Andrew Mack 
"Golden Bird” 
2d half 
Johnny Clark Co 
Mabel Darrell Co 
Blossom Baird Co 
Andrew Mack 
Shirley Sis & Bernie. 
SACRAMENTO 
Hippodrome 
*Lockhardt & Laddie 
Rose Garden 
Mahoney -& Rogers 


Gruet uramer & G 
“Go «aead” 
Ann Eva Fay 


26. half 
Harry; Fisher Co 
Geo A Mack 
“Which Shall I 
Marry” 
Royal Four 
Emmett’s Canines 
sT. LOUIS 
Garrick 
Bohn & Bohn 
Hallen & Goss 
Will H Fox 
Huyler & Bann 


Beth Stone Co 

Beulah Pearl 

Nine O’Clock 

Kaufman & Lilllan 

Flying Weavers 
SALT LAKBD 


Casino 
J&P Mattis 
Pope & Uno 


Henry & May 
C Hansen & Boys 
Peacock Revue 

2d half 
Williams & Daisy 
Ethel Johnson 
Cooke & Hamilfon 
Ruth Curtis & Band 
Wilbur & Girlie 
SAN ANTONIO, TEX 

Princess 
Lester Raymon Co 
Dorothy Roye 
Bertram May Co 
LeRoy & Dresdner 
6 Tasmanians 

2d half 
Brown & Evans 
Elroy Sisters 
Waiters Wanted 
Lee Nash 
Royal Four 


SAN DIEGO 
Hippodrome 
2d half 


Adair & Adair 


Kimball & Kenneth 
Christy & Ryan 
Edward Farrell Co 
Fred Hughes Cv 
Booth & Nina 
SAN FRANCISCO 
Casino 
(Sunday opening) 
White Bros 
Fisher & Evart 


Geo L Graves Co 


Helvey & Brill 

Caesar Rivoli 
Hippodrome 

(Sunday opening) 


The Spartans 


Hanley & Fritz 


Stanley Wilson Sis 


Knight & Santelli 
6 Royal Hussars 
SPRINGFIELD 
Broadway 


J Clark Co 
Geo Stanley & Sis 
Blossom Baird Co 


Mabel Darrell Co 


shirley Sis & Bernie 
2d half 


Tony & George Co 
Cooper & Lane 
Chic & Tiny Harvey 
Senator F Murphy ¢# 


“Golden Bird” 
_ STOCKTON 
Hippodrome 


3 De Lyons 

B & E Mather 
“Let’s Get Married” 
Lawrence Johnson 
Trio 


d half 
Sacra- 
mento ist half) 
TAFT, CAL. 
Hippodrome 
(28-29) 


Carr Trio 

Frank Warner 
Billy Miller Co 
Corrodinis Animals 


The Fostos 
Granville & 
Rice & Graham 

Tom Linton & Girls 


Fields 


TORONTO 
Younge 
2 Yaquis 
Leo & Edna Miller 
Gus Erdman 
Arthur J Finn Co 
Quigley & Fitzger’d 
“Temptation” 
WACO, TEX, 
Hippodrome 
Swain’s Animals 


Neal & Stewart 


Tom Davies Co 
Coscia & Verdi 
Steiner Trio 

2d half 


Lester Raymond Co 
Dorothy Roye 


Bertram May Co 
LeRoy & Dresdner 
6 Tasmanians 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(27-30) 

(Same bill plays 
Anaconda 31; Mis- 
soula 1) 

Nelson’s Katland 

Lonnie Nace 

Walzer & Dyer 

J C Mack Co 

Frank Morrell 

Japanese Revue 

CALGARY 
Pantages 

H & H pavage 

Rucker & Winifred 

Laurie Ordway 

Prince & Bell 

Four Danubes 

DENVER 
Pantages 

Love & -Wilbur 

Naida Norrine 

Peerless Trio 

Jovedah DeRadjah 

LaFrance & Ken 

Yip Yip Yaphanks 

EDMONTON 
Pantages 

Fashions DeVogue 

Miller & Capman 

Pipifax & Panlo 

Weaver & Weaver 

“Oh That Melody” 

GT FALLS 
Pantages 
(30-31) 
(Same bili plays 
Helena 1) 

Carlita & Lewis 

Abrahams & Johns 

Willa H Wakefield 

Nevins & Gordon 

Walters & Walters 

“His Taking Way” 
LONG BEACH 

Pantages 

Lt Berry & Miss 

Marconi Bros 

M Hamilton Co 

Baron Lichter 

Gildea & Phillips 

Brazilian Heiress 


LOS ANGELES 
Pantages 
“Act Beautiful” 
Superlative Three 
Ed Blondell Co 
Mary Ann 
Chas Olcott 
“Holiday in Dixie” 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Hauch & Lavelle 
Simpson & Dean 
Arthur DeVoy Co 
Rose Valayda 
Basil & Allen 
The Haberdashery 


OAKLAND 
Pantages 
(Sunday opening) 

Winton Bros 
Gertrude Newman 
Bender & Meehan 


Zusiness Is Bus 
Texas Comedy 4 
Little Hip & Nap 
OGDEN 
Pantages 
(1-3) 
Henry & Adelaide 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa 4 
Great Howard 
Four Melies 
PORTLAND 
Pantages 
Fred & Anna Pelot 
Reynard & Jordan 
Periera Sextette 
Sherman Van & H 
Florence Rayfield 
Berlo Girls 
REGINA, CAN 
Pantages 
(29-31) 
(Same bill plays 
Saskatoon 1-%) 
The Millettes 
“Del A Phone” 
Seven Bell Tones 
Jennings & Mack 
Carly & Laight 
Riding Licyds 


SALT LAKE CITY SPOKANE 
Pantages 
Mori Bros Four Laurels 
Bert Stoddard Foely & O'Neill 
Ward & King Britt. Wood 
Henriette Deserris «on High Seas” 
Bud Snyder Co TACOMA 
SAN DIEGO Pant 
Pantages antages 


Phil La Toska 
Perrone & Oliver 
Patrick & Otto 
Aleko Panthea & P 
Quinn & Caverly 


Bullawa Girls 
Denny & Donegan 
Sanaroff Trio 
Eadie & Ramsen 
Bob Albright 


Hill's Circus “Oh Mike 
SAN FRANCISCO VANCOUVER 
Pantages Pantages 
(Sunday Opening) f#aas Bros 
Frisco Lucie Bruch 


Rosier & ee McGrath & Deeds 


Green & Pug “Girls Be Girls” 
M Samuels Co Fred Alien 
ed. awns an 
SEATTLE 
Pantages 
Harvard Holt & K Gypsy Trio 


Marsden.& Manley 
W Fenner Co 
Gorman Bros 
Chas Althoff 
Derkin’s Dogs 


Hope Vernon 
Valand Gamble 
Hazel Kirk Trio 
Empire Comedy 4 
“Bird Cabaret” 


Hodkins-Pantages Bookings 


DALLAS, TEX. Archer & Belford 
Jefferson Ray Lawrence 
DePage & YorkovS Ward & King 
Forest & Church 5 Partowars 


Hap Jack Gardner WACO, TEX. 
Stephens & Brunn'le Orpheum 
“Rising Generat’n” half 


The Norvelles 
Estelle Sully 
Howard & White 
Hickman Bros 
The Corinthians 
WICHITA FALLS 
Wichita 
Mier & Gibson Girls 
The Youngers 
Novelle Bros 
G & M LeFevre Intern’l 9 
Hyman Meyer Robinson's Elep’ts 


INTERSTATE CIRCUIT. 


Palace Theatte Building, New York City 


MUSKOGEE, OKLA 
Broadway 
(28-29) 

The’ Norvelles 

Estelle 

Howard hite 

Hickman Bros 

The Corinthians 

SAN ANTONIO, TEX 
Royal 


DALLAS, TEX. Harriet Rempel Co 
Majestic Powers & allace 
Dancing LCorans (One to 
Hayden & Ercell MUSKOGEE 
Nursery Land Majestic 


Vernon Stiles Bartholdi’s Birds 


“Man Hurt” Keating & Ross 
Brendel & Burt Beatrice MeK Co 
“Four Accs” Selma Braatz 
FT WORTH, TEX (One to fill) 
Majestic PINE BLUFF 
Sully Rogers & 8 Majestic 


Ergottis Midgets 
Bayes & Speck 
Powers & Wallace 
2d half 
Kanazawa Japs 
(Two to fill) 


The Creigntons 
The Honey Boys 
Lydia Batry 
Indoor Svorts 
Lane & Moran 
Horlick & § Sis 


GALVESTON, TEX SAN ANTONIO 
Majestic x 
(29-81) Majestic 

(Same bill plays Hugo Reo 

Austin 1-3) Murray Girls 


The Pickfords 
Duncan & Caslar 
Anderson & 
Morgan & Kloter 
U Jazz 
Comfort & King 


Mrs Gene Hughes 
Chris Richards 
Gertrude Hoffman 
The Sharrocks 
Ward & Dooley 
TULSA, OKLA 


“Begin of World” Orpheum 
HOUSTON, TEX. Bartholdi’s Birds 
Majestic Keating & Ross 
Melnotte Duo Frescott & Hope E 
Wm Ebs Beatrice McK 


Selma Braatsz 

2d half 
Wanda 
Terpsichorean 
Pilcer & Douglas 
(Two to fill) 


Kitner & Reany 
Harry Green Co 
Venita Guuld 
Princess Rajah 
LITTLE ROCK 
Majestic 


Kanazawa Japs WICHITA FALLS, 
Lillian Herlein TEX 
Mme Ellis Majestic 


Lydell & Macey 
“Tango Snoes” 
2a ralf 
Ergottis Midgets 
Bayes & Speck 


Palfrey Hall & B 
Green & Myra 
Magic Glasses 
James Cullen 
Whirl of Variety 


IN AND OUT. 


McLaughlin and Evans out of Syra- 
cuse and Paterson. 

Danny Simmons’s illness prevented 
him from opening at Loew’s Fulton, 


Brooklyn, the first half, with Sam 
Milton substituting. 
The Elvera Sisters were forced to 


cancel their first half at the Playhouse, 
Passaic, N. J., because of sickness. 
Chief Tendahoa replaced them. 


Oscar Loraine canceled Louisville 
this week to be with his son during an 
operation on the latter. Ed and 
Minnie Foster deputized. 


The father of George Peduzzi (Creole 
Fashion Plate) dropped dead while 
traveling on a train Monday to his 
home in Baltimore. The father had 
been visiting his son. Peduzzi cane 
celed Toledo and Grand Rapids, witk 
Anna Chandler substituting. 
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The Ace, 


Awarded a distinctive 


service medal 


i. BY HARRY WILLIAMS 
€? NEIL MORET 


YOu CAN’ T GO WRONG| 
¥ H A FEIST SONG 

| | | 
| 


a DETROIT KANSAS CITY 
os 213 Woodward Ave. Gayety Theatre Building 
INDIANAPOLIS MILWAUKEE 
122 Pembroke Arcade w 13%4 Grand Avenue 
Ayes 
CINCINNATI PROVIDENCE 
710 Lyric Theatre Bidg. 511 Caesar Misch Bidg. 


Queen 


all the song 


836 San Fernando Building 


312 Camerphone Building 


This 


JAZZ 


A NEW IDEA W FP 


BY HOWARD JOHNSEN 


brand 
THEM 
PICTU 


| BOOK. IT NOW I 


| BY HOWARD JOHNSON 


LOS ANGELES 


BUFFALO 
485 Main Street 


LEO 


711 Seventh 


PITTSBURGH 


VARIETY 310 


RAG SONGS. 


BY ARNOLD JOHNSON 
BYRON GAY, WHO WROTE ‘i 


NBON 6? JOE SANTLY 
| A STAGE HIT 


BOSTON PHILADELPHIA SAN FRANCISCO “ 
181 Tremont Street Globe Theatre Bidg. Pantages Theatre Building : on 
MINNEAPOLIS NEW ORLEANS CHICAGO 
216 Pantages Theatre Bidg. 115 University Place Grand Opera House Bullding "% 4 : 
ST. LOUIS 
SEATTLE Calumet Building CLEVELAND 
1 Chickering Hall Ell 
31 Chickering Ha TORONTO, 193 Yonge St astone Buliding ; | 
| (424) 
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JOE 


MORRIS 4ND CAMPBELL 


NEXT TO CLOSING 


NEW SHOWS THIS WEEK. 
(Continued from page 26} 


boys were not so long of getting laughs, 
but finished strongly with a neat dance 
routine. 

Coupled with them for applause hon- 
ors came “The New Teacher,” in the 
final spot. This is the Avon Comedy 
Four’s old turn, fashioned for the small 
time. It was surprising the laughs they 
won after the long session (it was eleven 
when the act was through). The routine 
is much the same as done by the Avons, 
but it naturally isn’t done as weli. But 
for pop booking “The New Teacher” can 
headline. In their singing the quartet 
measures up fairly well. The tenur led 
‘the first number, “Bylo,” and there was 
but one other act, that coming at the 
finish with “‘When It Comes to Loving 
the Girls.” The act could have encored. 
In the act are Cassell, Kramer, Welis 
and Swartz. 

Fortunately there were «but four try- 
out acts, since the length of the “River's 
End” feature made for an extra time 
bill, anyhow. With the picture starting 
"again at eleven, the show ran till past 
midnight. Ibee. 


AMERICAN ROOF. 


The idealistically balmy outdoors was 
too much for the Roof’s prospective 
patronage, and as a result business was 
off Monday. At that, the orchestra floor 
Was pretty much populated, the balcony 
alone betraying any signs of a dearth of 
inhabitants. Following Harold Lioyd’s 
latest comedy, “Haunted Spooks,” by far 
the best of the inimitable begoggled 
comedian’s releases, Tate and Tate 
opened with a comedy acrobatic routine, 
It is a pot pourri of hokum, comedy, 
tumbling, dancing, mugging and trampo- 
line work. The couple were not slighted 
in the least. They should do for a simi- 
lar spot in the better houses. Mowatt 
and Mullen (New Acts). Dance Fan- 
tasies filled in nicely in the third spot. 
Henry and Moore, who are using the old 
“At the News Stand,” held next to clos- 
ing the first haif spot in great style. 
Henry still persists in using a “kasotski” 
number that is as offensive as it is 
poorly handled. Then, too, he is getting 
away with the best parts of two other 
standard acts, Ward and Van and Ben 
Bernie, with his “impressions,” even 
though they are announced as such. The 
pseudo-stage hand business sent the act 


off big. 

“The New. Leader’ headlined and 
closed the first half. Jack Delman is 
doing the “leader” role created by Sam 
Mann. The skit runs 20 minutes. It 
maintains a fast clip throughout. 

The McNaughtons, a mixed team, re- 
opened intermission with a song and 
dance routine that was liked. The boy 
possesses a pleasing and powerful voice 
which he uses to good advantage. The 
miss makes an attractive picture in her 
abbreviated frills, and is a good straight 
in the crossfire. They finish with a 
strong parody medley. 

Bobby Stone and Co. with their “Hearts 
and Flowers,” musical comedietta, 
seemed to please, particularly the black- 
face comedian. But it remained for the 
Innes Borthers to deliver the wallop 
with their talk and dance. The Three 
Eddys, a male acrobatic trio in clown 
get up, closed to a spare house, through 
no fault of their own. 


ORPHEUM, NEW ORLEANS. 


New Orleans, March 24. 
A receptive audience Monday evening 


evidenced unusual appreciation of the 
present complement of acts at the Or- 
pheum. Clinton and Clinton appeared 
initially, their jumping elicited com- 
mendation. Secondly, Green and Myra 
struck responsively mainly through the 
violin playing of Green, who carried 


the act across neatly. The sketch “And 


Son,” played by Paul Decker and Co., 
brought uproariousg laughter. until near 
the end, when an improbablé@ finish de- 
pleted its final appeal to some extent. 


Kharum did approximately as well, aug- 
menting the returns through excellent 
showmanship. Louise Dresser and Jack 
Gardner ran through their moment vi- 
vaciously, the light raillery indulged in 
Carrying springtime ebullience. George 
Austin Tecore, sporting his overseas uni- 


form, achieved bounteous success with 
his stories, several of which are new. 
Oaks and Delour gave the performance 


PALACE, NEW YORK, THIS WEEK. (March 22) 


FLO 


Vv. M. P. A. 


ASSOCIATED OFFICES 


WILL CUNNINGHAM, General Manager 
Will Move from Suite 1015, Consumers’ Bidg., to 


Suite 308, Woods Theatre Building, Chicago 
Monday, March 29 


“Mr. Cunningham wishes to notify all acts and producers that they can book their 
offerings direet and have a personal interview at all times, as always. Member of 


Standard acts of merit going east or west can break their jump at the 
PALACE THEATRE, DETROIT, MICH., Detroit’s most popular family theatre. 
Telephone: Randolph 2242< 


Suite 308, WOODS THEATRE BLDG., CHICAGO 


Typewriting and Multigraphing 
Manuacripts—Scenarioe—Theatrical Letters 
Rush work a specialty. Delivered same day. 
3597 Bryant ETRA LETTER CO. 140 West 42nd St. 


a lightsome tang, the tripping disclosed 
holding enough color and versatility to 
keep the spectators seated to the end. 

Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, March 24. 

Splendid show at the Palace the first 
part of the week that proved a solid 
succession of hits. Ed. and Mayernie 
created whirlwind of applause. John 
and Winnie Hennings were in high fa- 
vor for the major part. Mr. and Mrs. 
Melburn were royally welcomed. Bert 
Kenney was the cause of the colored 
section, attracting the largest business 
ever. Kenney is a special favorite with 
the dark folk here, and he fairly pan- 
icked them. When he remarked that he 
called his mamma loaded dice because 
she had such winning ways, their yelis 
could be heard for blocks. 

Mang and Snyder superlatively de- 
veloped went through their routine amid 
frequent outbursts of applause. The best 
show in months, 

Samuel. 


SUNDAY BILL IN ALBANY. 
Albany, March 24. 


Among the legislation affecting 
amusement interests, a bill has been in- 
troduced in the Assembly amending 
Section 2154 of the Penal Law, by 
striking out present provisions and pro- 
hibiting Sunday picture’ exhibitions 
where an admission fee is charged. 

This bill is advocated by George 
West of the New York Civic League 
and is aimed to both destroy the com- 


mercial show on Sundays and retain to 


the churches the right to give Sunday 
night shows at which a “collection” 
will be taken up. 

West has as yet been unable to have 
anyone introduce the picture censor- 
ship bill and it 4s not known whether 
it will be introduced or not this year. 
The New York State Conference of 
Mayors having gone on record as being 
against state censorship of motion 
pictures, it is entirely unlikely that a 
censorship bill would get very far this 
late in the session even if introduced 
this year. 


“STILLS” WITH MOTION FILM. 


Henry Cronjager, head cameraman 
for Marshall Neilan, has invented an 
attachment for the camera which, it is 
claimed, will take “still” pictures of the 
action of the different scenes at the 
same time the motion pictures are be- 
ing taken. 
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LETTERS 
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‘Acuaho Gracye 
Alexander John 


Allen Florence 


Baker Leah 
Baker Buddy 
Bard Dorothy 
Barnes Caralyn 
Barnum Geo 
Bingham Virginia 
Bennett Chas 
Benton & Shone 
Blaney Irene 
Bowman Jim 
Bradley H 
Bradley & Earle 
Brooks Alan 
Brooke Monte 
Brooks & Harris 
Buchanan R 
Buckley Irving 
Burke Eddie 
Busey Babette 
Burton Richard 


Cain Vera 

Camia Willy 
Campbell Florence 
Carroll Joseph 
Carvel Miss C 
Castleton Barbara 
Catlin Helen 
Cavanaugh Lucille 
Cavannaugh Eari 
Chandler Joseph 
Chapens The 
Chapin Lee 
Chrysler Virginia 
Church Alice 
Clucas Carroll 
Collins Geo 

Conell Jack 
Cunningham Carlise 


Daish Sidney 
Davies Jack 
DeGroot Frank 
De Milt Gertie 
Dennis Gertrude 
De Shelle Dorothy 
De Stacey Frank 
De Valery Leon 
De Véra June 
De Vere & Lewis 
Dillon Eva 
Dively Rea 
Doherty Jim 
Dunn Harold 
Dutton James 


Eary Fred & Ethel 
Elfman Bessie 
Eliot Maurice 
Everest Frank 
Everett Flossie 


Fagan Noodles 
Fallesen Nina 
Fanchon Edna 
Farrell Peggy 
Fauvett Maud 
Fay Mrs. Eva 
Faynes Mrs Verl 


Farns & Litt 
Ferry Tony 
Follette J 
Ford Margaret 
Forbes Marie 
Fox Mae 
Frances Mabel 
Francis Emma 
Frisco 


Gallagher Pe 
Garbell 
Gibson Alex 
Giles Hilda 
Gillian Mr 
Goodman GB 
Gray Gilda 
Green Grace 
Greene Marion 
Guyer Mae 


Hager & Goodwin 
Halligan Wm 
Halis Frank 
Hanes Alice 
Harder W H 
Harrison Leicester 
Hart Madge 
Harvard Chas 
Henry Arthur 
Hennequez Helen 
Hent Chas 

Hicks Trixie 
Hienman Lawrence 
Hill & Hale 

Hoey Geo 

Hoffman Muriel 
Holbrook Florence 
Hope Ruth 
Howard Jack 
Hudson & Jones 


Irhmac Tina 
Irving B.C 


James Walter 
Jardon Dorothy 
Joyce Jack 


Keane Gladys 
Keefe John 

Keith Frank 

Kelly Frank Most’n 
Kennedy Jack 
Kimbail Herman 
King Mazie 

King Helen 

Knapp Harry 


Lane Henrietta 
Leigh & La Grace 
La Rose Seely 
Leon Etta 

Leoni Trio 
Leonard Frank 


- Lewis Cleo 


Libonatz Geo 
Liebert Sam 
Lillette 

Lorayne Paulette 
Lowe Irene 
Lynch Ray 


MacDonald Robt 
McKay & Carl 
McKay Geo 
Johnson & M’Kenna 
Manley FG 

Mann E 
Margerum Mabel 
Marlette Robt 
Morrison Lee 
Marshali & Covert 
Mendelson Abe 
Moran Tom 
Morgan Jim & B 
Morgan Beatrice 
Morrell Belva 
Murphy Geo 
Murray Lola 
Myrle Walter 
Nadell Leo 


Newman Nell 
Ney Frances 
Nofong Frank 
Noaman Elsie 
Norton Ned 


Oaland Wm 
Olin Rollo 
Osterfelt Wm 


Parker Stella 
Paulsen Willie 
Payton Corse 
Payton Billie 
Pearce H L 
Pearson Carl 
Perry Geo 
Pistol Lew 
Potter Wm 
Powers Jack 
Press Florence 
Prince Meryl 
Pullman Kate - 
Quinlan Dan 
Quinn Paul 


Rand Valley 
Rand Marva 


Rayfield Dolly 
Rex Trio 
Reynold# Max 
Ring Blanche 
Richardson Bruce 
Richmond Harriet 
Richards Edward 
Rodgers Orville 
Ross Helen 

Ross Harry 

Ryan Maude 


St Clair Cecil 
Scullen Mae 


Scheft.Fritzi 


Sheldon Van 
Shepard Peggy 
Shriner Joseph 
Soule Helene 
Spellmeirs Leonora 
Btanley 

Sylphide Sisters 
Synco Mr 

Sug Edna 


Taylor W J 
Tarzan Mr 
Thompson James 


Thurber & Thurber 


Tighe Harry 
Tolman Marie 
Tombes Andrew 
Ton-Caro & Co 
Totten Jos 
Tsuda Harry 
Tupper Irving 
Turner Ernest 


Van Anda 

Van Aikeb Alex 
Vincent Sid 
Virginia Dainty 


Waldridge Harold 
Wallace Jean 
Wallace N &G 
Ward Joe 

Warren & Conley 
Webb Hazel 
Weber Harry 
Webster Harry 
Wells Frank 
Wertman Lloyd 
Whitesides Phoebe 
Wilder Marion 
Williams Lillian 
Wilson Frances 
Wilson Sue 
Wilson Reilly 
Wilson Billy 
Windom Mae 
Winton Violet 
Wright J F 


Wright Walter Wm 


Yeakle Walter 
Young Peggy 
Young Emma 


~ Chieago Office 


Athos P Mrs 
Chadderton Lillon 
DeVoe Frank 
Dolan Gertrude K 
Germaine Florrie 


CHAS. 


HEADLINING THE 
PANTAGES CIRCUIT 


Sole Management 


John Golden 


Spokane 
Spokesman- 
Review 


March 8th, 1920 


Charles Althoff 
seems to have 
added a lot of 
comedy business 
with the violin in 
his rustic classic, 
“The Sheriff of 
Hicksville.” This 
is not only a 
masterpiece of 
makeup and 
method, but Al- 
thoff can also 
play the violin 
pleasingly. He 
was given a big 
reception, 
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Wish All Managers Were the 


Here’s a “small time” manager who greets the artists at rehearsal, sees that they get the best 


possible hotel accommodations, refuses to tolerate “Simon Legree” stage hands, conducts bowling 


parties for the artists after the show at night, and in a pinch, essays a part in a sketch to keep 
the act from having to lay off. In thanking him for the spirit shown, Mr. Albee observes that he 


“wishes all managers were the same.” 


THE LETTER 


Manchester Amusement Company, Inc. 
Manchester, N. H., March 4, 1920. 


MR. E. F. ALBEE, 
Palace Theatre Bldg., 
New York City. 


Dear Mr. Albee: 


I have read with a great deal of interest the numerous 
letters I have received from. your office in reference 
to the treatment the artists have received from differ- 
ent managers throughout the United States, but I see 
that the majority of these are from what we term “the 
big time houses,” so I am going to take the liberty to 
tell you that I think the “small time” managers are 
taking as much interest as the big time managers. 


I play ten acts a week and the favorable comments 
I hear from the treatment received from the different 
managers along the New England States make me feel 
justified in writing you this letter. I just want to tell 
you that we “Small Timers” are doing our best to make 
the performer feel that he is human. 


We are handicapped at the start because we do three 
shows a day and naturally the actor comes in not 
feeling any too favorable towards a small time house. 
I am just going to relate my own humble idea of how 
I greet the different acts that play here. 


In the first place, I meet them on the stage, as the 
brother big timers do, at rehearsal and make myself 


acquainted. Then, for their information, I tell them 


personally the best restaurants and the hotels that cater 
to the profession. We have one in particular and I 
have inveigled the proprietor into having a card room 
and other little comforts for the boys. We have also 
formed a little bowling club and we meet after the show 
and bowl. This seems to be a sort of recreation that 
they all like, including the women. 


For instance, last week we had five acts and every- 
one, including the ladies, participated in our games 
after the show. Some bowled for the first time in their 
lives; others were experts at it. We have no “Simon 
Legrees” on our payroll and F do not tolerate any of 
my crew abusing any of the performers and I have 
finally convinced them that to receive good treatment 
from artists you must give them the same treatment. 
I have also informed them that if these artists come 
in with grouches they should not antagonize them in 
any way, for their conditions are different from ours. 
If we don’t get a good night’s rest it is our own fault, 
it isn’t theirs. They have to take late trains and early 
trains and as they are usually of a nervous temperment 
I have told my stage crew that they must make excep- 
tions. 


A short while ago I played a sketch in which the 
leading man was taken ill after the first performance. 


It was out of the question for me to replace the act 
that night so I got the other two people in the act to 
come to my office and I sat down and wrote the part 
of the sick actor and played it for the next two days 
without any compensation. I am not an actor but in 


a case of emergency we can do most anything. 


I do not want to appear egotistical in this but I want- 
to let you know that some of us small timers who are 
so handicapped at the start, do just as much toward 
the lightening of the actor’s burden as the big fellow. 

With very kind wishes, 


Yours sincerely, 


(Signed) W. S. CANNING. 


THE REPLY 


March 13th, 1920. 


MR. W. S. CANNING, 
Palace Theatre, 
Manchester, N. H. 


My dear Mr. Canning: 


I have yours of March 4th, and would have answered 
it sooner, but I have been out of town. : 


I read with much interest your description of the 
conditions that arise in your theatre and the manner 
in which you handle them. I wish all managers were 
the same. 


I have sent your letter to every manager in the 
United States as an example of what one man can 
do if he has the disposition to help. Please accept my 
sincere thanks. Keep up the good work, and also 
explain to the artists that if they expect improvements, 
they must help themselves by being members of the 
N. V. A. and get the benefits that accrue therefrom, 
such as being taken care of when they are sick; money 
loaned to them when they are in need; having their 
organization and the Vaudeville Managers’ Protective 
Association to appeal to in any grievance. 


I am sure that when the artists fully realize that the 
managers propose to deal with them through their 
organization (the N. V. A.) in the most liberal and 
considerate way, they will support their organization 
and take as much interest in it as the managers are 
taking in the Vaudeville Managers’ Protective Asso- 
ciation, and by their co-operation with the N. V. A. 
bring about these good results. With sincere good 
wishes, I am, 

Cordially yours, 


(Signed) E. F. ALBEE. 
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GROPPE 


Headliners 


REGULAR 


$39.00 | | “ss~'" $55.00 


illustrated) (as illustrated) 


REGULAR 
$55.°° 


(as 


; all fibre; 12 hangers, hat and shoe 
covers. hanger to outlast the hardest theatrical test. 
laundry bag. Guaranteed five years. Made A remarkable trunk which will cost exactly 
specially for me by Toiks. double next season. 


This Is the Cut Week for Me!! 


Just as even the best of you actor folks will play a cut week occasion- 
ally to let the managers see your act, so I offer this opportunity 


LOOK ME OVER! 


In addition to the two “big time” specials above illustrated, 
I absolutely guarantee to 


Save You from $15.00 to $45.00 


on any Theatrical Wardrobe Trunk you select. 


I Offer Every Standard Make 


INDESTRUCTO—OSHKOSH—MURPHY 
BELBER—NEVERBREAK—LIKLY 


Take It From Me— _. 


Trunks will surely be higher than ever next season; so come in, make your 
selections if you don’t need it now, I will hold it until you do. 


MY GUARANTEE! 


Every trunk I sell is guaranteed five years’ actual service. 


YOUR MONEY BACK IF YOU WANT IT 


NO QUESTIONS ASKED 


Hard fibre in and out; full tes 12 hangers; 


SPECIAL 
$9.50 


$18.00 


REGULAR 4 
$16.50 to $30.00 


IMPORTANT 


A collection of slight- 
ly soiled theatrical 
dress and steamer 
trunks. All standard 
makes. 


Twenty years in the theatrical trunk “game” have taught me to produce the 
trunks performers must have. 


I Have Them— 


at great savings to you! 


COME IN AND LOOK AT THEM 


—whether you need one or not. 


PREPAID MAIL ORDERS FILLED 


EDWARD GROPPER 
208 West 42nd Street y, 


Scott Tommie 
Scott Sylvia 
Wilkerson P Mrs 
White Irene 
Walker & West 


Mareeno Mike 
Marks Benny 
May George 
Nay George 
Raye May 


BURLESQUE ROUTES 


(March 29-April 5) 

“All Jazz Revue” 29 Majestic Scranton 
5-7 Armory Binghamton 8 Auburn 9-10 
Inter Niagara Falls 

“Aviators” 29 Gayety Louisville 5 Em- 
press Cincinnati. 

“Bathing Beauties” 29 Gayety Milwau- 
kee 5 Gayety St Paul. 

“Beauty Revue” 29 Star Toronto 5 Acad- 
emy Buffalo. 

“Beauty Trust” 29-31 Park Youngstown 
1-3 Grand Akron 5 Star Cleveland. 
Behman Show 29 Empire Albany 5 Cas- 

ino Boston. 

“Best Show in Town” 29 Columbia Chi- 
cago 5 Gayety Detroit. 

“Bon Tons” 29 Gayety Washington 5 
Gayety Pittsburgh. 

“Bostonians” 29 LO 5 Gayety St Louis. 

“Bowerys” 29 Perth Amboy 30 Plain- 
ous 31 Stamford 1-3 Park Bridgeport 


Cohen’s Newburg 8-10 Cohen’s Pough- 
keepsie, 

“Broadway Belles” " Century Kansas 
City 4-5 Lyceum St Jose. 

“Burlesque Review” 29 Roches- 
ter 5-7 Bastable Syracuse 8-10 Lum- 
berg Utica. 

“Burlesque Wonder Show” 29-31 Cohen’s 
Newburg 1-3 Cohen’s Poughkeepsie 5 
Gayety Boston. 

“Cabaret Girls” 28-30 Gayety Sioux City 
5 Century Kansas City 

“Cracker Jacks” 29 Gayety Baltimore 5 
Folly Washington. 

Dixon’s “Big Revue” 29 Worcester Wor- 
cester 5 Howard Boston. 

“Follies of Day” 29-31 Bastbale Syra- 
now i Lumberg Utica 5 Gayety Mon- 
real, 

“Follies of Pleasure’ 29 Victoria Pitts- 
burgh 5 Penn Circuit. 

“French Frolcis’ 20-30 Lyceum St Jose 
5 Standard St Louis. 

“Girls a la Carte’? 29 Gayety Boston 5 
Columbia New York. 

“Girls de Looks” 29 Casino Boston 5 
Grand Hartford. 

“Girls from Fellies” 29 Gayety Brook- 
lyn 5 Gayety Newark. 

“Girls from Joyland” 29 Penn Circuit 5 
Gayety Baltimore, 

“Girls Girls Girls’ 29 Gilmore Spring- 
field 5 Worcester Worcester Mass. 
“Girls of U S A” 29 Miner’s Bronx New 

York 5 Casino Brooklyn. 

“Golden Crook” 29 Gayety Omaha 5 
Gayety Kansas City 

“Grown Up Babies” Ef Haymarket Chi- 
cago 5 Gayety Milwaukee. 

Hastings Harry 29 Empire Newark 5 
Casino Philadelphia. 

Hayes Edmund 29 Empire Hoboken 5 
Star Brooklyn. 

“Hello America” 29 Lyric Dayton 5 Olym- 
pic Cincinnati. 

“Hip Hip Hurrah” 29 Gayety St Louis 5 
Star & Garter Chicago. 

Howe Sam 29 Gayety Montreal 5 Empire 
Albany. 

“Jazz Babies” 29 Howard Boston 5 Em- 
pire Providence. 

Kelly Lew 29 Gayety Buffalo 5 Gayety 
Rochester. 

‘“Kewpie Dolls’ 29 Empress Cincinnati 5 
Lyceum Columbus. 

“Liberty Girls’ 29 Columbia New York 
5 Empire Brooklyn. 

“Lid Lifters” 29-31 Armory Binghamton 
1 Auburn 2-3 Inter Niagara Falls 5 
Star Toronto. 

“London Belles” 28-30 
Moines 5 Gayety Omaha. 

“Maids of America” 29 Hurtig & Sea- 
mon’s New, York 5 Orpheum Paterson. 

Marion Dave 29 Casino Brooklyn 5 Em- 
pire Newark. 

“Midnight Maidens” 29-1 Broadway Cam- 
den 2-3 Grand Trenton 5 Trocadero 
Philadelphia. 

“Million Dollar Dolls” 29 Palace Balti- 
more 5 Gayety Washington. . 

“Mischief Makers’ 29 Gayety Minne- 
apolis 4-6 Gayety Sioux City. 

“Monto Carlo Girls” 29 Gayety St Paul 
5 Gayety Minneapolis. 

“Night Owls” 29 Majestic Wilkes-Barre 
5 Majestic Scranton. 

“Oh Frency” 29 Cadillac Detroit 5 Engel- 
wood Chicago. 

“Oh Girls” 29 Gayety Detroit 5 Gayety 
Toronto. 

“Pace Makers” 28-29 Grand Terre Haute 
30- *. Park Indianapolis 5 Gayety Louis- 
ville. 

“Parisian Flirts’ 29 Folly Washington 
5 Bijou Philadelphia. 

“ore Whirl” 29 Gayety Kansas City 
4 

“Peek a Boo” 29 Empire Toledo 5 Lyric 
Dayton. 

“Razzle Dazzle” 29 Empire Providence 
5 Olympic New York. 

“Record Breakers” 29 Standard St Louis 
4-5 Grand Terre Haute 6-10 Park In- 
dianapolis. 

Reeves Al 29 Star Cleveland 5 Empire 
Toledo. 

Reynolds Abe 29 Jacques Waterbury 5 
Hurtig & Seamon’s New York. 

“Roseland Girls” 29 Empire Brooklyn 5 
Peoples Philadelphia, 
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VARIETY 


NATIONAL 
VAUDEVILLE ARTISTS 


When you receive a sheaf of contracts, you KNOW that they will be PLAYED 
or PAID! When any unfair condition or requirement is imposed upon you, you 
KNOW where you can get a SQUARE DEAL! When you play fair, you KNOW 
the manager and agent will .be COMPELLED to do likewise. 


DO YOU THINK ? 


How all this came to pass? 


The N. V. A. is working earnestly and honestly, consistently and conscien- 
tiously with an eye single to the improvement of every improvable condition. 
Elimination of every unfair or unjust condition. Fair adjustment of every claim 
or compyaint. 


YOUR ORGANIZATION 


—the National Vaudeville Artists—is one of the factors that has brought about | : 
the NEW DAY in vaudeville. 4 


DUTY AND PRIVILEGE 


is that you hold a paid-up card in the organization which is for the artis? first, =. 
last and ALWAYS. This has been clearly demonstrated. i. 


DUES PAYABLE APRIL FIRST 


The prompt remittance of your dues for the forthcoming period will show 2 

that you are heartily and loyally in accord with the principles and policy of \g 

| Send remittances to 

| HENRY CHESTERFIELD 

NATIONAL VAUDEVILLE ARTISTS Secretary 

229 WEST 46th STREET 

NEW YORK 
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VARIETY 


BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


“L” road and subway. 


theatrical folks. 


HILDONA COURT 


341 to St. Phone: Bryant 6255 
of one, two ‘and three 


apartments arra 
rooms, with tl! Seth and shower, tiled kitchens, 
kitchenettes. These apartments embody every luxury 


T 
241-247 West 43rd St : Bryant 7912 
One, three and four with kit- 


room 
chenattes, private bath and telephones. The 
these ments are noted for is ene of at- 


500 Housekeeping 


(Of the Better Class—Within Reach of Economical Folks) 
t isi f th ners. Located in the heart of the city, just off 


Une are the largest maintainers of housekeeping furnished apartments specializing te 
We are on the ground daily. 


cream LL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


partments 


This alone insures prompt service and 


HENRI COURT 
O18, ond Wess Phone: Bryant 8560 
up-to-the-minute, new, fireproof bullding, ar- 
ra in apartments of three and four rooms with 
"Phone la each apart- 


kit and private bath. 
ont. $17.00 Up Weekly 
THE DUPLEX 


330 West 43rd St. Phone: Bryant 
and foar rooms with urnished to a 


more adutts. 
$9.50 Up Weekly 


— $12.00 Up Weekly 
Address all communi 


Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. 


ications to M. Claman 
Office in each building. 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates te the Professién 


(CHICAGO’S FOREMOST 


PHOTO STUDI 


CHICAGO 


Between 46th and 47th Streets 
Strictly Professional | 


THE ADELAIDE 
754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnish:d Apartments—$16 ad 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Breadway 
Phones: Bryant 8950-1 


Tel. Bryant 554-555-7833 


Catering Exclusively to the Profession 
776-78-80 EIGHTH AVENUE 


Private Bath and ‘Phone 
in Each Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Special Summer Rates frem June te September 


NEW YORE 


One Bleck to Times Squa.e 


Between 47th and 48th Streets 


Office: 
778 EIGHTH AVENUE 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service 


Under direction of H. & J. Susskind 


Phene: Bryant 1944 


323 West 43rd Street 


Private Bath, 3-4 Rooms. Cateri 


Steam Heat and ectric 


THE BERTH 


Complete for Housekeeping. 


te the comfort and cnrcenines ef the prefescien. 
Pp 


Gee. P. Schneider, Prep. 
PURNISHED 
APARTMENTS 


Clean and Airy. 
NEW YORK 


Lig ht = $9.60 


8. R. 

Playing 

ne Fall Dress suits all 
13 chairs. 


Capacity every ne so have remodeled, adding 13 more chairs and a Pah - | 
ed. My steaks and chops are just the same as when I had 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 3@ WEST RANDOLPH 8T., CHICAGO 


IRVINGT 


355 to 359 WEST 51ST STREET 


Kitchenettes, tiled bath and ‘phone. 


Ap elevator, fireproof building of the newest type, having every device and conveniencs. 
Apartments are besutifully arranged, and consist of 3, 3 and 4 rooms, with kitchens end 


Address all communications to Charles Tenenbaum, Irvingten Hall. 
. No connection with any other house. 


ON HALL 


Phone: CIRCLE 6640 


$17.00 Up 


HOTEL 


Under New Management 
All Conveniences—Equitable Rates 


(FORMERLY HOTEL BRYANT) 
101 WEST 44TH STREET (6TH AVE.), NEW YORK CITY 
Rooms Single or En Suite, With or Without Bath 


ARISTO 


TEL. BRYANT 1197-1198 


“Round the Town” 29 Olympic New 
York 56 Gayety Brooklyn. 

“Sight Seers” 29 Orpheum Paterson 5 
Majestic Jersey City. 

“Social Follies” 29 Star Brooklyn 6 Gili- 
more Springfield Mass. 

“Social Maids” 29 Grand Hartford 5 Jac- 
ques Waterbury. 

“Some Show” 29 Gayety Newark 5-8 
Broadway Camden 9-10 Grand Tren- 


ton, 

“Sport Girls’ 29 Bijou Philadelphia 5 
Empire Hoboken. 

“Sporting Widows” 29 Majestic Jersey 
City 5 Perth Amboy 6 Plainfield 7 
Stamford 8-10 Park Bridgeport. 

Star & Garter 29 Gayety Pittsburgh 5-7 
Park Youngstown 8-16 Grand Akron. 
“Step Lively Girls” 29 Gayety Toronto 

5 Gayety Buffalo. 

“Stone & Pillard 29 Empire Cleveland 5 
Cadillac Detroit. 

Sweeties Girls” 29 Lyceum Col- 
umbus 5 Victoria Pittsburgh. 

“Tempters” 29 Academy Buffalo 5 
pire Cleveland. 
‘20th Century Maids” 29 Star & Garter 
Chicago 4-6 Berchel Des Moines. 

“Victory Belles” 29 Peoples Philadelphia 
5 Palace Baltimore, 

Watson Billy 29 Trocadero Philadelphia 


Em- 


5 Mt Morris New York 

Welch Ben 29 Olympic Cincinnati 5 Col- 
umbia Chicago. 

White Pat 29 Engelwood-Chicago § Hay- 
market Chicago, 


Williams Mollie 29 Casino Philadelphia 
5 Miner’s Bronx New York. 

“World Beaters” 29 Mt Morris New York 
5 Majestic Wilkes-Barre. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

The engagement of “Flodora,” the 
only one outside of New York, for Holy 
week at the Globe will establish a rec- 
ord mark for box office prices in this 
city. Three dollars is to be charged at 
all evening performances, with a mini- 
mum of 50 cents. The same minimum 
and a top of $2.50 will be charged at the 
two matinees. No price above $2.50 has 
previously been asked here for a regular 
theatrical engagement, opera compa- 
nies being the only exception. 


Captain Pat Conway and his band 
will play two concerts on the Steel 
Pier on Easter Sunday and will begin a 
summer engagement for their second 
season June 20 


Dancing will be the principal attrac- 
tion at the Million Dollar Pier, which 
opens March 27. Two programs will be 
offered daily by Fry’s Philharmonic Or- 
chestra, which has played the Pier for 
several seasons. 


Steeplechase, with many novelties, is 
to be ready Maroh 27. 


POTTS 


Bining-Reem ef the Dilettante 


You'll find plenty of Potts but ne Pans at 


Grubbery of the Great 


PLACE 


Chow Jeint ef the Cheerful 
Prep. 


BALTIMORE. 


By F. D. O'TOOLE. 


ACADEMY.—Each show that Charles 
Dillingham brings here always seems 
just a little better than his last, and as 
a reusit there was a large crowd on 
hand to see his latest production. “The 
Dictator,” which has all the ear-marks 
of a hit. To Frank Craven should go 
largely the success of the play. He 
adapted it from the book of Richard 
Harding Davis, and even his singing is 
acceptable. Here is a play that may be 
enjoyed without the aid of cocktails and 
a good dinner. 

FORD’S.—Fair crowd for opening of 
Chauncey Olcott in “Macushla.” Well 
received. 

MARYLAND.—Vaudeville. 

AUDITORIUM.—A week of Shake- 
sperian repertoire is a regular Lenten 
occurrence in this house. E. H. Sotherr 
and Julian Marlowe in “The Twelfth 
were well received the opening 


GARDEN. — Musical tabloid, “The 
World Review,” headlines. Fisher and 
Hurst, Tommy Allen and Co., Maxine 
Brothers and Bobby. Film, “A Manhat- 
tan Knight.” 

PALACE.—“Bon Ton Girls.” 

HIPPODROME.—Vaudeville. 

GAYETY.—‘“Parisian Flirts.” 

FOLLY.—“The Dainty Damsels,” stock 
burlesque. 

NEW.—“Excuse My Dust,” picture. 

PARKWAY.—‘My Lady’s Garter,” pic- 


ture. 
WIZARD.—‘Mary’s Ankle,” picture. 


Morris Flack, of 1429 Madison ave- 
nue, reported to the police that between 
Saturday night and Monday morning a 
burglar broke into the office of the 
Lincoln Moving Picture Parlor, 934 
Pennsylvania avenue, and stole $240. 
Entrance was gained by forcing the 

office door. 


Herbert Meyerteid “MY CELLAR” 
“The” Rendezvous of Bohemians. 


‘THE GRIDDLE 


40 Eddy St. San Francisce 


Adjacent to everywhere. 
Open all the time 


Waffles, Hot Cakes, Ham & Eggs, Eto. 
“COME COFFEE” 


BOSTON.* 


By LEN LIBBEY. 

ORPHEUM - LOEW. — Pictures 
vaudeville. 
and a’ feature 

m. 

BOWDOIN.—Pictures and vaudeville. 

BIJOU.—Pictures. 

ST. JAMES.—Vaudeville and pictures. 

SCOLLAY OLYMPIA.—Pictures and 
vaudeville. 

GORDON’S OLYMPIA. —Pictures and 
vaudeville. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville. 

MODERN, BEACON, STRAND, COD- 
MAN SQUARE, FRANKLIN PARK, EX- 
ETER STREET, COLUMBIA, LANCAS- 
TER, WALDORF, GLOBE, FENWAY.— 
Pictures. 

PARK.—Opening of film “The Cost.” 

MAJESTIC.—Second week of “The 
Magic Melody,” which was well received 
here, but is ‘said not to be the same 
class with “Maytime.” 

TREMONT. —Second week of “Dere 
Mable,” one of the few shows built on 
the “doughboy” that is worth seeing or 
listening to. 

SHUBERT.—tThe last week of “The 
Greenwich Village Follies.” Show has 
been playing capacity or close to it since 
PLYMOUTH. The fifth 

—The th week of “ 
Girl in the Limousine.” 


Acosommodator 
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| 
YANKEES 
| SIGN Incorporated ! 
SIGNS 


TO BRING | | | Clark & Bergman 
| TO BRING 


HITS 


TO TO HIS FRIENDS 
IN THE 


NEW VAUDEVILLE PROFESSION 


My Dear Friends: 


Won't you please call and see 
me. I should be a success, Gladys 
SAYS SO. | | 

Regards, 


Henry Bergman. 


IRVING BERLIN, Inc. 


SEE MAX WINSLOW 


Murray Rittec Harry Pearl Fred Wright Billy Hallett ‘Win Brookhouse Cliff Burns 
119 N. Clark Street 421 Holland Bldg. 1107 Chestnut Street 17 Gayety Bldg. 180 Tremont Street 711 Lyric Theatre Bldg. 
Chicago, Ill. St. Louis, Mo. Philadelphia, Pa. Kansas City, Mo. Boston, Mass, Cincinnati, Ohio 


Dave Wohlman Elmer Olson Earl Taylor _Hal McGahey Joe Jacobson 


Savoy Theatre Bldg. Pantages Theatre Bldg. 611 Pantages Bldg. 188 Randolph Street 2874 West 14th Street 
Fifth Avenue 


Pittsburgh, Pa. 


Minneapolis, Minn, San Francisco, Cal. Detroit, Mich. Cleveland, Ohio 


ABE RUTH| Henry Bergman 
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VARIETY 


ALUJOLSON’S SENSATIONAL SONG SUCCESS 


CAESAR ™¥8Y°GEORGE GERSHWIN 


FEATURED BY HUNDREDS OF ACTS ALL OVER THE 
COUNTRY. YOU CANNOT AFFORD TO PASS THIS 


NUMBER UP. COPIES AND ORCHESTRATIONS 


week of 
“Honey Girl,” a musical show that wan- 
ders from the conventional path and is 
going big. 

HOLLIS.—Helen Hayes, in “Bab,” on 


PARK SQUARE.—Fifth 


the sixth week. 
WILBUR.—“39 East,” on the sixth 


week. 
BOSTON OPERA HOUSE.—The second 
week of “Chu Chin Chow.” 
COPLEY.—Had a change of attraction 
on Monday night, when company offered 
“The Private Secretary.” 
ARLINGTON.—The 8th week of the 
Craig Players in the new show, “The 
Outrageous Mrs. Palmer.” 
TREMONT 'TEMPLE.—Opening Mon- 
day of latest film, “Les Miserables.” 
GAYETY.—Joe Hurtig’s “Social Maids.” 
CASINO.—“Liberty -Girls.” 
HOWARD.—“Razzle-Dazzie” company. 


During Hely Week the picture to be 
shown at Tremont Temple under the 
Gordon management will be “The Bter- 
nal Light,” which has been running dur- 
ing the Lenten season at Boston College. 


For a special performance Saturday 
afternoon the six “Duncanettes” will be 
seen in dances reminiscent of the visit 
of Isadora at Symphony Hall here. 


The shows which are in the offing for 
this city after the close of Lent are the 
return of Fred Stone, in “Jack o’ Lan- 
tern,” to the Colonial, where he cleaned 
up last season, and “Monsieur Beau- 
caire,”’ Tremont. Unless some of the pro- 
ductions now running here fall flat in 
the next couple of weeks—and there is 
a likelihood of them so doing, because 
their engagements are stretching out 
pretty well now—these will be the only 
changes in the next three weeks, except 
the arrival of “The Century Whirl,” with 
Bessie McCoy Davis, into the Shubert. 


For a special performance at the Park 
Square, and also for the first time on 
any stage, “The Fool from the Hills,” a 
new piece by Charles Rann Kennedy, 
will be staged on the afternoon of April 
13. The receipts will go to the Denison 
House, a social welfare organization. 
— Wynne Matthison will take the 

ead. 


The striking members of the Sym- 
phony Orchegtra held a concert at the 
Colonial Theatre last Sunday night. A 


BEHRENS-LIPSHUTZ CO. 
162 WEST 48TH STREET 
NEW YORK 


COSTUMES 


688 Walnut &t., Philadelphia 


‘T.B.HARM 


HERMAN 


TIMES SQUARE JEWELER | 


Begs to Announce that On or About April Ist He Will Be Located 
At His Permanent Headquarters 


1584 BROADWAY 


AND FRANCIS, 
DAY & HUNTER 


Opposite Strand Theatre - 


Present temporary quarters: 


Formerly at Broadway and 45th Street 
1556 Broadway, near Palace Theatre 


DIAMOND JEWELRY BOUGHT 


Bet, 47th and 48th Streets 


capacity house was on hand. Fradkin, 
whose discharge started the real strike, 
was given a big ovation. Speeches were 
made by different members of the orches- 
tra and others from the stage, in which 
they expressed their views of the recent 
trouble. The money was used as a fund 
for the strikers. 


BUFFALO. 


By SIDNEY BURTON. 


MAJESTIC.—William Gillette, in “Dear 
Brutus.” Unusually good advance, due 
to Gillette’s large personal following. 

- SHUBERT-TECK.—‘Passing Show of 
1918.” Howard Brothers featured. 
SHEA’S.—Vaudeville. 


SHEA’S HIPP.—Bert Lytell, “The 
Right of Way”; Betty Anderson. 
STAR.—Eight Vassar Girls, Edzolas, 


A Bernard and Ferris, Beattie and 
ume, 

OLYMPIC.—Byron Brothers’ Band, Mer- 
rilees and Doria, Chisholm and Breen, 
Williams and Barnie, Tracy, Palmer and 


Tracy. 

LYRIC.—Peggy Hyland, “Dark Shad- 
ows”; Five Violin Misses, Infield and 
Noble, Charles Ledegar, Pearl Abbott and 
Eddie Schubert. 

ACADEMY.—Stone and Pillard Show. 

EMPIRE.—Dustin Farnum, “The Corsi- 
can Brothers”; Charles Ray, “The Hick.” 

STRAND.— Alice Joyce, “Slaves of 
Pride’; last half, “Jack Pickford, “In 
Wrong.” 

FAMILY.—“The Flame of Hellgate.” 


Work of dismantling the present build- 
ings on the new Loew site was begun 
this week and ground will be broken 
May 1. It is understood that a majority 
of the stock has been sold to Canadian 
investors. 


Jacob P. Adler returned to Buffalo for 
one performance Sunday night in “The 
Stranger” and turned them away. At 
$1.50 top the gross takings were close 
= $4,008, which is unusual] for the ma- 
estic. 


George M. Cohan gave a St. Patrick’s 
Day dinner at the Iroquois in honor of 
his daughter, Georgette, who spent the 
week here with him. The party included 
the cast of “Genius and the Crowd,” Joe 
Vion, in advance of “A Prince There 
Was”; half a dozen newspaper men, 
Monty Gerrans, of the Iroquois, and 
several non-professional Buffalo friends 
of Cohan’s. The papers carried lengthy 
stories and interviews with Georgette 
and her “famous daddy.” 


_ This week saw the metropolitan show- 
ing of the maiden efforts of two Buffa- 
lonians. Jack Yellen, who did the lyrics 
for “What’s in a Name?” is a local boy, 
and Edward Streeter, whose “Dere 
Mable” registered a success in Boston, 
was an employe of the “Express,” which 
published his “Mable” letters before they 
saw book form. 


62W 451 St.NewYor« 


Eddie Garvan, with “Betty Be Good,” 


‘received a full column in the “Express” 


Monday morning on his reminiscenes of 
the old days at Bonney’s, on Commercial 
street. Bonney’s Concert Hall, which 
was the starting point of the Watson 
Sisters, was one of the most famous re- 
sorts in the country 25 years ago. George 
Primrose, Dan Emmett and a score of 
others received their start here. 


CLEVELAND. 


By J. WILSON ROY. 
OPERA HOUSE.—Ziegfeld Follies. 
Next week, “The New Dictator.” 
SHUBERT-COLONIAL.—MclIntyre and 
Heath, in “Hello, Alexander!” Next week, 
“The Unknown Purple.” 


PROSPECT.—Joseph W. Payton Stock 
Players, in “The Trail of the Lonesome 
aL Next week, “Nothing but the 

ruth.” 


KEITH’S.—Pat Rooney and Marion 
Bent, in “Rings of Smoke”; Lillian Shaw, 
Thomas Dugan and Babette Raymond, 
Maleta Bonconi, Slayman’s Arabs, Two 
Jesters, Four Neightons, Grey and Old 
Rose, Kinograms and Topics. 

MILES.—Thalero’s Circus, Mary Dorr, 
Salvation Molly, Johnny. Johnston and 
pictures. 

PRISCILLA.—Irving Lewis and his 
Chic Kee Choo Maids, Hugo Lutgens, Al- 
len and Lewis, Naval Base Quartet, Will- 
iams and Taylor and pictures. 

LOEW’S LIBERTY.—Grazer and Law- 
lor, Jack and Tommy Weir, Carlisle and 
Romer, Two Ladillas, Joe and Sadie 
D’Lier and pictures. 

EMPIRE.—“Oh, Frenchy!” with Mitty 


Dever. 
STAR.—Jean Bedini’s “Peek-a-Boo” 
company, with Bobby Clark and Paul 


McCullough. 

MILES’ GRAND.—Tarzan, the Missing 
Link; Prince and Bell, in “Number, 
Please”; De Winters and Rose, C. Royal 
Lorayne and pictures. 

STILLMAN.—AIl week, Constance Bin- 
ney, in “The Stolen Kiss.” 

EUCLID.—AIl week, Lionel Barrymore, 
in “The Copperhead.” 

STRAND.—AIll week, Clara Kimball 
Young, in “The Forbidden Woman.” 

METROPOLITAN.—AIl week, Ethel 
Grey Terry, in “The Mystery of the Yel- 
low Room.” 

KNICKERBOCKER.—AIl week, Mary 
Pickford, in “Pollyanna.” 


CENERY EDWIN FLAGG STUDIOS 


MAX GRUBER’S ANIMALS 


Keith’s Riverside Theatre, This Week (March 22) 


Many Thanks to GEORGE GOTTLIEB and EDDIE DARLING for a Return Engagement After Eight Weeks at 


B. F. KEITH’S PALACE THEATRE—NEXT WEEK— (March 29) 


Direction, HARRY BURTON 
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VARIETY 


A Light Comedian of Farce and Musical Comedy who has just | 


concluded a successful tour of the entire country 


SISTERS 


WITH THE 


Principal role (Stephen Baird) in 


LOOK” 


The press was unanimous in its praise— 


Birmingham “News” 


“Mr. Harrison is the leading comedian, and he is of the 
newer type and wittily clever.” 


Columbus, O., “State Journal” 


“Ben Harrison has the role of Stephen Baird and he 
plays it in the proper spirit.” 


Atlanta “Constitution” 


“Mr. Harrison won the unstinted praise of the lady— 
who—sits—next—to—me by his work last night and believe 
me, my masters, she is truly a oatpins critic. He does 
make a very appealing, youthful hero, and from _ the 
moment of his first appearance he carried the sympathies 
of every member of the packed audience with him. His 
farcical dolefulness would wring laughing sympathy from 


anyone.” 
Atlanta “Journal” 


“Mr. Harrison in the chief character role scered heavily 
in his work, and was roundly applauded.” 


Minneapolis “News” 


“Mr. Harrison sings well, has a likable personality, and 


Dayton “News” 


“Mr. Harrison, as the young hero, is an excellent com- 
binatien of light comedian and singer. He held the 
interest quite as much as the ‘Dolly Sisters’ Sunday night.” 


New Orleans “Item” 


“Most of the comedy is in the hands of Ben Harrison, 
whe is exceedingly clever as a straight comedian, a 
dancer and singer. 


Duluth “Herald” 


“The ieading maie roije, that of Stephen Baird, falls 
to Ben Harrison, a player of much talent. Mr. Harrison 
has a keen appreciation of the demands of the role.” 


Toledo “Blade” 


“Ben Harrison is now playing Harry Fox’s role. 
whom we last saw over at Joe Pearlstein’s Keith House, 
is a good looking chap with a keen sense of humor.” 


Newport News “Press” 


“Ben Harrison as Stephen Baird was easily the star of 
the male cast, and came through with some of the best 
human comedy seen here in many a day.” 


Columbia, S. C., “Record” 


“Ben Harrison as Stephen Baird won laurels in his 
pork. Mr. Harrison was just the sort of Stephen Mr. 
ontgomery’s story would suggest.” 


I wish to thank the DOLLY SISTERS, F. RAY COMSTOCK, 
MORRIS GEST and the “OH LOOK” company for a very 


BEN 


pleasant season. 
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Dr.vonBorries 


VARIETY 


KY 


WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


Chieage 
State and Monroe Sts. 


Guerrini & Co. 


The Leading and Largest 
Accordion 


Factory 
in the United States 


New York 
1554 B’way at 48th St. 


347 Fifth Ave., N. ¥. C. 
(Opp. Waldorf) 


RUNKS 

ALL MAKES 
Diseount te the Profession 
BARGAINS IN SLIGHT- 
LY USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. - NEW YORE 
(Bet. 40th and 4ist Sts.) 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 


845 Bighth Ave. Near Gist 
CIRCLE 17229 
RUSE WORK OUR SPECIALTY 


Faces Made 
Young 
by CROWS 


UNDER 
LOW CHE ERS 
NOSEMOUTH 


AMERICA’S LEADING FACE SPECIALIST 
Bessy, caging checks tightened; puffy sacks from under 
removed; wrinkles in 


eee : anywhere face eradicated; 
Dlemishes, moles, ota, removed. 

frem business. 

Advies Free. Phone: 
STH FLOOR, MeVICKER’S THEATRE BUILDING, 
MADISON STREET, NEAR STATE, CHICAGO. 
Take clevater to lobby of theatre. 


Neses cerrected. No pain; 

Cent. 65876 
* Weare: Till 7; Sunday (0 toi P. M. 


ne bandages; no less of time 
DR. VON BORRIES 


THEATRICAL OUTFITTER 
188@ Broadway New Yerk City 


DROP 'CURTAINS 
FOR SALE—FOR RENT 


M. GOLDEN, 248 W. 46th St 


Tel. Bryant 2670 


JUMP FROM COAST TO COAST a 
over the GABASIAN ive = 
of espectacular scenery 
Ube Rocktes 


HAZEL RANOUS 


HAZEL 


HATS - GOWNS - COSTUMES 


806-308 State-Lake Building, Chicage 
IRENE DUBUQUE Former 


Tel. Cent. 1699 
ly with 
Edith Strickland 


ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on all Lines, at Main Office Prices. Boats are going ‘ 
very full; arrange early. Foreign Money bought and seld. Liberty Bonds bought and seld. 
PAUL TAUSIG & BON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


HAVE A LITTLE FRUIT 
OR YOUR FRIENDS—TAKE IT 


557 Fifth Avenue, at 46th Street 


TO YOUR HOME 
YOUR WEEK-END OUTING 


TO RENT 


THREE LARGE HALLS for Rehearsals 


TECUMSEH HALL 


315 West 42nd St.. near Eighth Ave. 


TOM 1. DARE All Conveniences 
Former Professional—Supt. Phone: Bryant 5448 


WANTED voce! and instrumental—male 
SOLOIST quartets, real harmony singers—com- 
bined vocal and instrumental acts—from singing Jazs 
Orchestras to grand opera combinations—for high class 
pictures houses—wire or write. 

Amy V. Cox Agency, Donaghey Bidg., Little Rock, Ark. 


PARKER'S _ 
_ HAIR BALSAM 
Removes ) androff — Stops Hair Falling 
Restores Color and 
Beauty to Gray and Faded Hair 


60c. and $1.00 at drurrists. 


FOR SALE 


Two practically new canvas drops 28 ft. long on 
battens and with tarpaulins; four 1,000-watt lamps 
and cable; one spot light; two strip lights: one elec- 
tri¢al box (new); one ground cloth practically new; 
five different sets of costumes, 10 to a set. consisting 
ten evening gowns in A-1 con on; one new - 
ing wardrobe box. Apply GEORGE S. TRIMBLE, 
115 West 47th Street, New York City. 


GAIETY.—All week, Theda Bara, in 
“Cleopatra.” 

MALL and ALHAMBRA. — Wallace 
Reid, in “Excuse My Dust.” 

STANDARD.—Frank Mayo, in “Burnt 
Wings.” 


Matty Devere, appearing at the Em- 
pire this week, is visiting the scenes of 
his childhood, being a Cleveland product. 


Owing to her big hit last week at 
Keith’s, Patricola has been booked for a 
return engagement in May. 


Hotel Winton opened its second revue 
Monday night. “Jingles of 1920” is the 
name of the offering, and Adelaide and 
Hughes, late of the “Monte Cristo, Jr.,” 
company, are responsible for the pro- 
duction. 


Ziegfeld’s “Follies” set a mark in ad- 
vance booking that will be hard to beat. 
The Opera House was practically sold 
out for this. week last Saturday. .Top 
prices of $4.40 cut no figure in the mat- 
ter; many were willing to pay more, but 
couldn’t get the necessary passports even 
at a premium. 


The biggest hit made by a fevue at 
Keith’s this season was the offering of 
Pat Rooney and Marion Bent in “Rings 
of Smoke” this week. Excellent sup- 
port is given the principals by the other 
members of the company. The revue 
will be held over for a second week. 


A crowded house greeted the Payton 
Players at the Prospect when they sub- 
mitted “The Trail of the Lonesome 
Pine” Monday. Mary Daniels, Selmer 
Jackson and Elizabeth Rathburn are 
conspicuous in their roles, and the other 
parts are well filled. 


DES MOINES. 
By DON CLARK. 


Frances Starr in “Tiger! Tiger!” dra- 
matic hit of the season at the Berchel 
for three performances, including Satur- 
day matinee, last week. At $3 top the 
production drew capacity at night, and 
the $2.50 matinee did nearly as well. 
Played a split week with Omaha and 
Sioux City. 


SUSPENSORIES 


You can ect comfort and 
freedom. partys 
have gained their wide-spread popu- 
larity by quality, wear, fit, and 
low price. 


At Drug Stores or sent direct $1.00. 
Send for booklet of other styles and prices 


J. C. SCHNOTER CO. 
623 SIXTH AVE. Dat CITY 


- COVERS FOR ” 


ORCHESTRATION 
ART BOOKBINDING CO. 


West 42nd..Street, N. Y. €. 


VAUDEVILLE 
AUTHOR 


1493 Broadway 
New York 


JAMES 
MADISO 


Galizi & Bro. 


Greatest Professional 
Accordion Manufacturers 
and Repairers 


Works, New Idea 

= ented Shift Keys. 
215 Canal Street 
New York City 
Tel. Franklin 526 


Incomparable Special 
Pat- 


WARDROBE PROP. 
TRUNKS, $10.00 


Big Bargains. Have been used. Also a 
few Second Hand Innevation and Fibre 
Wardrobe Trunks, $10 and $15. A few 
extra large Preperty Trunks. Alse old 
Tayler and Bal Trunks. Parlor Fleer, 
28 West 3ist St.,. New York City. 


“HAPPY DAYS” 


Meter SULLIVAN 


CUBTOM TAILORS 


PHONE 
“BRYANT” 9647 


Have our outside man 
at your home or attend a re- 
and give use 

experience. 
RANGING. 


L. L. VosBurgh, Mgr. 
1545 Broadway, New York City 


RELIABLE ARTISTS 


Can Secure High Class Sketches from 
Recognized Author 


by writing te 
225 Fifth St., Lakewood, N. J. 


“ELT” The Jeweler 


TO THE PROFESSION 
—Special Discount te Performers— 
WHEN IN CHICAGO 


State-Lake Theatre Bidg. Ground Floor 


Send for Price List and Color Card 


113 West 48th Street New Yerk City 


Waiter Whiteside, in “The Master of 
Ballantrae,” at the Berchel last three 
days this week. Billy Arlington, in 
“The Golden Crook,” playing the first 
four days, was one of the burlesque hits 
of the season. 


Leona Powers, leading woman, scored 
in “The Brat,” in stock, at the Princess 
eee) week. Next week, “The Unkissed 

ride. 


Feature films this week: “Excuse My 
Dust,” at Des Moines; “Tne Lone Wolf’s 
Daughter,” at Rialto; “What's. Your 


Husband re Garden; “Desert 
Gold,” Royal; “The Eyes of Youth,” Ma- 
jestic; “Should a usband Forgive?’ 
Palace. 


Contractors are working extra shifts 
on the new Alhambra to open this fall 
as a Loew vaudeville house. The brick 
work has been completed for the audi- 
torium, stage and basement dressing 
rooms. Only the foundation is in for 
the front part of the building, which 
will be a 15-story office structure. The 
Loew house is receiving more comment 
than any theatre in built in Iowa in re- 
cent years, as it is the first venture of 
Eastern icapital into the extremely 
lucrative field of this state, which is one 
of the wealthiest in the union. A. H. 
Blank, Abe Frankle, J. L. Adams, all of 
Des Moines, J. E. Hostetler, of Water- 
loo (chain of ten houses), and Larry 
Longnecker, of Sioux City, have had 
the picture fleld of this state pretty 
much their own way in the past. If 
Loew succeeds, and local men predict 
he will, other Eastern concerns are ex- 
Pected to step in and fight for a share 


SHOE SHOP 

(Ops. 

Lyceum 

Thea.) 

4 SMART SHOES 
-~ For Stage and Street 
Short Vamps, New French Modele 
No Mali Orders 

164 W. 45th St. New Yerk 


TRUNKS 


STEAMER and WARDROBE 
ALL STANDARD MAKES 


SPECIAL DISCOUNTS 
TO THE PROFESSION 


STRAND LUGGAGE SHOP, 1573 Broadway 
At 47th St. (Strand Theatre Bidg.) New York 


LARGE STOCK ALWAYS 
ON HAND 


662 Eighth Ave., New York 
At 42nd St. 


SAM MARLEY 


AUTHOR 


Special Songs—Modern Material 
234 West 43th St.. New York Bryant 9398 
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VARIETY. 


EVEN LUCKY HITS 


NEW FRENCH MODEL 


STYLE 3000—One strap Sanda! In Fine Quatity 
Satin, French Heel. Colors: White, Biack, Red, 
Pink, Emerajd Green. Stage last; short vamp. 
Sizes: | te 8, B te EE. $7.50. 

5ii 6th Avenues, near Sist Street 
290 5th Avenue, at 3lst Street 


SAVOY 


SAN FRANCISCO 


House available for Road Attractions 


THIS WEEK (MARCH 21)—“GEORGIA MINSTRELS” 
WEEK MARCH 28—“BRINGING UP FATHER” 


WIRE OR WRITE FOR OPEN TIME 


SAMUEL B. GROSSMAN, Manager 


of the wealth of the amusement loving 
people of this eorn-fed state. 


Raymond Hitchcock and “Hitchy- 
Koo” will jump out here from Chicago 
next week, playing Omaha the first 
three days and Des Moines-the last three 
days, then jumping again to Denver. 
Despite the handicap of the dates— 
Holy Week—the manager of the Ber- 


chel expects four capacity perform- 
ances. Prices have been boosted to $3 
again for the lower floor, but this didn’t 
hold ‘em back for “Ths Canary” er 
“Tiger! Tiger!” and is not expected to 
influence the attendance at “Hitchy”, as 
Hitchcock has a tremendous following in 
the Des Moines “theatre area.” 


Such attractive bookings have been 
offered the Berchel for May that the 
house may keep open the entire month 
for the first time in history. The Metho- 
dist General Conference, with 5,000 dele- 
gates, will be in the town that entire 
month, but theatre managers can’t quite 
figure to what extent it will effect their 
box offices. The Methodists are expected 
to remove the “amusement ban” of 
the church, but whether they'll crowd 
the Des Moines houses is a different 
question. 


— 


DETROIT. 


y JACOB SMITH: 


B 
Al Jolson in “Sinbad” closes eneenten 
pacity 


night after three weeks of ca 
business. 


with Alice Brady, 
at the Garrick. 


“Forever After,” 
sold out for the week 
Next, “Civilian Clothes,” 


, “Ben Hur.” 


George Action. in at New 
Detroit. N 


Louts K. Sidney, manager of the Fox- 


ney. 


Washington, is a brother to George Sid- 
rh 


CHAS 


“Society Equilibrists” 


KEITH’S, ORPHEUM, BROOKLYN, THIS WEEK (MARCH 22) 


McGOOD and Co. 


Direction, MORRIS & FEIL 


THE SUPERLATIVE THREE 


(BARDWELL—MAYO—RENSTROM) 
WITH COLOSSAL GOBS OF HARMONY 


(Hello, Eddie Milne) 


TOURING PANTAGES CIRCUIT 


‘VANE q 


VARIETY 


THE BIGGEST ACTS ARE USING THIS = THE BIGGES. T of ORIENTAL HITS 


TAE SENSATIONAL EGYPTIAN a TROT SUCCESS by GEORGE FAIRMAN 
IF NOT, WRITE OR SEND TO OUR NEAREST OFFICE 

FOR PROFESSIONAL , ORCHESTRATION , BAND, 

ORCHESTRA OR QUARTET ARRANGEMENTS’ 


io winks THIS Bic. 


java’. 


A little Jazz is as PMB ina 
“blackface” act today as the jig 
was years ago. 

McK & R Albolene is as necessary 


in removing blackface, or any 
other kind of make-up, as cold 
cream and toilet creams were 
years ago. 

As necessary, you might say, as 
the jazz or the jig. 

In one- and two-ounce tubes and 
half-pound and pound cans. 


SAMPLE TUBE FREE 
ON REQUEST 
At all druggists and dealers. 


R 


ALBOLENE 


__MeKESSON & ROBBINS, inc 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK. 


Chicago Opera Co. all week. 


“Swanee,” sung by Jolson, is taacing 
— by storm. Everybody playing 


INDIANAPOLIS. 


By VOLNEY B. FLOWER. 
MURAT— ‘Nothing by Love.” 


aus 


PARK—Musical Extravaganza. 
KEITH’'S—Vaudeville. 
LYRIC—Vaudeville. 
RIALTO—Vaudeville and pictures. 
BROADWAY—Vaudeville, 
CIRCLE—Pictures. 


The winter season in Indianapolis 
legit houses will not close as early this 
year, due to the presence on the road of 
s0 many attractive shows. Manager 
Nelson Trowbridge of the Murat an- 
nounced this week that his winter run 
will extend to May 8. The regular sum- 
mer stock will start May 10. 


NEW ORLEANS. 


By O. M. SAMUEL. 


TULANE.—De Wolf Hopper in “The 
Better Ole.” 

LYRIC.—Clarence Bennett’s Colored 
Carnival. 


STRAND.—Clara Kimball Young in 


“The Forbidden Woman.” 


ALWAYS SOMETHING NEW! 
Our Factory and Artists at Your Service 


230 WEST 46th STREET 


Now Under Construction—Gorgeous Sets in Green and Old Gold. 


ba Theatre Bld 
AGAN 


. Seattle, 
BI 

REN Condes 

‘Oxterd 


560 | 
LES W 
Arthur St. 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: 


CIRCLE 3634 


Fermerly of 1756 West 45th St.. New Yerk City 


COSTUMES 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


GOWNS 


137 N. WABASH AVE. CHICAGO Central 1801 
LIBERTY.—“What'’s Your Hu-xhand * career, that is it began using the 
Doing?” checkered advertising layout to be em- 


GLOBE.—Mary Miles Minter in “Judy 
of Rogues’ Harbor.” 

TRIANON.—Mildred Harris 
in “The “inferior Sex.” 


“The Better ’Ole” is playing a return 
engagement at the Tulane currently, 
with De Wolf Hopper featured. Next 
week a “Twin Beds” company, at 
head of which is Lois Bolton. 


Abe Seligman, for a score of years as- 
sistant to Colonel Tom Campbell, Is go- 
ing out ahead of George Greenwood’s 
Humbug Circus. The opening date is 
Huntsville, with several other Alabama 
towns to follow. The Humburg Circus 
is operated in conjunction with local 
lodges and is one of those “can’t lose” 


propositions. 
The Orpheum began its checkered 


Chaplia 


greved all over the circuit, this 
his type of advertisement was origi- 
nated by a national cereal concern, and 
is very distinctive. 


A women’s wear concern of New York 
is putting out a “perfect 38” model 
shortly, and may use Robbie Gordone as 
@ personification of the form. 


In an interview given to a local paper, 
May Irwin took occasion to pan New 
York City. 


Few good pictures are being released 
in Southern territory at present. Most 
of them lack sustained interest, are 
ultra-conventional and  incompetently 
enacted and directed. KEBusiness at ihe 
film places has started to depreciate as 
a consequence. Even the mob has a 


If You Don’t Advertise in 
VARIETY 
Don’t Advertise 


week. 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 


Flabby Skin 


Blackheads 
“Crowsfeet’’ 


Noses Corrected at Onos 


BEDFORD 


Beautifying Studios 
hone Bryant 3533 
for Private Ap- 
pointment 
112 West 49th Street 


sense of~ balance, its 


notwithstandi 
lack of erudition. = 


Few legitimate attractions are play- 
ing in the South this spring, most of 
them having switched northward in 
order to be in close proximity to New 
York when the final curtain falls. 


OKLAHOMA CITY, OKLA. ‘. 


By WILLIAM NOBLE. 

The latest development in the Farrin 
County, Texas, oil activities is the pur- 
chase of one-fifth interest in the Tele- 
phone Oil & Gas Co. by or. B. De Mille, 
director general of F. P.-L. Corp. 


Another theatrical man to engage in 
the oil game is H. B. Price, manager. of 
the Strand. 


A $100,000 theatre is being erected by 
local capitalists at Pawhuska, Okla. A 
$50,000 picture house is planned for 
Vinita, Okla. 


The-Airdome Theatre is being built at 
Holdenville, Okla. 


John E. Giessing, manager of the Opera 
House at Flat River, Mo., will ereet a 
picture theatre. 


The Fraternal Opera House at Popular 
Bluffs, Mo., has been made new, to play 
vaudeville ‘and pictures. 


BEAUTIFUL 
EYEBROWS 
& LASHES 


SPIRO’S COLOURA DARKENS 
EYEBROWS AND LASHES 
One application lasts twe te feur weeks; 
or creams Go not affect; $1.20 per bex. Myebrows 
lashes perfected. 50c per treatment. at our 
PERMANENT WAVE 
Guaranteed 6 months or refund meneys. 
Frost Wered. curis. $16. 


SPIRO’S HAIR SHOPS 
34 West 46th St. 26 West 38th St. 


VELVET and 
PAINTED 


offer rent Ky new settings and drops in the latest and most gorgeous 
ps ” =“ and ideas. Let us submit same for your approval 


SCENERY 


DROPS AND FULL STAGE SETTINGS 


designs im painted draperies. 


PHONE: BRYANT 9448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Can Be Inspected During Progress. Watch This Space for Weekly Announcements. 
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VARIETY 


DISCOVERED, FEATURED AND INDORSED BY 


JOHN McCORMACK 


TRULY GREAT AMERICAN SONG 


No.1in 


“Words by MARIAN PHELPS 


G 


odto.witherpresston 


usie by ALVIN 8. WIGGERS 


lassie who's like a 


Copyright MCMXX by Boosey & Co. 


“Nuxated Iron helps astonishing 
strength and energy into the veins of men 
and bring roses to the cheeks of pale, 
nervous, run-down women,” says Dr. 
James Francis Sullivan, physi. 
cian of Bellevue Hospital (Outdoor Dept.) 
N. Y. and Westchester County Hospital. 
‘I prescribe it regularly in*cases of de- 
pleted energy, anaemia and lack of 
strength and endurance. There is nothing 
like organic iron--Nuxated Iron--to quickly 
enrich the blood, make beautiful, healthy 
women and strong, vigorous, iron men. 
Satisfaction guaranteed or money 
eefunded. 


PITTSBURGH. 


By COLEMAN HARRISON. 

“Tumble Inn” at the Alvin all week, 
playing to heavy attendance. The ad- 
vance sale for “Sinbad,” with Al Jolson, 
has been moved forward two days, and 
the price of the pasteboards will reach 
the highest price ever charged for a 
production of this type. The “Follies,” 
which comes to the Nixon the following 
week, will follow suit in the matter of 
prices. 


“Three Wise Fodls” ‘opened to_ ca- 
pacity at the Nixon, with fair indica- 
tions for the rest of the week.” “The 
Canary” (third time) next. 


“Too Many Husbands” is the first pre- 


New York (9 East 17th St.) 


IDEAL FOR HIGH CLASS VAUDEVILLE AND CONCERT SINGERS 
PROFESSIONAL COPIES TO ALL.SUCH ON 


BOOSEY 


APPLICATION 
THE HOUSE OF SONG FAME 


Toronto (Ryrie Bldg.) 


U. 8. (SLOW KID) 


THOMPSON MILLS 


Featured with Dunbar’s Tennessee Ten 


Direction, HARRY WEBER 
THIS WEEK (March 22)—B. F. KEITH'S 818T ST. THEATRE, NEW YORK 


FLORENCE 


A Bad Nose Spoils a 


Are You Handicapped? 


ARTISTS 
EUROPE 


desiring to advertise in VARIETY 
mail advertising copy direct to VARIET 

New York, and deposit the amount in 
serene for it te VARIETY’S credit at 
the 


Pall Mall Deposit Co. 


CARLTON STREET 
REGENT STREET 
8. W., LONDON 


For uniformity in exchange, the Pall Mall Co. 

rough this manner of transmission, all danger 


duction for the Pitt under the new Shu- 
bert control. The recent sale little af- 
tects the policy of the house as inaugu- 
rated at the start of the season. Beverly 
Bayne and Francis X. Bushman next, in 
person. 


The Duquesne’s uncertain policy calls 
for a two-week stand of “The Revela- 
tions of a Wife,” during which the man- 
agement is running matinees for ladies 
only. The Duquesne has eg te every- 
thing from movies to cheap legit. 


Frederick Lewis, a member of the 
Sothern-Marlowe company which played 
here last week, was ill early during the 
engagement, but recuperated in time to 
play in closing performances. 


Another local product is entering the 


legitimate field. Theodore Dietrich, who 
is now active in production of “Oh, 
Henry,” was a former local newspaper- 
man, 


Helen Keller is drawing capacity 
audiences at the Davis. 


GRAND.—Pictures. 
OLYMPIC.—Pictures. 
LIBERTY.—Pictures. 
GAYETY.—Burlesque. 
ACADEMY.—Burlesque. 
VICTORIA.—Burlesque. 
HARRIS.—Vaudeville. 
LYCEUM.—Vaudeville. 

SHERIDAN SQUARE.—Vaudeville. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
HEILIG.—25, 26, 27, “Maytime,” 
BAKER.—22, “Remnant.” 
ALCAZAR.—<Alcazar players, “Girls 

Wiil Be Giris.” 
PANTAGES.—“Julnar of the Sea.” 
HIPPODROME.—Vaudeville and pic- 


tures. 
LIBERTY.—“Wings of the Morning.” 
MAJESTIC.—“Luck of the Irish.” 


COLUMBIA.—“Two Weeks.” 
RIVOLI.—‘“Flame of the Desert.” 
PEOPLES.—“The Glorious Lady.” 
STAR.—‘“Shepherd of the Hills. 
GLOBE, CIRCLE, CASINO, 
BURNSIDE, SUNSET.—Pictures. 


REX, 


The passage of the picture censorship 
ordinance last week means to Portland's 
interest a permanent basis of operation, 
assuring both public and private interest 
fair and equitable treatment, The former 
censorship was governed by unjust, 
critcal and most unreasonable people. 


Branch offices of the large producing 
and distributing companies will be re- 
sumed. Overstrict and discriminating 
censorship such as Portland has main- 
tained during the last six years has 
driven them from Portland, the ge0- 
graphical distributing point for the Ore- 
gon and southern Washington and Idaho 
territory, to Seattle and Frisco, accord- 
ing to exchange men. 


Method shapes ectly with- 
er detention from 


at all X,-% 5 
ark nose most like your own and have DR. 
STACKHOUSE, Eminent Surgeon- 


1648 Broadway, Cer. Sist St. 
Next to the 


Winter Ga 
Call, Write, or Telephone Clrole 


Henry B. Murtagh is back at the Lib- 
erty organ after two weeks’ vaaction 
due to a slight illness. During his ab- 
sence Heri A. Keates presided at the 
Wurlitzer. 


The Globe will go back into the hands 
of Jack O'Neill, owner of the building. 
Cc. M. Hill, who has been ite manager 
was forced to resign due to press o 
duties as manager of the branch office of 
Famous Players-Lasky corporation. 


The Sunset closes April 1 for all time. 


William A. Rase will direct a.cast of 
60 people and produce comedy pictures 
for the Highway Film Co. 


PROVIDENCE. 
By KARL K. KLARK. 
SHUBERT MAJESTIC. — The new 
Zimbalist musical play, “Honeydew,” 


had its premiere at this house Monday 


night. Reviewed elsewhere in this is- 
sue. 

OPERA HOUSE. — Frederic Arnold 
Kummer’s farce, “The Bonehead,” opened 


before a large house Monday night. Re- 
viewed elsewhere in this issue. 
MAYFLOWER.—Mayfiower Stock Co., 
after two weeks of comedy, returns to 
drama and presents “The House of 
Glass.” 
ALBEE.—Vaudeville. 
EMERY.—Vaudeville and pictures. 
FAY’S.—Vaudeville and pictures. 
EMPIRE. — Burlesque offering we 
week presented by “Round the Town 
Co. and are “Going Some” and 
Island of Mystery.” 
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| B. F. KEITH EDWARD F. ALBEE 


Marcus 
BOOKING AGENCY 


General Executive Offices 


Patnam Building, Times Square 
New York 


LUBIN 


Mr. Lubin Personally Interviews Artists Daily | 
| Between 11 and 1 


CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


J. J. MURDOCK, General Manager 


Keith’s Vaudeville Exchange 


(Palace Theatre Building, New York) | 


Founders 
Artiste can in book direct by addressing S. K. HODGDON 


— 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Mansiens, Piccadilly, London, W. I. Head Office: Grand Opera House, Sydney. 
Ben Fuller will be located in New York June next. 
See W. V. M. A. in Chicago. See Rita Murphy, Ackerman-Harris, San Francisce. 


Harry Rickard’s Tivoli Theatres 


HUGH D. McINTOSH, Governing Director 
Ragistered Cable Address: “HUGH MAC,” Sydney. Head Office: TIVOLI THEATRE, Sydney, Amstraila. 
American Representative, NORMAN JEFFERIES feai Estate Trest Bidg., Philadelphia 


F. F. PROCTOR, Vice-President 


A. PAUL KEITH F.F. PROCTOR 


MOSS 


Theatrical Enterprises 


VAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 


BROADWAY THEATRE BUILDING 
1441 BROADWAY, N. Y. Cr¥Y 


Phone Bryant 9200 


Feiber Shea 
Theatrical Enterprises 
1493 Broadway 


(Putnam Building) 


New York City 


The pot Vaudeville 


Managers’ Association 


JOHN J. NASH, Business Manager THOMAS J. CARMODY, Beeking Manager 


5th Fleer State-Lake Theatre Bldg. CHICAGO, ILL. 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


Vaudeville Acts Wanted at All Times 


The Webster Vaudeville Circuit 


GEO, WERSTER 36 West Randolph &t., Chicage 
Maneser Phene estic 7216 


fo 
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Bert Erroll and 
Clara Howard at 
Princess Theatre 


Sharing honors with Mr. Erroll is 
the ever-welcome, ‘ever-lively, irresist- 
ible Clara Howard, a comedienne by 
nature and an actress by achievement, 
whose rich repertoire of comedy and 
good-natured fun is never drawn upon 
in vain. Miss Howard forces her 
audience to laugh with her, not at 
Lb her. Therein lies half the secret of 
her success.. The other half is her 
own sunny disposition, which sees 


MONTREAL “STAR” 


AROUND THE THEATRES 


By 8. 


humor in everything and touches all 
with the light of a disarming smile. 

Whatever Miss Howard does, she 
does in a way devoid of any sugges- 
tion of vulgarity. Her burlesque upon 
Charlie Chaplift, is, in the opinion of 
many people, funnier than Chaplin 
himself. Her stories are spontaneous 
in delivery, and her songs are new 
and amusing, She comes to us after 


strenuous work in France with the | 


troops, and she sings a little French 
parody song which will prove im- 
mensely popular, I imagine. But what 
one appreciates most about Miss How- 
ard is not her material, but her per- 
sonality and her methods. We like to 
have her here, no matter what she 


JAMES 


YORK SOON! 


does. 


CLARA HOWARD 


ROBERT SMITH 
IN 


_ Montreal “Herald,” Tuesday 
Singers at Princess 


Theatre Makes Great 


Hit With Audience 


There are at least two numbers in 
the programme at the Princess Theatre 
this week that are in every way en- 
titled to the term “star” turns—Bert 
Erroll and Clara Howard. 

Clara Howard, an old favorite com- 
edy girl, has the knack of knowing 
just what an audience wants in song}, 
and patter, and she" gives’ without 
stint from her overflowing store. In 
new songs, and also old familiar ones, 
she is as entertaining as ever. Her 
impersonations of. Charlie Chaplin 
_|nearly brought down the house. 


FRANK EVANS 


J. A. MeNIEL 
IN 
“GAZETTE,” MONTREAL 


Clara Howard Clever 


Comedienne Repeats Success at 
the Princess 


CLARA HOWARD RETURNS 


Clever Comedienne Heads Bill 
at Princess ‘ 


Miss Clara Howard, whose. offer- 
ing occupies the place of honor on the 
Pweek’s bill at the Princess Theatre, 
proves her right to this premier posi- 
tion by the spontaneity of her meth- 
ods and the excellence of her mate- 
rial. A comedienne by nature, she 
fairly exudes comedy of the most in- 
fectious and effective variety, and in 
everything she does she is natural and 
individual. Even those portions of her 
monologue which she has retained 
from last season are delivered with a 
spirit which gives them freshness and 
point. She wins her audience from 
the start, and they are loth to see 
her leave the stage at the conclusion 
of her act. 


An act was passed in the House of 
Representatives last week changing the 
name of the Providence Theatrical Me- 
chanical Association to the Providence 
Theatrical Mutual Association. 


As early as last Saturday, Albert M. 
Steinert announced that the entire house 
of the Shubert Majestic had been sold 
for the appearance of John McCormack 
next Sunday. This is the first time in 
years that a house has sold out so far 
in advance. 


“Chu Chin Chow,” which went so big 
at the Shubert Majestic last season, is 
to return to that house for a week be- 
ginning April 


According to an announcement made 
this week by Manager Charles Loven- 
berg, the E. F. Albee Stock Co. will 
open its 20th season at the BH. F. Albee 
Monday, April 12. Together with this 
announcement comes that of the en- 
gagement for the third season of Samuel 
Godfrey as assistant director of the 
company. 


ROCHESTER, N. Y. 


MANAGERS and: AGENTS NOTICE 


BOYLE PATSY 


ENTITLED “AT-A-BOY” 


A PANTOMIME OF MODERN LOVE-MAKING 


PROCTOR’S 58th STREET, MARCH 29, 30, 31 


PIRATES, BEWARE 


POSITION NO. 4 


off ,and Gordon, Burns and Gaby, Jean 

Cirvini, Blough and Lorne, Pierson Trio, 

“Evangeline,” screen feature, 
FAMILY.—Zarrow’s Revues, all week; 


Woods, Walstein and Daly, David Ches- 
kyn, first half; McCabe-Robinson Trio, 
Felix Haney and Irma Vincent, Elsi Mur- 


ces, second half. 

VICTORIA. — “Dangerous Dan Mc- 
Grew,” Jack Atkins and Harrison Sis- 
ters, with Bessie Barriscale, in “The 
Luck of Geraldine Laird,” first half; “The 
Garden ,of Mirth” and one to fill, with 
Shirley Mason, in “Her Elephant Man,” 
second half. 

REGENT.—Norma ‘Talmadge, in “A 
Daughter of Two Worlds,” all week. 


George M. Cohan is in town supervis- 
ing the staging of “Genius and the 
Crowd” at the Lyceum. 


Another new play, “The Sweetheart 
Shop,” is to be seen at the Lyceum next 
week. This is by Anne Caldwell, of “The 
Night Boat” fame, produced by Edgar 
MacGregor and William Moore Patch. 


Joseph Bonnet, of France, reputed to 
be the greatest organist in the world, is 


By L. B. SKEFFINGTON. 
LYCEUM.—Georges Rehavent, in “Ge- 
nius and the Crowd.” 


TEMPLE.—Vaudeville. 
GAYETY.—“The Follies of the Day.” 


COLUMBIA.—“Wet or’ Dry.” 


FAY’S.—The Petticoat Minstrels, Eck- 


to give a concert in Roc hester on May 13. 


Rochester picture men are opposing 


COLONIAL, NEW YORK, THIS WEEK (March 22) 


First New York Engagement Since Our Successful English Tour 


BERT BETTY 


Direction, MAX HART 


HEELER 


Frear, Baggott and Frear, Allman and” 


phy and Eddie Klein, Schaller and Fran- 


| 
PRESENTING THEIR LATEST COMEDY SUCCESS 


VARIETY 


MURRAY & 

6 Lisle St., W.0. 2 
American Author: 
AMES MADISON 

ot 


WESTON & LEE 


MARIE 
CLARK’S 
FRIEND MAGGIE Sez: 


Had a letter from ma 
saying “Horrible disaster 
at the Junction”-——Uncle 
Ezra lost his entire herd of 
cattle—lightning struck and 
killed both cows. 


“You know how it is 
with me, Timmie.” 


° Direction 


FRANK EVANS 


JIM AND MARIAN | 


ARKINS 


NORMAN JEFFERIES 
| 


ARTISTS’ BOREM 
High, Maas. 
Dear Sir: ile 


Saw my Agent this morning. After 
showing me my report from Union Hill, 
he chased me out of the office and kicked 
me down three fights of stairs. What 
should I do? 

Al Rizzo (Rizzo and Razzo). 


Get another Agent—one who has an 
office on the Ground Fleer. 


FRED ALLEN 


Isposition. fe 
tho bill ets stand In the entrance 


ROCCA 


WIZARD OF THE HARP 


PROF. D. STEPHEN HALL 


“ENCYCLOPAEDIAS” 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL i921 


Address 
FRIARS’ CLUB, NEW YORK CITY 


AL. C. MITCHEL 


“No, that town in South Da- 
kota was not named after me.” 


PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel—Appealing 


An Act that contains the three great ele- 
ments that have made Vaudeville the 
Favorite Amusement of the American 
People: BEAUTY, COMEDY and MUSIC. 


Open for next season. Permanent address: 
16 Packard Ave., Lymansville, R. L 


Pantages Circuit Direction, MARK LEVY 
Our Conception 
of a 


TOUGH JOB 
Is 


Paying Off Acts 
ata 
BENEFIT 


P. S: Tell the Elevator Boy to 
have the car here at Seven. 


COOK and OATMAN 
Loew Cireuit Direction, MARK LEVY 


8% Alien 


BRITISH BEEF 


Now ready for eating. 


GRIFF 


Leading attraction (first turn) at the 
Orpheum, Brooklyn, this week. 


Trying to pay back some of the enor- 
mous debt we owe to America. 


HARRY FITZGERALD 


represents me 


FRED LEWIS 


HIMSELF 


“Keep your grouch; nobody 
wants it.” 


Says: 


Weaver Brothers 


The Arkansaw Travelers 
Originators of Handsaw Harmony 


Left their Ma in Arkansas; 
but they love her “still.” 


When an Agent’s in Thought, 
He is THINKIN’ 


When trying to land you, 
He’s SCHEMIN’ 
When he pays for anything, 
You’re DREAMIN’ 


SIG FRANZ TROUPE 
Moss Time Direction, MARK LEVY 


JACK JENNINGS 


THE KING OF HATS 


JUGGLER? YE, GODS, NO! 


TOURING THE WORLD 


MARIONNE 


PREMIER DANSEUSE 


JULIAN ELTINGE 


All Star Revue 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


$08 on 
“A Few Moments of Minstrelsy” 
Reward for a geod auther. 


the daylight saving plan now before the 
Common Council on the grounds that it 
interferes with their business and is con- 


fiscatory. 


SEATTLE. 


By WILBUR. 


METROPOLITAN.—“Twin Beds”; un- - 


derlined, “Maytime,” Raymond Hitch- 
cock, “Friendly Enemies.” 

ORPHEUM.—Levy Musical Comedy 
Co. in “Wanted a Baby,” with Léw 
White, Ert Hunt, Oscar Gerard and 
Dick Hyland in principal roles. 

WILKES. — Wilkes Players in “Jim’s 
Girl,” with Jane Morgan and Alexis Luce 
in stellar roles. Next week, “Believe 
Me, Xantippe.”’ 

LYRIC.—Walter Owens Burlesque Co. 

OAK.—Dark. Undergoing repairs prior 
to reopening as link in chain of Fox 
houses. 

MOORE.—Orpheum vaudeville, headed 
by Four Marx Brothers. 

PANTAGES.—Charles Althoff and Pan 
vaudeville. 

PALACE HIP.—"“Go-a-Head” and Loew 
circuit vaudeville. 

HIPPODROME.—Vaudeville, pictures 
and dancing. 


MEANY HALL.—Seattle Symphony 
Orchestra Concerts. 

COLISEUM.—“On With the Dance,” 
symphony orchestra under direction of 
Reginald Dunn, featuring Weber’s “In- 
vitation to the Dance,” and Albert H. 
Malotte’s Wurlitzer program. 

LIBERTY.—“The River’s End,” Lib- 
erty Pictorial and Oliver G. Wallace on 
the Wurlitzer, featuring “Missy” by 
Stanton, 

CLEMMER. — Dustin Farnum in “The 
Corsican Brothers,” Christie comedy, and 
Liborious Hauptmann concert orchestra 
playing “Drigo’s Serenade” and Haen- 
del’s “Largo.” 

STRAND.—Lillian Gish in “The Great- 
est Question”; Harry Kirschbaum fea- 
turing “You’re a Million Miles from No- 
Where” and Strand orchestra under §S. 


K. Wineland featuring Friml’s “Ka- 
tinka.” 
COLONIAL.—“The Day She Paid,” 


Hayden and Hall Duo, singing “Darda- 
nella”; Topics of the Day, Lyons-Moran 
Comedy, and Ladies Concert Orchestra, 
featuring “Jolly Fellows” and “Sere- 
nade” from Drigo’s works. 


The Burton-Smythe Music Publishin 
Co., of thia city, has opened a New Yor 
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office at 1531 Broadway, with Will R. 
Haskins in charge. 


E. J. Myrick has resigned as manager 
of the Rialto, Butte, and will go to Cali- 
fornia for his health. His successor is 
H. F. Daigler, of the Liberty. 


Mme. Davenport-Engberg, conductor 
of the Seattle Community Orchestra, is 
ill with the “flu” at Bellingham, Wash. 


Doris Newell, a Seattle composer, as- 
sisted by Mrs. D. D. Dilts, a soprano, of 
Tacoma, were heard at the Cornish Little 
Theatre Wednesday in a program of 
Miss Newell’s own music. 


Meyer Burnett, first violinist at the 
Moore, has returned to age after sev- 
eral weeks’ absence. Mr. urnett was 
married to Cecilia Antell, of this city, a 
few weeks ago. 


Miss Nina Moise has joined the cast 
of the Wilkes Players. 


The “Tiny” Burnett concert orchestra 
from the Moore Theatre provided the 
music Tuesday at the funeral of Pauline 
Fung, infant daughter of Paul Fung, 
Chinese cartoonist on a local paper, but 
formerly in vaudeville. 
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Cornelia Glass and Harold Burdick, 
former members of the Wilkes Players, 
were married here Saturday at the home 
of the bride’s parents. The newlyweds 
left immediately for the East. 


Four vaudeville acts have been added 
to the show at the Tavern Cabaret. 


The Colonial has added a six-piece 
ladies’ orchestra, in addition to the big 
organ, under direction of Jack O’Dale. 


The Clemmer theatres in this city and 
Spokane have secured the Washington 
state rights to all pictures of the Asso- 
ciated Exhibitors, Inc., an organization 
of 250 first-run houses in the principal 
cities of the United States and with 
8,000 smaller theatres throughout the 
country. 


“The Miracle Man” is being shown at 
the eight principal suburban picture 
houses, covering a two weeks’ run, to 
capacity business. 


Robert Athon, at the Old Grand Opera 
House here, has opened a dramatic 
school in Vancouver, B. C. 


Robert Sandburg, leading man-at the 


MEET THE WIFE 
rring in “Mr. Manhattan’ t 
4 in England . 
WALD 
Dear Friends: 
comet But love my country 
I like split weeks with sleeper jumps. It’s good 5 EB 
training. 
| thie apace you can gut come good me- 
Next Week (March 29)—Empress, Grand Rapids 
| 
<% 
| 
Direction, ERNIE YOUNG 
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Orpheum, was married to Laurice Fox, a 
chorus girl at the Orpheum, a few woobs 
ago. 


Bessie Hill, formerly leading lady with 
the Monte Carter organization at the 
Oak, has joined the Levy Musical Com- 
edy ‘at the Orpheum as leading woman. 


The Hotel Butler Cafe has a big revue, 
consisting principally of the former 
Monte Carter Musical Comedy organiza- 
tion, at the Oak Theatre. 


Oscar Seagle appeared at the Masonic 
Temple Monday under the auspices of 
David Sheets Craig, a local musician and 
of “Music and Musicians’ Mazga- 
zine.” 


Ernest P. Russell, organist at the Mis- 
sion Theatre prior to its being razed to. 
make way for a modern business block, 
is at the Golonial, Tacoma. 


SYRACUSE, N., Y. 
By CHESTER B. BAHN. 

WIETING.—All week, “Some Wild 
Oats,” sex picture, more brazen than 
even “Fit to Fight.” This film is made 
exceptionally objectionable by the story. 
It is supposed to portray the “adven- 
tures” of the typical country lad who 
goes to New York to enlist in the Navy. 
The man in question deliberately sets 
cut to sow his “wild cats,” even against 
the advice of his friend, who warns him, 
using his own experience as an object 
lesson. Through the same friend, how- 
ever, the country pumpkin is given a 
taste of the imitation rather than the 
real. But there is sufficient realism in 
the imitation to bring a feeling of dis- 
gust. A house in the red light district 
is vividly portrayed; nothing is left to 
the imagination. Supposedly the film 
teaches a moral; perhaps it is that a 
producer who make a film such as “Some 
Wild Oats,” can find enough of the evil- 
minded to pack a theatre for every per- 
formance. This probably explains why 
the rush of men desirous of seeing the 


VARIETY 


(ASSISTED BY WM. PHINNEY) 


film Monday night’s opening was 80 
great that a hurry call was sent for 
police assistance in handling the mob. 
But the cops were unable to quiet the 
crowd, which smashed the doors of the 
theatre to gain admittance. 


EMPIRE.—Dark all week. 

KEITH’S.—Vaudeville. Another pleas- 
ing bill, with the United States Glee 
Club, composed of former Navy tars, 
headlined. This is undoubtedly the best 
male singing combination in vaudeville. 
Second applause honors went to Mr. and 
Mrs. Jimmy Barry. 


BASTABLE.—First half, “The Butter- 
flies of Broadway.” When. Sam Howe 
dropped his net over “Too Much Mar- 
ried,” the present vehicle of his “Butter- 
flies,” he made one of the best catches 
of this or any other burlesque season. 
It’s essentially a laughing show, with 
the comedy honors going to Harry 
Cooper and Sam Howard, an old Howe 
standby. Cooper works same makeup 
this year, and gives a more finished, 
more smooth performance than even be- 
fore. Howard also ‘does a Jew and fits 
nicely as a foil for Cooper. Much of 
the comedy, both lines and business, is 
new to burlesque. The other principals 
are all that can be asked, from Matt 
Kennedy, late of vaudeville, doing the 
straight, to Helen Tarr, the gracious 
prima donna with a real voice. The 
only weak spot is the stepping of the 
chorus. Last half, “Old Si Stebbins.” 

TEMPLE. 

CRESCENT.—Vaudeville. 

STRAND.—First part, “Alarm Clock 
Andy” and “The Mad Woman,” the 


former an excellent vehicie for Charles 
Ray, the latter a poor, very poor, tale 
for the talents of Nance O’Neal and 


Tyrone Power. 
“Her Elephant 


ECKEL.—First part, 
Man.” Good as an exposition of circus 
life, in spite of the cruditie& of the usual 
William Fox story 

SAVOY. —First part, “ Partners of the 
Night.” 


TOP.—First part, “The Imp.” 


First produced in this city in i895, 
“Old Si Stebbins,” written by Dan Dar- 
leigh, now of Fulton, and well known a 
generation ago as an exponent of the 
“Down East” type, is slated for revival 
the last half of the week at the Bastable 
here. Darieigh will appear in his oid 
part, and the balance of the cast will be 
recruited from former professionals and 
well known amateurs in this neck of the 
woods. Curiously enough, the Bastable 
stands on the site of the old DeKress 
and Jukes Museum, in which Darleigh 
made his initial professional appearance. 


"Professionals, members of companies 
coming here after Playing Canadian 
dates, are kicking over the treatment 
given them across the line. They com- 
plain that they have been paid off in 
Canadian coin, which is now subiect to 
a discount of 20 per cent. on this side 
of the border. In some instances, they 
have succeeded in compelling the man- 
agement to make good their loss. 


Arrested for complicity in the robbery 


B. F. KEITH’S RIVERSIDE NEXT WEEK (March 29) 
Direction of MAX HART 


JAMES BLISS 


ENGAGED WITH 


ALAN BROOKS IN “EASY MONEY” 


THE BABY GRANDS 


WHO ARE SO WELL KNOWN EVEN THEIR NAMES ARE IMITATED 7 


APPEARING PERSON SPOKEN COMEDY SKETCH 


“THE NEW DIRECTOR” 


By THOMAS J.GRAY — 


Needed 

—like rubbers 

in wet wegther 
Because Piso’s pra- 
tects the children by 
soothing irritated and 
tickly throats — allay- 

ing troublesome coughs and hoarse- 

ness. 

Keep Piso’s in the medicine cabinet 

ready for instant use. It saves 


weary trips at night and brings 
quick relief. 


30c atyour druggist s. Contains no 
opiate. Good for young and old 


of the store of the Ziegler Company in 
this city, Sidney Miller, usher at the 
Bastable Theatre, put up the novel plea 
that he had engaged in the looting job 


BOOKING 
MEN 
ATTENTION 


Send Contracts to JO PAIGE and PATSY SMITH 


In Their All-Comedy Offering, Can Be Seen at 


PROCTOR’S 


58th ST. THEATRE 
First Half 


Next Week 
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VARIETY 


NESTING 


A HEADLINER a Solo, Double or Quartet — 


VE FOUND THE 


wou 


L 


A DECIDED N NOVELTY. APPEALING 


AS A SOLO OR QUARTET <4 


A RARE PICKANINNY SONG — WONDERFUL FOR A “spoT” 


PROFESSIONAL MATERIAL 
READY 


HENRY Bure Mosic 


1604 Broaoway, New 


Samuel T. Freeman & Company 
AUCTIONEERS 


1519-21 CHESTNUT STREET 
PHILADELPHIA, PA. 


AT AUCTION 
“The American 
Theatre” 


(Lot 114%x191% Feet) 


#&. W. COR. GIRARD AVENUE 
AND FRANKLIN STREET 


PHILADELPHIA, PA. 
to be sold 


Wednesday, April 14, 1920 
AT 12 M. 


in the Real Estate Salesrooms 
1519-21 Chestnut Street 


Philadelphia, Pa. 


This ig a Modern Fireproof Theatre Property, 
seating about 1,565 people. In addition, there is 
a hotel and a store’ and factory property. 

The three buildings—theatre, hotel and factory— 
ure constructed entirely separate and the purchaser 
could dispése of them singly. 

Girard Avenue is one of the widest streets in 
Philadelphia, with double line of trolleys and is 
a noted business thoroughfare. The property is 
easily accessible from all parts of the city. 

Full particulars, terms, ete., on to the 
Attorneys or Auction: 


Sale by order of ov 
American Theatre Realty Company 


Ehrlich & Archbald, Esqs., Attys. 
811 Stephen Girard Building 
Philade!lphis, Pe. 


Samuel T. Freeman & Company 
AUCTIONEERS 


1519-21 CHESTNUT STREET 
PHILADELPHIA, PA. 


because he was about to wed “a mighty 
fine girl’ and had taken the stuff with 
the intention of using it to furnish his 
futu home. , Miller, with Thomas Car- 
roll, is held ‘for he grand jury on a 
burglary charge. he arrest of the two 
led to the recovery of loot valued at 
about $1,000. Miller was in the Army 
and was on duty at Camp Sy fora 
period as a military policeman. 


Evelyn Nesbit, once the wife of Harry 


K. Thaw, was in Syracuse for a week, 
stopping at the Onondaga, but only se- 
cured a one line head in the local papers. 
Her mother accompanied her. Miss Nes- 
bit explained her presence by saying 
she was-here to confer with others re- 
garding. a new sketch which she will 
produce shortly. 

The Syracuse Center of the Drama 


League, which is fosterjng the’ Little 


BUMPUS & LEWIS , 245 W. 46th St, N. Y. 


VIOLA 


DENNY aAnpD IGAN 


TOURING PANTAGES CIRCUIT 


THE FAYNES 


Direction, Hughes & Manwaring . 


“ON THE BORDER LINE” 
rection ARTHUR J. 


Hunter, Randall and Senorita 


ee ees : Consisting of the United States Post en the Berder ef Mexico 
HORWITZ. and LES 


Comedy Singing, Talking and Dancing 
KRAUS, New York City 


Theatre project here, has now decided 
to raise funds by selling shares in the 
Little Theatre Foundation, which is in- 
corporated, as well as by individual 
subscriptions. 


The Lyric Athletic Club has been in- 
corporated at Binghamton to hold box- 
ing bouts at the Armory Theatre there. 
George E. Rowe, James Conway and 
Chester Rowe are named as directors 
in the papers. 


The formal opening of the Avon, 
Watertown, formerly the City Opera 
House, will take place in May, it is an- 
nounced. 


Accused of violating the Dyer Act, 
which makes the transportation of 
stolen autos from one state to another 
a Federal offense, Clifford R. Witt, 
pianist at the Strand, Ogdensburg, *is 
under arrest there. Witt, who claims 
he is innocent, is accused of taking a 
stolen car from Toledo to Cleveland to 
Erie to Buffalo and finally to Ogdens- 
burg, where he sold it. Witt says he 
bought the car in Toledo. The machine 
was stolen tn Detroit. 


Mrs. Sally Spencer Klump and Mary 
Burns, two of Watertown’s best known 
vocalists, will make their professional 
debut at the Capitol, New York, next 
month, when Joseph Regneas will pro- 
“Hansel and Gretel.” 


In Binghamton to appear at_ the 
Strand there, “Chic” Harvey, vaudevil- 
lian, heard the call of home so strongly 
that he announced that he will prob- 
ably give up the stage to enter into 
business in the Parlor City with his 
brother. 


Watertown friends were surprised this 
week when they received notice of the 
marriage of Mrs. Ruth McClement 
Mooney, Watertown professional, now 
traveling over the Dominion Chatauqua 
Circuit and Foster G. Denais son of a 
wealthy Chicago retired wholesale 
grocer. 


Another theatre building project in 
this city received a temporary setback 
this week when control of the Hahn 
Hotel Company, holding the lease of the 
Manhattan Hotel in E. Fayette street, 
changed* hands, Harry Sweeney taking 
over the stock held by A. L. Vinney and 
the Smith brothers. For some time it 
had been reported along the local Rialto 
that the Manhattan was to be purchased 
by interests now operating the ffckel 
Theatre, across the way. Syracuse also 
heard, apparently on good foundation, 
that both Goldwyn and- Selznick were 
also after the property. Sweeney will 
improve the hotel and operate it until 
the expiration of the lease in 1922. 


Myrtle _Loung, chorus girl with Jack 
Singer's “Behman Show, died at Utica 
last Friday. Miss Young, who leaves 
no relatives, had been on the stage for 
20 years. One of the most pathetic fea- 
tures of the case was that Miss Young, 
who had been ill for sonre time, was to 
have gone to New York on Friday to 
stay where she lived during the sum- 
mer months. The management and 
chorus of the Behman show had ar- 
ranged to meet her expenses until she 
received a pension from the Actors’ 


Fund. Coroner Thomssen, who was 
called, ave dropsy as the cause of 
death. iss Young was born in Lowell, 


BE ORIGINAL. Sing the song you wrote and published yourself. We can assist you Write the words 
and send them to us for a musical setting by one of the members of our pH, K—-F- yp A— 


— whom are Edouard Hesselberg, 
America; 


TONE PORT, creat Russian pianist and composer, famous in Burope 
Leo Friedman, author of some of America’s greatest song hits, s gifted composer; Edward 


Duffel, member of the faculty Northwestern School of Music, noted composer. 


PROFESSIONAL SINGERS 


are invited to visit our offices and look over our latest song 


successes when in Chicago. If you should have 


naw, brite it or im for musical 


METROPOLITAN STUDIOS 


Room 168 


914 MICHIGAN AVB., CHICAGO 


ane Rent. 


THE IMPRESSION YOU MAKE ON THE AUDIEN CE 

Means Your Livelihood. Our Curtains Will Give Your 
Act Atmosphere. All Colers, Unique Designs. Hand- 
somety Painted New earns Our Specialty. For Bale 


Mass., and was 44 years old. She had 


‘been dead about six hours when rood 


lifeless body was discovered at t 
Montclair Hotel by an expressman Ww 
called for her trunk. 


TORONTO, CANADA. 


“Roly Boly Eyes” Co. entertained the 
inmates of the Military Hospital last 
week. The performers enjoyed the visit. 
A great many acts and K. & E. shows: 
have been entertaining for the past few 


.months, as well as the Shubert produc-~ 


tions. 


Mrs. Casendana Anderson, mother of 
Mrs. Dan F. Pierce, wife of the manager 
of the Star Burlesque Theatre, died 
March 10. The funeral was held March 
12 and every branch of the theatrical 
profession was represented. 


Two choristers who have had a long 
Stay in hospitals and are stiil confined 
there through appendicitis operations are 
Belle Thompson at the City Hospital in 
St. Louis, Mo., and Mildred Hudson at 
General Hospital, Buffalo, N. Y. Miss- 
“Dixie” Tennyson, who had a similar 
operation at St. Michael’s Hospital, To- 
ronto,, three weeks ago, rejoined her 
company in Detroit. 


Hazel Fordes, prima donna of the “Oh, 
Frenchy” €o, of the American Burlesque 
Latest 


HOW: TO 
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M. Stein Cesmetic Co. 


120 West Sist Strest, Now York 


| 


Terrace 
Garden 


Chieago’s Mest Beautiful 
Restaurant-Thestre 


Booking High Class 
Refined Attractions 
which ‘will be agprediated by ihe ‘class or 
patronaga. 
If your act meets with the requirements above, 
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Leonard’s personality and 


supplemented Leonard’s 


no means one-man show. athletic dancing of Kate 
Earle Gates and the eccentric foot weavings of blackface ore 
characteristic softshoe dances and 


George Pierce Patay Maguire, two 
very funny, end the 


eres was a treat.—Pittsburgh. 


by Pierce drew the h 


Pierce Arrow to “Roly Boly Eyes” 


GEORGE PIERCE 


is giving some pointers in dancing 


the production, but it is by Boley, 
Pullman and “Roly Boly Byes.’’ 


Piers 
kept the 


small opportuni he has, and everybody in 
zed audience at the Victory last ty: demonstrated the fact that they 


good- 


wry by Pierce and 
applause of the ere 


George Pierce, who owns a pair of furtive whispering feet that do 
magic sort of om the sly, also adds to the success of the minstrel 

e er eorge Piefce, old minstrel men, both supply much 
of the comedy 


note that a buck and 
ming. 
~Omaha ‘‘Bos.” 


musical comedy in pretty constant motion.—St. Louls “Democrat.” a have appreciated more Pierce. dancing and the burlesque.—Detroit. 
—‘‘Morning Journal,’ Dayton. 
Wheel, was laid up all week in her hotel AN VER 4 DOMINION—“Everywoman,” film, with 
in Toronto and unable to work. H. co OVER of stars. 4 
I O lL a ° 
Many performers playing in Canada “« EMPRESS—Edythe Elliott, leading Woman Tell’? ue eg Pee A. RATKO W SKY « Inc. 


are not aware that the three-cent post- 
age rate on sree and two-cent on 
cards is still in existence and many 
wonder why their letters go unanswered. 


The Strand Hotel, for years the home 
of headliners in vaudeville playing 
Loew’s and Shea’s (Keith Circuit), has 
closed to make way for a large office 
building. Many performers are unaware 
of this and are still writing in for reser- 
vations, Accommodation for performers 
in ee hotels is getting worse every 
wee 


If Clayton Kelcey returns to Toronto 
again this season he should be eligible 
to vote. He has been here as musical 
director with three cast shows already. 


Mr. and Mrs. John Cort, Jr., spent a 
very happy week in Toronte, as Mrs. 
Cort (Maude Fealey) is popular here on 
ane © off. She did not work in “Roly, Boly 

yes.” 


lady with the Empress Players, again 
delighted her audiences with excellent 
porters: of the little Irish girl in-“Lit- 
le Peggy O’Moore.” The play was 
staged two seasons ago by the company 
with Miss Elliott in the lead. 
AVENUE—Khaym, the Mystery Man 
of India, played an engagement here 8- 
11, with “The Merry Monks” 12-13, pro- 
ceeds for a soldier organization 22, The 


_Dumbells” all week.’ 


ROYAL—Paris, the Hypnotist, all 
week, also Earle Williams in “The Black 
Gate” and James Corbett in serial “The 
Midnight Man.” 

ORPHEUM—John B. Hymer & Co, and 
vaudeville. 

PANTAGES—Aleko, 
headline vaudeville. 

COLUMBIA—Loew vaudeville and pic- 
tures. 

ARENA—lIce skating and hockey. 

REX—Tom Mix in “Treat ’Em Rough.” 


Panthea — Co., 


G00 Miles 
Spectacular 
“Locations” 


Foiks who have tojump from California 
to Chicago and New 
long trip pass likeadreamifthey goby the 


Canadian Pacific Rockies 


Then they discover real travel pleasure 
—through trains from coast to coast in 
90 hours with excellent cuisine and flaw- 
less service. i 
and Vancouver—trail the Fraser, Thomp- 
son, Kicking Horse and Bow River can- 
yons for 24 hours among snow-capped 
peaks and irjdescent glaciers—through 


ork will find the 


They. see quaint Victoria 


_ Every Woman Learns,” 


GLOBE—Pauline Frederick in “Bondi 
of Love.” 

MAPLE LEAF—Mary Pickford in 
“Pollyanna,” second week at this house 
hovel last week it was also shown at the 

Oyal. 

BROADWAY—Enia Bennett in “What 
first half; Nazi- 
mova in “The Red Lantern,” second half, 

PROGRESS, FAIRVIEW, KITSILANO, 
BAL GRANDVIEW, PRINCESS— 

ms 


Last week’s attraction at the Empress 
was “The Law of the Land,” substituted 
for “Jim’s Girl.” Edythe Royal scored 
a hit as the boy in the former. 


Following “Little Peggy O’Moore,” the 
Empress company are staging a western 
play written by Joseph Lawless, a mem- 

er of the company, and who is also 
scenic artist. The play has been pro- 
duced by other companies with which 
Mr. Lawless appeared. During the local 
engagement it will be presented without 
any name and patrons of the Empress 
will be asked to select a suitable one, 


There is a possibility that the new 
Allen theatre, pictures, may open May 
16. It will seat about 2,000. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

KEITH’S.—Vaudeville. 

POLI’S:—G. M. Anderson’s “Frivolities 
of 1920,” with Nellie* and Sara Kouns 
simply Paktse the show one of the 
greatest drawing cards here this sea- 


son. Their work Monday night was re- 
ceived with what might be termed an 
ovation. 

NATIONAL.—George White’s “Scan- 
dals of 1919.” It is going to be a “battle 
royal” between this attraction and 
“Frivolities.” 


SHUBERT-BELASCO. — Another re- 
turn engagement for “Experience” con- 
tinuing to draw goodly sized audiences. 

SHUBERT-GARRICK.—“Seven Days 
Leave” is attracting good business for 
the week. 

GAYETY.—‘“Star and Garter _Show.” 

FOLLY.—"Sport Giris.’ 


34 West 34th Street 


FURS 


Priced lowest! Wraps, Coatees,. 
Dolmans, Stoles and Novelty 


Pieces in all the popular fars 
at 1/3 less than wholesale 
prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodeled 


— Vaudeville. 


LOEW’S PALACE.—Film, “His House 
in Order.” 
LOEW’S COLUMBIA.—“Mary Ellen 


Comes to Town.” 

MOORE'S RIALTO.—‘In Search of .a 
Sinner.” 

CRANDALL’S METROPOLITAN AND 
KNICKERBOCKER.—“War Brides-”’ 


MOORE’S GARDEN.—Fourth week, 
“On with the Dance.” 
Trentini is meeting with great suc- 


cess at Keith's this week. 


Considerable box office interest is be- 
ing manifested in the appearance of W. 
H. Sothern and Julia Marlowe next week 
at Poii's. 


Liberty Lean HOL: Write for our 
Bonds 100-Page 
Accepted as Cash | TeuRD RD AVENUE 
At Full Face Halftone 
Value on Any U RNITURE —— 
and All 
Purchases C as h or Credi l t ‘Bale Circular 


“Fifty Switzerlands in One” 


and stop off—if their time permits—at 
Lake Louise and Banff (both open in 
June)—two magic castles in this Alpine 
fairyland. 

Excellent Canadian Pacific Hotels ‘in 
Canada’s leading cities. No passports.For 
reservations write, call’or telephone one 
of the Candian Pacific Passenger Offices: 


New York, 1231 Broadway, Madison Square 6640 
Chicago, 140 S. Clark St., Majestic 8820 
San Francisco, 657 Market St Sutter 1585 
Los Angeles, 605 S. Spring St., Pico 34 23 


P. S&S The Canadian Pacific R Res the 
West just poy host 


MEN AND WOMEN OF THE STAGE 


to whom the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the profession who have furnished their 
homes through us, and thereby not only save from 25% to 40% on the price, bui avaii 
themselves of the privilege of our convenient deferred payment system, the most liberal 
in New York for over a quarter of a century. 


A 3-Room Apartment A 5-Room Apartment 


LIBERAL TERMS 


$325 VALUE bp Week | Month $700 VALUE 
100 | $2.00 | $8.00 ly Rich 
Consisting of all Incomparably Ric 
Period y Period Furniture. "$985 
by $3.00 $12.00 ry 6- R A t t 
400 | $4.00 | $16.00 oom artmen 
A 4-Room Apartment | | §5:00 | $20.00 


$500 VALUE 
Period Furniture.. 


Larger Amount Up ‘ 4 
Elaborate Designs 
to $5,000 in Period Furniture 10 


‘$375 


ef Rare Beauty.. Special y) 
Feasily reach Cash We Deliveg by Auto Truck 
86th or sched. from, West Side by 4 Discount 15 o Direct to Your Door 
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in the Metro Thirty-Six, 
1920 Model, is part of 
the daily routine of the 
exhibitor of Fewer and 
Better Pictures. 


If you have too lean a 

mixture in your book- 

ing schedule, or the 

spark in your feature . 
films is missing fire, or 

there’s carbon in your 

cash register, try 


“The Right of Way” 


By Sir Gilbert Parker 


Starring Bert Lytell 
“The Walk-Offs” 


By Frederic and Fanny Hatton 


Starring May Allison 


“Shore Acres” 
By James A. Herne 


Starring Alice Lake 


“Old Lady 31” 


By Rachel Crothers 
Starring Emma Dunn 


“The Very Idea” 


By William Le Baron 
Starring Taylor Holmes 


and start off on high 
along Box-Office 
Record Boulevard. 


Metro 


BURNT WINGS. 


This Universal feature starring Frank 
Mayo is sex interest stuff well developed 
and. well handled. It is so good there 
was applause all through it and a burst 
of it at the climax at the Loew theatres 
last week. 

Mr. Mayo is a good leading man and 
should build up a star’s following, es- 
pecially if he is always given as good 
support ag in this picture. The cast in- 
cludes Betty Blythe and Lois Wilson. 
Both are excellent. A little artist’s model 
marries a struggling painter. She com- 
mits an indiscretion with a wealthy man 
to get money when her sick husband is 
starving, and later when this same hus- 
band is successful the _wealthy man's 


daughter falls in love with him. Her 
father tries to buy the wife away and 
almost succeeds, but at the last moment 
the truth comes out. “You have avery- 
thing. She has only me,” says the 
painter to his rich love, and he goes back 
to his wife while the audience yells 
approval. 

This ought to go well in any house, It 
is better than the usual Universal 
product. Leed. 


THE ‘STRAND. 


“The Idol Dancer,” the latest melo- 
drama done by D. W. Griffith for First 
National, is the main excitement at the 
Strand this week, and it is satisfying to 


all tastes and styles of mind. Reviewed 
elsewhere, its chief interest to the trade 
is the effective use it makes of Clarine 
Seymour’s appealing and whimsical 
prettiness. She has a face to rival 
Norma Talmadge’s. 


Musically the program included an 
overture consisting of excerpts from Mos- 
kowsky’s “Boabill” and a prologue of 
Hawalian singers against one of those 
beautiful tableaux this house has made 
notable. Estelle Carey sang “Recom- 
pense,” and the organ solo was made up 
of selections from: “Carmen.” 

The pictorial, a comedy cartoon from 
the —_— studio, and a scenic, filled up 
an evening of exceptionally good enter- 
taiiment. Leed. 


and boisterous applause, 


You can hear the men roaring and the women 
chuckling and the kids shouting. You can hear 
gurgles ef amusement and shrieks of laughter 


aramount 


MACK SENNETT 


You Can Hear Them a Block Away 


OU don’t have to be in the theatre to know that a Paramount-Mack Sen- 
nett Comedy is being shown. You-can hear it! 


to see it. 


Paramount-Mack Sennett Comedies are features. Play them up as features. 


FEATURING 
LOUISE FAZENDA 
Billy Armstrong and Billy Bevan 
Directed by JAMES DAVIS 


And all that is sweeter than music to the 
exhibitor. Because it means that others will 
hear about*it and the whole town will come 
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COAST PICTURE NEWS 


Los Angeles, March 20. 
Percy Heath, for the past year scenario 
editor at Universal, has resigned to §@ 
with Metro as chief continuity writer. 


Bill Farnum and brother Dustin are 
vacationing at Catalina island. 


Somehow a report got started 
that Frank E. Woods, supervising direc- 
tor of Lasky studios, has started a school 
for photoplayers. 


John Elliott, of the Wilkes stock, at 
the Majestic, has resigned to go into pic- 
tures here. 


Clark Thomas, manager of the Thomas 
H. Ince studios, John H. Blackwood, 
scenario editor of the studio, and Luther 
Reed, the author of “Dear Me,” have 
formed a lunch club. With the initiation 
of each member, the newcomer is re- 


quired to invité the organizers to 
luncheon. 
Mrs. May Mason, mother of Shirley 


Mason, Fox star, and Viola Dana, Metro 
luminary, has [eft for Loncon to visit 
her third daughter, Edna Flugrath, 
whom.she has not seen for seven years. 


Mildred Harris Chaplin’s next feature 
will be “Old Dad.” 


Archer McMackin has provided the 
story for the next Douglas MacLean- 
Dorris May picture. 


James Corrigan and wife, Lillian El- 
liott, of the Morosco stock in Los An- 
geles for almost 10 years, will in future 
devote themselves to pictures. 


Tom Mix is making another western 
picture. It is temporarily titled “No 
Limit Carson.” 


King Vidor’s second production under 
his new contract with First National 
will be a picturzaton of Ellis Parker 
Butler’s story, “The Jack Knife Man.” 


Harry Edwards has been named pro- 
duction manager of the Christie Film Co. 


Mary Conan Doyle, daughter of Sir 
Arthur Conan Doyle, is in Los Angeles 
for the winter. 


Mark V. Wright has been promoted 
to a directorial position by General Man- 
ager Tarkington Raker. Wright will 
supervise the Hoot Gibson western 
dramas, 


Priscilla: Dean and her mother, May 
Preston Dean, invited a score of friends 
the other evening to tender a surprise 
party to Wheeler Oakman on the occa- 
sion of his birthday. Mr. Oakman was 
leading man in her current Universal 
special feature, “The Virgin of Stam- 
boul,” and rumor has it that the two are 
engaged. 


Lawrence Weber, after seeing Edith 
Halor and her company well on their 
way to the end of her first picture, re- 
turned to his own Broadway. 


Sig Schlager, press agent for J. Parker 
Read, Jr., is home from his first trip to 
New York in six years. 


Cecile Percival has been added to the 
Thomas H. Ince staff, and is put in 
charge of the research department. 


John H. Blackwood, scenario editor at 
the Thomas H. Ince studio, will enter 
the ranks.of the playwriting fraternity 
at the Majestic, Los Angeles, in a few 
weeks, when his play, “A Dollar Down,” 
will be repented. 


The scenario writers are fighting the 
stars for first page space for “stunts.” 
The latest example of this craving for 
novelty was the voluntary incarceration 
ot Agnes Johnson, in the San Quentin 
State penientiary. Miss Johnson is writ- 
ing a continuity that calls for a scene in 
jail and she went after the real thing in 
real style. 


Colleen Moore and two members of her 
family were near death recently when 
her automobile and a street car col- 
lided. No one was hurt. 


Lew Cody is now working at Universal 
City, where he has secured studio space 
under his contract with Louis Gasnier. 
Betty Blythe is his leading woman. 


Mrs. Sidney Drew is in Southern Cali- 
fornia for a vacation. She expects to 
come out here agan to make a couple of 
Pictures if she can induce her leading 
man, John Cumberland, a New York 
legitimate actor, as well as film player, 
to foresake the stage iong enough. 


Preparations are being made by A. P. 
Miller, technical secretary of the Roth- 
acker company for the film-laboratory 
story which will be built immediately 
upon the Hollywood property purchased 


vlast year by Watterson R. Rothacker. 
The laboratory will have a 327-foot 
pastase on Sunset boulevard at Van 
ess, 


Aileen Manning is now supporting 
Zazu Pitts in her latest Brentwood pro- 
sveree under the direction of Henry 

olker. 


Pauline Fredericks has commenced 
work on “Madam X" under the direction 
‘of Frank Lloyd. William Courtleigh and 
Casson Ferguson are in the cast. 


Mabel Normand has completed the 
“Slim Princess” under the direction of 
Victor Schertzinger, 


Anna Q. Nilsson, Edwin Stevens, Ora 
Carew, Joseph Gerard and Kate Parks 
have been engaged by Harry Rapf, Selz- 
nick west coast production manager, to 
support Eugene O’Brien in his fifth Selz- 
nick picture, “The Figurehead,” by John 
Lynch. 


C. J. Marley will take charge of the 
southwest branches of the Vitagraph and 
United Picture Production distributing 
corporations. He will fill the vacancy 
caused by the resignation of H. H. Hicks 
from the Vitagraph branch who goes to 
San Francisco to become manager of the 
branch of the American Photoplay com- 
pany. The local Triangle distributing 
agency was absorbed some weeks ago by 
the United. 


A. H. McQuesten, who has been long 
in the theatrical business, has taken up 
the managerial reins of Clune’s Broad- 
way. He succeeds Clinton Pedrick. Mc- 
Questen has been identified with the pic- 
ture industry since the old Biograph 
days. He was w.th the naval forces in 
France and England. 


According to reliable information, Wal- 
lie Reid is to go on the speaking stage 
in New York, under the auspices of Jesse 
Lasky and Oliver Morosco, He will ap- 
pear in several plays at a loca) theatre 
before going to New York. Reid was 
once a newspaper reporter, then joined a 
barnstorming company and finally landed 
in pictures after he had come west to 
further his journalistic career. 


H. M. (alias “Beanie”’) Walker, for 
many years sporting editor of the Los 
Angeles “Examiner,” is about to resign 
from his newspaper duties to go with 
Hal Roach as title writer for the Harold 
Lloyd comedies. 


Bill Hart has just purchased what is 
known as the 
Hollywood for his residence. The price 
is reported to have been $25,000. Special 
landscape work will be dene on it, a 
swimming pool installed and other ex- 
tensive improvements made. Wanda 
Hawley also has purchased a large 
building lot next to Hart’s property and 
babe Start construction soon on the dwell- 
ng. 


THE IDOL DANCER. 


Dan McGuire ...... Richard Barthelmess 
Rev. Franklin Blythe....Geo. McQuarrie 
Walter Kincaid.......... Creighton Hale 
The Blackbirder.......Anders Randolph 
Native Musician...... Walter Kolomoku 


Distinguished by poetic sub-titling 
and far-away, dreamy atmosphere, ad- 
mirably acted by a well chosen cast, in- 
cluding Clarine Seymour, here seen at 
her prettiest, and recognized as the most 
charming face photographically since 
Marjorie Daw’s, the latest Griffith meio- 
drama for First National sent a crowd 
at the Strand Sunday into whoops of 
approval. But there is less rough-house 
in this entertainment than in “Scarlet 
Days.” There is also a pleasanter love 
interest-dancingly evident through every 
foot of film occupied by Miss Seymour, 
Richard Barthelmess and Creighton 
Hale. The last has been underestimated 
as an actor. He more than makes good 
in this picture. 


The invalid’s tragic inability to grab 
his girl away from the stronger lad is 
pathetically evident throughout thanks 


to his skill, and he died well after Tro- 
jan work with a club. The planting of 
the drum boom early is an example of 
the skilful direction, but it could have 
been better. Scene could have led to 
scene more naturally. Photographicaliy 
the thing is as beautiful as anything 
George W. Bitzer has done for Mr. Grif- 
fiith, though there is still the tendency 
to ring in glorious effects for their own 
sake alone, 

The picture is also great work from 
the market standpoint. It should sell 


Old English Cottage in, 


anywhere and go right on selling. We 
have a South Sea island setting, an old 
fisherman with a daughter who wears 
too little, to the horror of one of those 
obstreperous missionaries Mr. Griffith 
dislikes so effectively. Onto the beach 
drifts one of those castaways who are 
the theme of romance. This one is young. 
His abilities as a liar excite even the 
old fisherman’s envy, but to disturb the 
young man’s pursuit of the daughter 
there appears first a young invalid from 
New England, and secondly a band of 
Pirates whose attack on the village and 
attempt to steal the girl forms the last 
mounting climax of effect. There is 
humor, too, in this picture. It is Grif- 
fith melodrama at the very best and 
proceeds about its telling with a quiet 
naturalness that is a relief after all the 
straining for interest and _ contrast. 
Great stuff effectively done by the blazer 


of so many picture pathways. Leed. 
CAPITOL. 
Fair and warmer weather Sunday 


afternoon caused a fiop in business at the 
Capitol, especially on the lower floor, 
where there was no indication of a will- 
ingness to fill until well past five. The 
show this week conformed to the usual 
peer of giving a diversity of features 
running into three hours. From the pic- 
ture viewpoint the biggest scoring pvint 
was the first release of Booth Tarking- 
ton’s “Edgar,” stories made and released 
through Goldwyn. The bigger feature 
offering was the Paramount-Artcraft re- 
lease, with Ethel Clayton starring in 
“The Young Mrs. Winthrop.” Both are 
reviewed elsewhere. 

The show started with “In Middies and 
Bloomers,” a film devoted to showing 
the benefits in Y. W. C. A. camps as 
populated by the overworked city girl. 
Coming as it did with the first breath of 
spring, it was somewhat timely. Isut 
shop girls today are averaging more 
money than many industries pay, even 
going above that of professional people. 
Therefore, why depict the plight of the 
shopgirl falling prostrate over a sewing 
machine? Topics of the Day held very 
little in pace with some of the pristine 
compilations they have formerly ex- 
exhibited. The third offering was a 
comedy—Paramount-St. John, starring 
Al St. John in “Ship Ahoy.” Apparently 
this is the first comedy offering with 
him under Paramount direction. It 
proved, however, far less mirthful than 
anticipated, much of the slap bang stuff 
that he has already been seen in probably 
taking the edge off this newer feacure. 
The picture is a costly one and some 
action in the last scenes with a free tor 
all in the barroom of a sailor’s retreat 
adjacent to the sea showed expert .wirec- 
tion in a willingness to shatter to smith- 
reens everything in sight. Withal the 
audience got a big laugh out of a Salome 
dance done by St. John, in costume. Some 
of the scenes, however, are entirely «+0 
raw to suit the appetite of a family audi- 
ence. 

The musical feature included the “Ray- 


mond,” overture by Thomas, and “Pao- 
letta,” a romantic opera by Pietro 
Florida, with libretto by Paul Jones. 


Most appealing about this musical work 
were the settings and the costuming of 
the piece. These were accomplished on 
a scale as elaborate as the Metropoi ‘an, 
but the music was often dull and trite, 
now and then, too, smacking of musica) 
influences gleaned in the study of older 
masters. The ensemble was rigidly oper- 
atic and in costume effect surpassed in 
some respects the two greatest operatic 
institutions in America. The Capitol 
News had nothing of superlative inter- 
est, while Hy Mayer’s Travelaugh, “Such 
is Life ’Mong Dogs,” had an animal 
thread of humor injected into oom, 
otep. 


RIVOLI. 


Wallace Reid in “Excuse My Dust” is 
the feature of the current week at the 
Rivoli. Incidentally the feature is about 
the only thing on the bill worth while. 
The other film portions of the program 
are a Bruce scenic entitled “The Song 
of the Paddle,” interesting in spots but 
with too much title, the Rivoli Pictorial 
and a Vitagraph comedy, “Squeaks and 
Squawks,” that was a rather sorry affair. 

The overture was “Robespierre,”’ the 
aria from “Ione,” sung by Alma Doria 
and “Vizione Veneziana” by Edoardo 
Albano. Business was affected by the 
weather, being slightly off for the after- 
noon shows. Fred 


RIALTO. 


If it wasn’t for the 
the Charles Chaplin reissue 


presentation of 
“The Cham- 


pion” the show at the Rialto this week 
would have been an awful flop The 
old Chaplin picture saved the day for 
the house and it received as many 
laughs after five years as it did when 
it was first issued. The balance of the 
show was a poor one and most disap- 
pointing of all was the Dorothy Gish 
feature, “Mary Ellen Comes To Town.” 
One has come to expect things in a 


comedy vein from Miss Gish, but in this 
picture she is positively sad. The only 
other film offering of the bill was the 
news weekly. 

“Capricco Esagnol,” the overture, was 
directed by Hugo Relisenfeld himself. 


The first violinist of the Rialto was 


given an opportunity to shine as @ 
soloist, offering “Souvenier” which was 
liked by the audience, Fred. 


EXCUSE MY DUST. 


“Toodles” Walden.........Wallace Reid 
President Mutchler......Tully Marshall 


Dorothy Little 
Oliver 
Henderson ............-..-Otto Brower 


Police Magistrate........Fred Huntley 


Wally Reid in “Excuse My Dust” is 
the third of a series of stories of the 
roaring road that have appeared in “The 
Saturday Evening Post.” All three of 
the stories are based on the rivalry that 
exists between two automobile compan- 
ies who want to have the fastest stock 
ear on the market. They have all been 
interesting, and particuiariy so is the 
latest one. 

Will M. Richey adapted the original 
for the screen and the direction was 
handled by Sam Wood. He has carried 
the action along in a logical manner 
and achieved several comedy touches 
here and there that stand out. 

In the present story Reid again plays 
“Toodles” Walden, the sales head of the 
Los Angeles branch of the auto company. 
He has married the daughter of the head 
of the concern and there is a “Toodles” 
junior on the scene. Both the wife and 
father-in-law of “‘Toodles” senior want 
him to quit the speeding game because 
of his family obligation and they frame 
with « magistrate that the next time 
he is brought in for speeding he is to 
be placed on probation for a year and 
not permitted to drive a car. But in a 
heat of an argument with one of the 
firm’s rivals he breaks his word, taking 
his old racing machine out for a tryout 
for a road race and the result is that 
his wife leaves him. The road race comes 
off and both he ahd his father-in-law 
jump into cars at the last minute in 
place of the regular racing drivers, each 
believing that he is out to save the other 
from a smash up that is to be engi- 
neered by the competing company. Of 
course they win the race and all ts for- 
given. 

Reid handles the role of the light 
hearted “Toodles” delightfully but the 
support given him by Theodore Roberts, 
Tully Marshall and Ann Little aids ma- 
terially in putting over the picture. 
Roberts is especially good. In minor 
roles Guy Oliver, Otto Brower, James 
Gordon, Walter Long, Jack Herbert and 
Fred Huntly appear to advantage. 

The picture from a production stand- 
point is a real thriller, the auto race 
scene being responsible for this. The 
racé was particularly well handled by 
the director and the suspense is main- 
tained throughout it. Fred, 


MARY ELLEN COMES TO TOWN. 


Mary ...-Dorothy Gish 
Mary Ellen’s Mother.........Kate Bruce 
30b Fairacres............Ralph Graves 
Colonel Fairacres........ Adolph Lestina 


William Gurson, alias “Will the Weasel” 
Charles Gerrard 


“Beauty” Bender...... Raymond Cannon 
“Hard” Harris...... Bert Apling 
Flossie Fleurette..... ....-Rhea Haines 


Here is a feature that starts out with 
all the indications that it is to develop 
into a whale of a comedy, but that is 
about all that it does. After the open- 
ing is set it does a flop and Miss Gish 
is far from delivering what is expected 
of her in this production. It’s a Para- 
mount-Artcraft release directed by 
Elmer Clifton. The original story was 
by Helen G. Smith, the scenario by Wells 
Hastings. It is the old, old tale of the 
lure of the great city, with the little 
innocent country girl and the beau from 
the old home town as the victims of the 
bold bad guys that run the Broadway 
cabarets. In this case the cops round 
up all the bad eggs and the rube couple 


return to the family fireside for their 
honeymoon. 

Miss Gish is the country girl, who 
tends the soda fountain in the hick 
town and who because of having recited 
at the church festival believes that she 
is destined to run Bernhardt, Julia Mar- 


lowe and the other noted tragedienne 
Elfie Fay off the Main Stem. The early 
country scenes looked as though they 
had been iaid out by D. W. himseif as 
far as Miss Gish’s work was concerned, 
but after that there was nothing to indi- 
cate that he had ever looked at the pic- 
ture again 

Ralph Graves played the 
opposite Miss Gish and gave a corking 
lance. He is youthful, has a 
pl personality and manages to im- 
press Kate Bruce played the role of 
Mary’s mother, putting a real heart throb 
in the early scenes. In the “crook” set 
Charles Garrard proved a clever heavy, 
while Raymond Cannon and Bert Apling 
were his runners. Rhea Haines as a fly 
dame impressed with her characteriza- 
tion of the role, 

There isn’t very much to the produc- 
tion. A couple of rube interiors early 
in the picture and a cabaret scene in the 
latter section. The latter was of the 
usual order. The photography was a 

Ted, 


juvenile lead 


perforr 


pleasing 
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THE VIRGIN OF STAMBOUL. 


Achmet Beery 
Captain Pemberton.....Wheeler Oakman 
WOGGAL 
The Sheik’s Favorite......Hellen Ritchie 
The Ford 
The Young American.....Edward Burns 


This Universal special with Priscilla 
Dean starred is great stuff. It has every- 
thing necessary to a successful picture. 
First there is love interest. Jealousy 
results, and in picturesque Turkish set- 
tings there breaks loose a fight that 
keeps the blood stirred. In a final chase 
magnificently staged and directed by ‘Lod 
Browning, Miss Dean herself stars by 
climbing a wall, tumbling over it, swing- 
ing the gate wide for the invading troops 
and then chasing into the labyrinth to 
find her lover, who is engaged in as 
bloody and effective a knife to knife 
fight as anyone could ask. First the 
sheik gets the best of it, then the lover. 
Finally th® villain gets away, staggers 
down the stairs and drops dead at Sari’s 
feet. She thinks her lover dead. So do 
the onlookers, and the final suspensc is 
broken when he once more appears to 
be covered with kisses by the heroine. 

The yarn is based on an original story 
by H. H. Van Loan, and Carl Laemmile 
‘for once has spent with a prodigal hand 
to get these rich effects. The results are 
excellent. The story:begins in StamboulL 
the Turks’ name for Constantinople. A 
little girl of the streets attracts the at- 
tention and then the love of an Ameri- 
can, but she is witness to the murder of 
a man in a mosque. The she:k who did 
this trick decides to marry Sari.to keep 
her tongue quiet. So she will not object, 
he has the marriage performed by proxy. 
but the American buys off the proxy and 
is himself married to Sari. When the 
sheik finds this out he abducts both of 
them, but Sari makes her escape und 
brings back a regular army to his citadel 
in the desert, 

The whole presentation, made for the 
first time March 21 at Moss’s Broadway, 
is under the direction of Harry L, Reich- 
enbach and drew an appreciative crowd. 


Leed. 
A CHILD FOR SALE. 
Ruth Gardner... Gladys Leslie 
Charles Stoddard..... ...Creighton Hale 
Paula Harrison....Julia Swayne Gordon 
William Harrison....... illiiam Tooker 
Walter Stoddard...... .-Bobby Connelly 
Sylvia Stoddard........... Ruth Sullivan 


MOVING PICTURES 


... William Davidson 
Anna Lehr 


This picture isn’t for the first class 
houses. There is too much opaganda 
in it, and it doesn’t start till e second 
reel, when the poor father enters with 
his sick child. Also it is very obviously 
titled and told like a child’s story book. 
This last quality may help in the class 
of house for which it is destined. In 
these houses, too, its plea for lowered 
rents may aid. 

That message needs to be spoken, but 
Ivan Abramson, who wrote and directed 
this six-reel special for Graphic Films, 
needs to get more art and subtlety into 
his arrangements before he can tap the 
big purses. 

A poor struggling artist offers to sell 
his daughter to a rich woman, but takes 
her back because his son wants his sis- 
ter. Later he gets mixed up with a rich 
family. The wife igs his mother by a 
former unhappy marriage, but before 
his is made clear there are a good manv 
complications and considerable jealousy. 
The picture’s redeeming feature is the 
acting. 

Creighton Hale and Anna Lehr par- 
ticularly distinguish themselves. 


Dr. 
Catherine: Belle. 


MOLLY AND I. 
Molly 


Shirley Brown -Shirley Mason 


Philip. Smith... ..-.-Albert Roscoe 
Jack Herrick..........Harry Dunkinson 
Marion Sutheriand..........Lilie Leslie 

When the director serving the Fox 
picture interests will desist in working 
on an economic schedule that robs them 
of achieving results they might other- 
wise secure by the expenditure of a lit- 
tle more money, only then can these [fea- 
tures hope to line up alongside other 
concerns in competitive bidding. 

“Molly and I” offers a characteristic 
example of how stinted expenditure may 
spoil a feature that had greater possi- 
bilities than its trade showing proved. 
There are only four principals, the story 
is interesting and yet an interior back- 
ground for the multiplicity of studio 
scenes has not been given the feature 
consistent with the explanatory matter 
preceding such scenes. Only a few cx- 
teriors showed ood judgment on th 
part of the location man. Beyond that 
it flopped in atmospheric value. 

The story is taken up largely with 
the hero and heroine. A young ncvelist, 
brilliant and all that, loses his sight ‘and 
in consulation with an occulist learns 
that he must go to Italy to the one man 


that may be able to restore his sight. 
He is poor. A resident at the same 
hoarding house and also the attendant 
in the occulist’s office is the young 
heroine of the story, in love with the 
unfortunate author. She tells him she 
will receive a legacy of $5,000 on the day 
she marries, and with this sum he is 
enabled to go on abroad. He has 1-ever 
seen her, and on his return is subsidized 
by a wealthy woman who is interested 
in him after pty | him in Italy. the 
bride, unknown to him, returns, but in 
the capacity of a maid. From then on 
the story develops in an interesting 
manner to the close. 

The feature’s possibilities as a com- 
mercial proposition are.increased in 
value more through the delightful Shirley 


Mason than the production. She is well 
supported by bert Roscoe, as the 
author, 

Step. 


THE VEILED MARRIAGE. 


A first class sex picture. Directed by 
Kenean Buell for Halimark, it features 
Anna Lehr, and has only one real fault 
of any consequence, This is a tendency 
to shift too swiftly from one thread of 
interest to another. These shifts are 
confusing, and particularly so to younger 
and less developed minds. 

Most picture patrons outside New 
York and the larger cities are under 
twenty and any story has to be four 
square to the attention to hit them 
clearly. Miss Lehr, however, brings so 
clean and dignified a charm and beauty 
to any production in which she is fea- 
tured that she helps peopie forget other 
drawbacks, but in this case her support 
is also first class, - 

As the daughter of a poor man, she is 
receiving the attention of a bounder. A 
devoted admirer, a young Irish rough- 
neck, steps to her rescue, but too late. 
She has temporarily lost her eyesight 
and the man takes advantage of her 
under these circumstances. But the 
roughneck makes him promise to marry 
her. By a trick the bounder gets her 
married to a friend of his who is drunk 
and snaqgee to a girl he wants himself. 
Later wife and husband come together 
just as the roughneck brings the 
bounder back by main force. Kicked out 
when it is found the girl and husband 
love each other, the villain is chased by 
the roughneck, but is shot by a girl he 
had formerly known. This plant was 
nicely laid. In fact all this complicated 
plot shows the value of clever ciremten. 

eed. 


City. 


“Looked forward to with same popular 
interest as a headliner act. . 2 


PATHE 


Vaudeville men testify to the value of the most famous motion 
picture in the world in their houses: 


“Pathe News has been shown in our theatre daily for the past 
five years. We firmly believe it equal to our vaudeville program 
in drawing power.”—Sinopoulo Bros., Lyric Theatre, Oklahoma 


“Consider Pathe News most essential part of the program and 
have built up record attendances with it. Patrons look forward 
to each issue with interest centered on News rather than vaude- 
ville.”—-Geo. Clark, Empress Theatre, Des Moines, Iowa. 


“Pathe News at Keith’s Academy Charlotte, is looked forward to 
with the same popular interest as a headliner act each change. 
Have tried other news reels, but found them lacking. Was not 
satisfied until we got exclusive first run for Charlotte.”—L. G. 
Shoffield, manager, Keith’s Academy, Charlotte, N. C. 


TWICE WEEK 


SCH 


SES 


in the Metro Thirty-Six, % 
1920 Model, is part of § 
the daily routine of the ¢ 
exhibitor of Fewer and 
Better Pictures. 


If you have too lean a 
mixture in your book- 
ing schedule, or the 
spark in your feature ¢ 
films is missing fire, or 
there’s carbon in your § 
cash register, try 


“The Right of Way” 


By Sir Gilbert Parker 


Starring Bert Lytell 
“The Walk-Offs” 


By Frederic and Fanny Hatton - 


Starring May Allison 


“Shore Acres” 
By James A. Herne 


Starring Alice Lake 
“Qld Lady 31” 


By Rachel Crothers 
Starring Emma Dunr 


“The Very Idea” 


By William Le Baron 
Starring Taylor Holmes 


and start off on high 
along Box-Office 
Record Boulevard. 
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VARIETY 


You can’t afford to sew 
yourself up until you consider 
our 


FIRST NATIONAL FRANCHISE 


It’s going to be the biggest, fairest, most stable method of 
handling film ever offered exhibitors and producers. 


We don’t want to talk until we can 
talk turkey. We want to be right! 


The vast work of our statistical staff is nearing completion. We 
will soon know the “ranchise Rating of every theatre in the 


country. 


Say N O to all efforts to sew you up. 


EXHIBITORS’ DEFENSE COMMITTEE 


Composed of Members of 
P The First National Exhibitors Circuit, Inc. 


Address: 

Exhibitors Defense Committee 

c/o First National Exhibitors Circuit, Inc. 
6 West 48th Street, New York 
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PICTURES 


NEWS 


OF THE FILM WORLD 


will film “The Beauty 
op.” ; 


Mildred Harris Chaplin’s third First 
National release will be “Old Dad.” 


“Topics of the Day” has been booked 
for 31,000 days in the Keith houses. 


William H. Crane will do his original 
stage role in the Metro screen adapta- 
tion of “The New Henrietta.” 


Lewis J. Selznick will release the Crest 
Pictures’ production, “Children Not 
Wanted,” starring Edith Day. 


“Stop That Man,” the George V. Ho- 
bart play, will be utilized by Owen Moore 
for his next Myron Selznick production. 


Norris Wilcox, last with the F. P-L, 
has affiliated with Kineto. Company of 
America as general manager. 


“Face to Face,” starring Marguerite 
Marsh, will be released through United 
Pictures. 


Edward Dillon will direct Viola Dana 
in “Parlor, Bedroom and Bath” for 
Metro, 


Wanda Hawley’s debut vehicle under 
the Realart starring banner will be in 
Jerome K. Jerome’s “Miss Hobbs.” 


H, A. Ross, for the past three years 
manager of the Detroit F. P.-L. ex- 
change, has been transferred to the New 
York exchange sales force. 


Karl J. Sonin has joined the F. P.-L. 
Buffalo exchange as sale manager, and 
not manager of the Buffalo exchange, 
as reported. 


W. A. Gibson has succeeded Harry 
Musgrove as general manager of the 
Australasian Films, Ltd. The latter re- 
signed. 


Charles Neville* Buck’s “The Tyranny 
of Weakness” has been acquired by the 
S-L Pictures for production. Metro will 
release. 


Pauline Garen has been placed under 
a three-year contract by D. W. Griffith. 
The deal was arranged through the 
George Perry office. 


“In Old Kentucky,” with Anita Stewart 
featured, was presented at both the 
Strand and Tivoli theatres in San Fran- 
cisco last week. 


James V. Bryson sailed on the “So- 
noma” Saturday from San Francisco for 
Australia, where he will establish dis- 
tributing offices for the Universal. 


A deal was consummated last week by 
Ackerman & Harris for the California 
franchise in the Associated Exhibitors, 
Inc. The Associated pictures will be 
given at all A-H Loew theatres. 


“Indiscreet Wives” is the title decided 
upon for Metro’s next big special, with 
Alice Lake at the head of a notable cast. 
It is an adaptation of a stage play by 
Julie Herne. Its original title was “An 
Outsider.” 


Dorothy Dalton has started work on 
“This Man-This Woman,” the Avery 
Hopwood play. Edward Langford will 
male lead. Harley Knoles will 

rect. 


Jay Gove has been appointed assist- 
ant general manager of Realart. He 
was former publicity man. Bert Adler, 
now in charge of exploitation, will suc- 
ceed Gove. 


Ernest C. Warde will direct J. Warren 
Kerrigan in his ninth Brunton produc- 
tion, “The House of Whispers” from the 
novel by William Johnston. Fritzi Brun- 
ette will do the female lead. 


Announcement is made in Los Angeles 
that David Butler, artist, will hereatfer 
be starred in his own productions. His 


‘first picture is an adaption of.a recent 


story published in the Saturday Evening 
Post. 


Marshall Neilan has made arrange- 
ments to take a unit of the Empire Pro- 
ducing organization to Europe in May to 
produce pictures in England, France, 
Belgium and Spain. Marjorie Daw and 
other stars will accompany the party. 


Arthur F. Beck’s serial, “Trailed by 
Three,” starring Stuart Hoimes and 
Frankie Mann, will be released through 
Pathe next month. Charles T, Dazey 


supplied the continuity. Perry Vekroff 
directed. 


Metro has added Harvey H. Gates and 
Percy Heath to its staff of scenario 
writers. The expansion of the literary 
department is in line with the general 
increase in its writing force, which now 


includes Bayard Veiller and Winchell 
Smith. 


The Granada and Imperial motion pic- 
ture theatres filed articles of incorpora- 
tion last week at San Francisco. The 
Granada is capitalized at $1,000,000 and 
the imperial at $500,000. The directors 
are Isadore M. Golden, V. H. Clement, S. 
F. Walter, M. Christman and J. A. 
Pritchard. 


Laboratory workers employed by the 
eastern film concerns have formed a 
union, with a membership of 3,000, as 
the Laboratory Employees of America. 
The organization has been granted a 
charter by the American Federation of 
Labor and will form a constituent body 
of the I. A. T. §. E. 


The Motion Picture and Theatrical 
League for Better Pictures, John A, 
Quinn, president, has opened headquar- 
ters at 32 West 47th street for its cam- 
paign of “uplift.” Its aim is to stimu- 
late the production of better pictures by 
organized patronage and drive out the 
poor by encouraging the more worth 
while. Representation of the board is 
grantefi to such organizations as the Y. 
M. C. A., the Boy Scouts, the Art Alliance, 
the City Federation of Women’s Clubs, 
the Knights of Columbus, the Friars 
Club, Professional Women’s League, the 
University Club and the National House- 
wives League. 


Determined to get the best pictures 
without waiting for the larger theatres 
to play them “first run,” 11 Milwaukee 


exhibitors who own neighborhood houses - 


have organized the Milwaukee Associ- 
ated First Run Theatres. The officers 
are: President, Ernest Langemack, 
Colonial; vice-president, L. Plate, Cli- 
max; secretary, Fred. Siegert, Regent; 
treasurer, M. Rice, State. Other members 
include Earl Rice, New Riviera; S. 
Bauer, Venus and Atlas; Harry Berlo- 
witz, Climax; A. Dietz, Savoy; J. H. Silli- 
man, of Downer and Astor; A. L. Bart- 
lett, Empire; F. Breummer, Idle Hour; 
and Joseph Schwartz, owner of several 
houses, including the Riviera and Lib- 
erty. 


YOUNG MRS. WINTHROP. 


Constance Winthrop...... Ethel. Clayton 
Douglas Winthrop........ Harrison Ford 
Oid Mrs. Winthrop........ Helen Dunbar 
Mrs. Dick Chetwyn..Winfred Greenwood 
Viora Daniel 


There is more to be said for the qual- 
ity and force injected into this Para- 
mount-Artcraft feature by the strength 
of its cast, particularly Ethel Clayton as 
the star, than the subject exploited. It 
represents nothing new, and despite what 
its respective importance may have 
amounted to as a contribution to the 
drama by Bronson Howard, the relation- 
ship between a married couple, the hus- 
band absorbed in his business, and the 
wife going her own way, though not an 
erring one, with a misunderstanding 
following, then death clutching their 
only child from them, a reconciliation in 
the end when they have agreed to meet 
in the office of their own lawyer, who is 
about to separate them—all this has 
nothing that has not in some form been 
presented before. 

What does put this feature over is the 
work of Miss Clayton. It is indicative 
of intense characterization, plus a per- 
sonality well chosen and expertly di- 
rected in registering all that was re- 
quired of her. She is capably supported 
by Harrison Ford and Helen Dunbar, the 
former as the husband and the latter as 
his mother, and the trio bring out the 
forceful points in harmony and dis- 
harmony in this domestic drama. 

The director, however, has for some 
uncalled reason dared to flaunt a piece 
of business on the audience which must 
strike the majority as being crudely con- 
ceived. He has permitted the action 
prior to the beginning of the bigger mis- 
understanding between the husband and 
wife pivot on the villainess listening in 
on the “party wire.” People representa- 
tive of the class of life depicted in 
“Young Mrs. Winthrop” have long since 
learnt the folly of “party wires.” 

The production is expensive, the shots 
of a gociety jazz frolic in full swing 
being especially harmonious with the 
scheme of wealth sustained throughout, 

More than an average draw because of 
Miss Clayton. Step. 


BROADWAY 


B. S. Moss startled his patrons at the 
Broadway this week with a _ hoochie 
coochie (a very mild and entertaining 
one, however). It occurs in the course 
of the prologue to “The Virgin of Stam- 
boul,” the Universal feature with Pris- 


cilla Dean reviewed elsewhere. The pro- 
logue is called “Turkish Pastimes” and 
is a musical and dancing diversion 
staged on a darkened stage amid burn- 
ing incense by David Burton, Sheik Ta- 
har and John J. Livingstone. The effects 
are swift-moving, life-like and quite suf- 
ficiently voluptuous, though they in no 
degree step beyond the point of good 
taste. In the cast are Princess Lahlah, 
Abbe Omar, Sapineh and Zazak, Hilda 
Rose and some active native musicians 
wiheo rejoice in the following monickers: 
Jamile, Divas, Shuckery and Rajah. 
Reading the names in this cast leaves 
the sneaking suspicion that Mr. Moss is 
kidding us, but, be that as it may, these 
flowers of Turkish nomenclature give a 
good show. There is dusk, incense and 
eird music first and then sounds like a 
iot. The young woman who does the 
dance thereupon enters and the excite- 
ment gets a good start. Her attentions 
first to one man and then to another 
start a row.between them, The fight 
with swords is realistic and is followed 
by another dance and a parading exit. 
The rest of the program was made up 
of “Topics of the Day,’ a comedy and 
Gomez's “Il Guarany.” Leed. 


A WOMAN WHO UNDERSTOOD. 


Madge Graham.........Bessie Barriscale 
Mrs. Alden............Dorothy Cumming 


Bobbie Knight......... Stanton Williams 
Peggy Knight.........Mary Jane Irving 


Where but in pictures will a director 
dare to trifle with human nature in ac- 
centuating the heartlessness of a mother 
to her only child by permitting the fol- 
lowing captions on the screen: “Won't 
you kiss me good night?” “No. It will 
spoil my make up.” Why in this com- 
mercial neurosis to get a feature on the 
market and over with is there no more 
attention paid to captions and other de- 
tailed substances to accomplish the 
means to an énd sustained by a David 
Work Griffith or a Marshall Neilan. 

The mother who neglects her child in 
the mad rush for social acquisition, or is 
swayed by influences of a lover is quite 
a logical figure in the complex social 
drama of today, but no accomplished 
director would have been guilty of hand- 
ling the situation referred to in so inane 
a manner as described. It reflects a libel 
on motherhood where libel is unwar- 
wanted, the proof being that she re- 
turns to her husband in the end and not 
to her lover. And where there is a 
spark of morality there is motherhood. 

This looks like Bessie Barriscale’s 
first feature since she left the Vitagraph. 
Although reported at the time she was 
forming her own company, the name of 
Robertson-Cole figures in the picture, but 
the start shows it as a “B. B.”. feature. 

Miss Barriscale plays the role of an 
over generous soul. She rescues a musi- 
cian from suicide, marries him, has two 
children, while her husband in the after 
years of bliss is re-enchanted by a 
woman who married wealth in preference 
to him. There is a good deal of vamping 
between the two, a great deal of gene- 
rosity on the part of the loving wife in 
overlooking the indifference of the hus- 
band. The story moves along, lacking in 
action and placidly, reaching its climax 
with the illicit love making of the pair 
discovered by the faithful wife. 

It is unnecessarily expanded. Its five 
reels might have been converted into 
three and reducing its 55 minutes run to 
about 20, and achieve, perhaps, better 
results. Much human interest is con- 
tributed by the efforts of two little tots 
as the children, Stanton Williams and 
Mary Jane Irving. Another child actress 
figures largely in the sympathy winning 
qualities, Gloria Holt, as the neglected 
daughter of an alleged heartless mother. 
The scenes of domestic tragedy and hap- 
piness are the more rominating with the 
children’s figures than with the elderly 
persons. 

Summing up Miss Barriscale’s per- 
sonality, it is a winning one. She looks 
as pretty in a white dress as she always 
did on the legitimate stage. 

Pep. That seems to be the most needed 
asset to the feature, but it is absent. 


Step. 
CAPITOL 
* “ 

= Marion Davies 


By Popular Request—Repetition of 
Cavalleria Rusticana 


LARRY SEMON In “THE FLY cqp” 
Scenic Prizma—News Review 


and CADITOL SYMPHONY ORCHESTRA of 80 


WE CAN PAY 


Attractive Prices for Old Moving 
Picture Films in Reels or Scrap 


PETER LEONARDIS & SONS 
132 Nassau 8t., New York City 
55 to 59 River St., Newark, N. Y. 


in the Metro Thirty-Six, 
1920 Model, is part of 
the daily routine of the 
exhibitor of Fewer and 
Better Pictures. 


If you have too lean a 
mixture in your book- 


ing schedule, or the 
spark in your feature 
films is missing fire, or 
there’s carbon in your 
cash register, try 


“The Right of Way” 


By Sir Gilbert Parker 


Starring Bert Lytell 
“The Walk-Offs” 


By Frederic and Fanny Hatton 
Starring May Allison 


-‘“Shore_ Acres” 
By James A. Herne 


Starring Alice Lake 


“Old Lady 31” 


By Rachel Crothers 
Starring Emma Dunn 


“The Very Idea” 


By William Le Baron 
Starring Taylor Holmes 


and start off on high 
along Box-Office 
Record Boulevard. 
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VARIETY 


EDDIE CLINE 


Director 


Fox-Sunshine Comedies 


EARLY RELEASES 
. “The Schoolhouse Scandal” “Sheriff Nell’s Comeback” 


“Training for Husbands” “Those Dangerous Eyes” 
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MOVING PICTURES 


INSIDE STUFF 


ON PICTURES 


Rumor has it that Daniel Carson 
Goodman, known as a novelist and pre- 
vious to acquiring fame in the literary 
field as a physician and nerve special- 
ist, has made a demarkable and un- 
usual picture with Alma Rubens and 
Lumsden Hare in the leading roles. 
Dr. Goodman, who supplied the plot 
for some early Mutual and Thanhouser 
efforts, is understood to have sunk 
some $75,000 of his own money in this 
venture. It is a venture because in 
it he has insisted on people behaving 
as they would in natural life. While 
his story has a plot, it is worked out 
in the natural manner. There is little 
or no striving for any especial theat- 
rical effect. Goodman is understood 
to have employed (and then fired) two 
directors because they would not de- 
liver as he wished. In the end he did 
his own directing. This experiment 
was tried by Mrs. Sidney Drew in “A 
Gay Old Dog,” and market reports have 
not as yet indicated whether she was 
ahead of the times or not. Certainly 
the trade is waiting the Goodman pic- 
ture with unusual interest. 


John D. Rockefeller, Jr., according to 
a newspaper, said “the city has too 
many immoral motion picture shows,” 
at the Lexington theatre, March 21 at 
the official opening of the $1,500,000 
drive for the Y. W. C. A. The state- 
ment had effect on the publicity de- 
partment of the F. P.-L. for immedi- 
ately the director of publicity was 
despatched to see Mr. Rockefeller. As 
a result a denial was secured from him 
in a statement sent out by the F. P.-L., 
captioned as being from the National 
Association of the Motion Picture In- 
dustry, Inc. Mr. Rockefeller’s state- 
ment follows: “What I did say was 
this: ‘Young women demand enter- 
tainment and recreation. There are 
many dance halls and theatres where 
they cannot find the proper sort. The 
Y. W. C. A. must provide it for them. 
In general I believe that motion pic- 
tures are every days raising their 
standards. I believe the motion pic- 
tures can be a tremendous factor in 
bettering conditions.’” 

The first touch of spring weather 
last Sunday hit the Broadway houses 
a business wallop in the afternoon. It 
was so pleasant that the crowds pre- 
ferred to walk rather than see the 
pictures. Neither the Rialto or the 
Rivoli had their usual attendance for 
either the first or second of the after- 
roon shows. The Strand, Capitol and 
Broadway were likewise somewhat off. 
The Rialto held Dorothy Gish in “Mary 
Ellen Comes to Town” while the Rivoli 
has Wallace Reid in “Excuse My Dust.” 
At the Strand the D. W. Griffith pig- 
ture’ “The Idol Dancer,” did not pull 
as was expected. Ethel Clayton in 
“The Young Mrs. Winthrop” held forth 
at the Capitol. The Broadway held the 
Universal feature, “The Virgin of 
Stamboul.” The night business was a 
turnaway at practically all of the 
houses. 

A little bird is whispering that Elsie 
Ferguson is anxious to get out of her 
contract with Artcraft, which expires 
at the conclusion of the current year. 
It is understood that her agreement 
specifies her picture activities shall 
not interfere with her legitimate ap- 
pearances, and as she is not anxious to 
make any more pictures for Artcraft 
she will continue to play upon the 
spoken stage unti] the period expires. 
Miss Ferguson’s pictures have been 
grossing in the neighborhood of $250,- 
000 each. 

Harry Reichenbach has started for 
the Coast to become general manager 
of Universal City. He is following in 
the footsteps of Harry Klein and 


Tarkington Baker, both of whom have 
been on the Coast, managed Universal 
City, and are back in New York, one 
with a case against the U. that is pend- 
ing and the other having resigned and 
about to embark in tle producing field. 
The frequency with which managers of 
Universal City come and go and the 
many difficulties that beset the execu- 
tive head at the West Coast plant has 
led to the transposition of a/ Bibical 
maxim to fit the occasion. It is: 
“Whom the Gods would destroy they 
first make manager of Universal City.” 


Captain George L. Sargent, who had 
charge of all the Liberty theatres on 
the Pacific coast during the war and 
later did exceptional work in the In- 
telligence Bureau, is back in pictures, 
having signed to direct Alice Joyce in 
her new Vitagraph feature. He was 
always one of the live ones among the 
younger directors and made a pro- 
nounced success of “The Secret of the 
Submarine” and of several of Mary 
Miles Minter features. 

One producer is boasting a record 
for a feature film production. The 
first release of his new female star 
was completed in 18 actual working 
cays. No doubt it is a record, but—let 
us hope the final product has not suf- 
fered by this phenomenal speed. Does 
ke not realize he is practically convict- 
ing himself should the picture prove a 
flivver? 


Lewis J. Selznick, on Monday, is 
understood to have called into confer- 
ence the editors of the various trade 
publications to tell them of his plans 
for the amalgamation of his distribut- 
ing corporations and to further in- 
form them that in the future his pro- 
ductions would be under the direc- 
supervision of his son Myron which, 
he assured them, would be a guarantee 
of superior quality. 

Current with the topic on high sal- 
aries commanded by stars who have 
suddenly been switched from pictures 
to the legit, Dorothy Dalton’s new con- 
tract calling her from the legit back 
to the films says $5,000 weekly, against 
half of that which she is reported to be 
earning. 


BESSIE McCOY IN DAVIS FILMS. 


With the announcement Bessie Mc- 
Coy Davis has signed to do a series of 
pictures for William Fox in stories by 
her late husband, Richard Harding 
Davis, it is unlikely a suit Miss Davis 
had contemplated bringing against 
Morris Rose will ever take place. 

Mr. Rose had acquired 57 short 
stories by the eminent author-war cor- 
respondent for a consideration of 
$56,000 or less than $1,000 per story. 
The deal was negotiated through the 
Franklin Trust Co. of Brooklyn, trus- 
tees of the Davis estate. Mr. Rose in 
turn, as was expected, resold the lot to 
William Fox, inside “dope” figuring it 
unlikely the legit. producer would take 
a fiyer into pictures. 

Miss Davis complained the Franklin 
Trust Co. had negotiated the deal with- 
out her consent or that of her daughter, 
Hope Davis, and that the stories were 
considerably undervalued. 

This new arrangement between Miss 
Davis and Fox is the probable solution 
of the tangle. 


BAKER AS A PRODUCER. 
Tarkington Baker is back in New 
York having severed his connection 
with the Universal. He resigned’ as 
manager of Universal City last De- 
cember but remained on the lot until 
twe weeks ago 4 
@ is going to embark in the produc- 
ing field. . 


LONDON FILM NOTES 


London, March 4. ee 


The “million pound” Alliance Co., of 
which Sir Walter de Frece, M. P., is 
chairman, is at last showing other ac- 
tivities than the mere advertising of 
their prospectus. 
the London Film Studios at St. Mar- 
garets, Twickenham, and Sidney Rey- 
nolds, late of the Fox Film Co., has 
been taken over as general production 
manager. It will be 6 weeks or more 
before the business of making pictures 
can begin. 


After many adventures, including the 
arrest of the principal ladies, Lydia 
Kyasht and Christine Maitland, at 
Monte Carlo, the making of the “B. & 
C” version of Charlton Dawe’s novel, 
“The Black Spider,” was held up by 
the illness of George Edwardes Hall, 
producer. His place has been taken by 
William Humphries. 


The “Brilliant” Film Co., while using 


the slopes of the Jung Frau, at Wen-. 


gen, Switzerland, as a “location” for 
their first picture, “The River of Light,” 
nearly met with disaster. Dave Aylott, 
the producer, had prayed for an ava- 
lanche and got it. Vivian Palmer, the 
leading man, nearly went West; the 
leading lady was rendered unconscious 
for some hours, while Aylott and his 
cameraman, Edwin Day, received cuts 
and bruises. The apparatus was lost. 

The flow of prurient so-called “pro- 
paganda” pictures has received a se- 
vere check from local authorities. 
Finding that the Exhibitors Society re- 
fused to back features not passed by 
the Trade Censorship, they had been 
instrumental in setting up, the renters 
sought to engage public halls but, in 
most cases, have only found failure. 

“Our Girls and Their Physique,” pur- 
porting go show how B. 3 girls can, by 
physical culture become fit to become 
mothers of an A 1 nation, is a daring 
appeal. Half-a-dozen extremely hand- 
some and well-built girls in ordinary 
one-piece “varsity” bathing costumes 
go through physical exercises. We 
should not be surprised to find some 
of the “close-ups” cut when it is pub- 
licly shown, but it is a good showman’s 
proposition. 

Broadwest Films have acquired the 
Windsor Film Studios plant and of- 
fices. 

Harry Lorraine has added George 
Foley and several other people to his 
“Woman and Officer 26” Co. He has 
aiso engaged Bert Haldane, the “Fa- 
mous Pictures” producer, to direct 
those scenes in which he (Lorraine) 
appears. 


Anothet new British concern is the 
“Vale” Co., with a directorate of army 
officers and North of England exhib- 
itors. They have acquired a mag- 
nificent studio in Central London and 
will start work soon. 

Butchers’ “Lorna Doone” is an ex- 
cellent feature, well told, well staged, 
well acted, and some of the riding is 
worthy of “Western” features. This 
adaptation of R. D. Blackmore’s fa- 
mous Exmoor story will be a winner. 
A somewhat peculiar position, and a 
not altogether sportsmanlike one, has 
cropped up. Some years ago Claren- 
don Films, since submerged in Harma, 
made a picture on the same subject. 
It passed into oblivion, ofily to be re- 
vived when the Butcher picture was 
announced. 


Houdini is giving his picture, “The 
Grim_ Game” a “boost” by appearing 
at different trade shows in person and 
addressing the audiences. 


Having made a personal success in 


They have bought” 


“The Fall of a Saint” (although the 
majority of critics were all out in their 
condemnation of the picture), Jose- 
phine Earl has signed a contract with 
Gaumont, Ltd. Her next picture is 
“Walls of Prejudice,” adapted from a 
play “Break Down the Walls.” To 
make a single scene in this, W. P. Kel- 
lino, the producer, obtained the rights 
oft the London underground railways 
for one night. 


Most British productions are for the 
moment held up by the fog and gen- 
eral climatic conditions. The sufferers 
include Einar J. Brunn, with “Enchant- 
ment” (an all British production em- 
ploying almost every nationality but 
German, and we are not too sure of 
that); Maurice Elvey, with Stoll’s “The 
Iron Chair” (Elvey has also been 
stranded by the French Railway 
strike); Dave Aylott, with the “Bril- 
liant” production, “The River of 
Light,” and Harry Lorraine with the 
“stunt” film, “The Woman and Officer 


Having finished “Bleak House,” with 
Constance Collier, the Ideal Film Co. is 


busy on a screen version of Thacke-’ 


ray’s “The Newcomes,” which they call 
“Colonel Newcome, the Perfect Gentle- 
man,” but why they have attempted an 
improvement on the author’s title is 
difficult to understand. Lewis Wil- 
loughby, a well-known American screen 
artist, plays the “Colonel,” and many 
of the scenes are being made in the 
places written of in the book. 


Fred Paul is at work on a screen 
adaptation of George R. Sim’s and 
Robert Buchanan’s famous Adelphi 
drama, “The English Rose.” The pro- 
ducing company is a new one, the 
“British Standard” Films. 


British Actors, going to extremes, 
having finished their version of Tenny- 
son’s “Lady Clare,” are busily engaged 
on a version of that “blood and thun- 
der” classic, “The Face at the Window.” 
Art may be art, but the box office is 
the thing that tells. The producer is 
Wilfred Noy, and the company in- 
cludes Sir Simon Stuart. 


The Cairns Torquay Film Co. has de- 
parted for Monte Carlo to take cer- 
tain scenes for a version of a novel 
by Warwick Deeping, “Unrest.” 


Another “Ideal” production is “Mr. 
Gilfils’ Love Story,” adapted from 
George Elliott’s “Scenes of Clerical 
Life,” R. Henderson Bland, who played 
Christ in “From the Manger to the 
Cross,” is the star. ’ 

Harold Shaw is on his way to Po- 
land with a company of British artists 
to make a picture with a Bolshevist set- 
ting. The interior work was completed 
at the “London” studios last week. A 
mysterious gentleman, Boris Said, is 
apparently behind the venture. 


Our “Lay” press is full of a proposed 
visit of Mary Pickford. , 


WANT CENTRAL FOR PICTURES. 


Carl Laemmle has been trying to 
secure the Central under a lease from 
the Shuberts. He wanted to take the 
house for a period of 10 years at an 
annual rental of $100,000, to total for 
the lease involving $1,000,000. Lee 
Shubert turned the offer down. 

The Goldwyn people are also after 
the house and an offer that they have 
made is under consideration at present. 
It is a question whether or not Shubert 
will accept the offer. With the pres- 
ent scramble for theatres on Broad- 
way it looks as though he will need 
the house to take care of the needs of 
the producers on the Shubert beoks. 
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EASTMAN ANNOUNCES SUSPENSION | 
OF ALL BUILDING PROJECTS 


Rochester to Lose National Academy of Motion Pictures, 
School of Music and Chamber. of Commerce Build- 


ings Through Decision. 


High Cost of Building 


Operations the Cause. 


Rochester, N. Y., March 24. 

One of the most far-reaching an- 
nouncements in recent times is that by 
George Eastman of the suspension of 
all building activity in which he is in- 
terested. 

This includes the National Academy 
of Motion Pictures, the Eastman 
School of Music, a building which he 
is to donate to the Chamber of Com- 
merce and numerous plant buildings for 
the Eastman Kodak Company. 

Unreasonable high cost of building 
operations is given as the reason. 

George Simpson, of the Regorson 
Corp., operating the Regent, Gordon 
and Piccadily, hesitates to go forward 
with his new house in Clinton avenue 
south. A site was recently purchased 
for nearly a quarter of a million dol- 
lars and it was estimated the theatre 
Simpson 
says that he is unable to keep track of 


mounting building costs from one week 


to another. 


MORE NEWS WEEKEIES. 


The flood of news weekly releases 
still continue, although all of those 
who place the new reels on the market 
contend that there is no money to be 
made in them. The two new added 
starters to the list of those already in 
existence are the Selznick news reel 
and the one that is to be issued by the 
Educational. 

This will bring the total of news reels 
on the market to seven and as each 
will make a bi-weekly release the total 
is 14 reels a week and the exhibitor 
would have to run two a day to keep 


up. 

The one cut that is to be made is by 
the Hearst people who are going to 
reduce their output from three a week 
to two beginning April 1. The name of 
the reels is to be changed to The In- 
ternational Weekly. 

At present Fox is releasing two reels 
a week; Pathe, two; Gaumont, two; In- 
ternational, three; and Kinograms, two. 

The reason for there being so little 
profit in news reels is the short dura- 
tion for which they live. The exhibitor 
realizes that there is nothing so dead 
as a newspaper of yesterday and the 
same applies to the news reel. The first 
seven days of their life they are inter- 
esting but in the second week the run 
dies out and- none of them go beyond 
fourteen days. 

In trying to solve the reason for the 
continuance of those now in existence 
and the advent of the new issues the 
exhibitors are of the conclusion that 
the producers are trying to get their 
names on the screen on product other 
than their features so that their name 
remains before the public whether or 
not the house is running-one of their 
features. 


NEITHER PRO NOR CON. 


The exhibitor world is holding aloof 
from participation one way or the other 
in the wet and dry fight. They will not 
run any propaganda film either for or 
against prohibition. 

From a business standpoint the ex- 
hibitor is for prohibition, but in 
deference to the evident tendencies of 
their patrons in the question they are 
refraining from running productions 
that have a leaning in either direction. 

‘The peculiar angle that hits the ex- 
hibitor is that while prohibition is 


helping business in the theatres he rec- 
ognizes a menace in the victory of the 
prohibitionists and fears that a con- 
tinuance of the victory would mean 
that their reformations would be ex- 
tended to take in the theatre and espe- 
cially the picture houses. 


PICTURES CONFUSE—COURT SUIT. 


The Eminent Authors Pictures, Inc., 
has filed suit in the Supreme Court last 
week against the F. P.-L. and Thomas 
H. Ince, Inc., for a permanent injunc- 
tion to restrain the defendants from 


further exhibiting or cause to be shown ° 


the Ince production, “Dangerous 
Hours,” on the ground it will cause con- 
fusion with its “Dangerous Days.” 

The plaintiff avers it acquired the 
screen rights on August 29, 1919, and 


that it has spent upwards of $150,000. - 


They profess no knowledge of the de- 
fendants’ date of the story purchase but 
desire to protect their interests. 

No answer has been filed. 


LOST BROTHER IN PICTURE. 


Writing from Johannesburg in South 
Africa, Rita Sutton has appealed to the 
Hodkinson Corporation to help find her 
brother, Patrick Calhoun, whom she 
saw in that company’s picture, “The 
Law That Divides.” . 

This actor played a prominent role, 
but the company has since lost track 
of him. Apparently through a mis- 
understanding about addresses the two 
have been separated. Miss Sutton’s 
address is now 71 St. Amant street, 
Malvern, Johannesburg, South Africa. 


UNIVERSAL’S BROADWAY LEASE. 


Universal now regrets the loss of its 
lease of the Broadway Theatre in New 
York, finding itself in the same posi- 
tion as other picture concerns desirous 
of securing Broadway showings for its 
features. 

It has leased the Broadway for four 
weeks from B.S. Moss, guaranteeing 
Moss $5,000 a week on a percentage 
arrangement and paying for ‘he major 
portion uf the advertising for the ex- 
ploitation of “The Virgin of Stamboul.” 

This guarantee of rental is at the rate- 
of $260,000 a vane eentie in excess of 
anything they had been paying. 


TO DISTRIBUTE IN SCANDINAVIA. 


Harry J. Cohen, Metro foreign man- 
ager, leaves New York for a _ six 
months’ tour of Scandinavia, April 15. 
Cohen will establish distributing offices 
in Sweden, Denmark and Norway. 

. Heretofore the Metro product has 
been distributed in these countries 
through London. 

CUT DOWN ADMISSIONS. 

The Reo, on upper Broadway, which 
opened a few weeks ago, has under- 
gone a downward revision of the ad- 
mission scale. 

At the opening the prices were 33 and 
44 cents. The cut brings them down 
to 30 cents. 


Memorial at Norristown, Pa. 
Philadelphia, March 24. 

The Stanley V. Mastbaum Memorial 
Committee will hold exercises next 
Sunday at the Eaglesville Sanatorium, 
near Morristown, Pa., to commemo- 
rate the birthday of the late Stanley 
Mastbaum. 


ALL NEGRO CAST. 


An interesting innovation in the mak- 
ing of pictures is promised in the plan 
ot Charies Boni, who is about to pro- 
duce pictures with cast chosen exclu- 
swely from colored péople. The plan 
is more of an educational and artistic 
venture than a commercial one. It has 
never been tried before. 

The spoken stage has been more pro- 
gressive in this respect with a decided 
negro movement in the theatre, the 
Ridgeley Torrence plays having been 
produced at the Garden Theatre in 1917. 
The venture had a marked measure of 
success. An effort is also to be~made 
to secure the finest dramaturgic talent 
in the negro race, and the plans call 
for a tentative offer to Bert Williams 
to appear as the star. This would in- 
sure a certain following which might 
not ordinarily be attracted by a negro 
production. Of the 15,000 recognized 
motion picture theatres in the United 
States, one-third are estimated that 
might be inclined favorably to a show- 
ing of productions enacted exclusively 
with negro actors. 

Beyond a suggestion that the ven- 
ture is to be backed by “philanthropic” 
czpital, no mention is made of those 
financially interested. The South will 
probably be the most likely location 
for a studio, as this would offer greater 
facilities for hiring colored people for 
extras. 

Mr. Boni has had no experience in 
the picture business. He was asso- 
ciated with the publishing house of 
Boni and Liveright. 


NEW NATIONAL ORGANIZATION. 


There is a new national organization 
of exhibitors in the wind. It is the 
result of the New York States Exhib- 
itors convention held in Utica at which 
much dissatisfaction was expressed 
over the inactivity of the existing Na- 
tional organization. The _ exhibitor 
bodies that are active in bringing about 
the new organization are the New York 
and Ohio associations and the Miami 
Valley exhibitors of West Virginia and 
Kentucky. 

The possibility is that Sydney Cohen, 
of the New York organization, will be 
at the head of the new body. Alfred 
Black is the president and Frank Rem- 
bush secretary of the existing national 
body. 


TO SUPERVISE LEONARD PICTURE 
Los Angeles, March 24. 

Sidney Ascher, head of Ascher En- 
terprises, arrived here Tuesday to su- 
pervise the production of the remain- 
ing episodes of the Benny Leonard 
serial, “The Evil Eve,” which will be 
released through Hallmark. 

Ascher plans to spend at least ten 
weeks on the coast. The proaluction 
tas been going on under the direction 
of Wally Van at Universal City. 


“DEMOCRACY” ORIGIN. 

The produced photodrama, “Democ- 
racy,” is the fulfillment of an idea born 
in the mind of Lee Francis Lybarger 
during his college davs and it found 
its first public expression in July, 1905. 
when he lectured on “Democracy and 
the Future” at the Miami Valley Chau- 
tauqua. 

For 15 years he has expounded the 
theme to and with the people of 
America. 


GRIFFITH’S PRETENTIOUS CAST. 

The D. W. Griffith company screen- 
ing “Way Down East” is now at White 
River Junction, Vt., taking snow scenes 
for the production. 

The cast is a pretentious one. It in- 
cludes Lillian Gish and Richard Bar- 
thelmess in the leading roles, Burr Mc- 
_Intosh as the Squire, Lowell Sherman 
as. the heavy, George Neville as the 
constable, Edgar Nelson as Hi Holler, 
Vivia Ogden as the spinster, Creighton 
Hale as the professor, Kate Bruce as 
ie mother and Clarine Seymour as 

a 


RE-ISSUING BIG FEATURES. 


The Paramount-Artcraft is to re- 
issue the Mary Pickford and Douglas 
Fairbanks features that they originally 
released in Star Series program. Orig- 
inally the pictures were released by 
Artcraft. 

Plans include the opening of special 
branches under a name that will be 
distinct from the P.-A. title. 

The report that Miss Pickford was to 
be under the Zukor management again 
was inaugurated because of the reissue 
scheme. She still retains a financial 
interest in the picture and has é€x- 
pressed her willingness to refilm sev- 
eral portions of the originals for re- 
issue purposes. 


SEGREGATION FOR “WILD OATS.” 
Syracuse, N. Y., March 24. 


After looking at ‘Some Wild Oats” at 
the Weiting here this week, the police 
sent out an order the men and women 


watching the film would have to see it 


at separate exhibitions. 

It’s a very broad picture and caused 
a riot at the Weiting box office Mon- 
day night when the police had to han- 
dle the mob wanting admittance. 

The Commissioner of Public Safety 
said the picture is “simply commercial- 
ization of sex propaganda.” 

Samuel Cummins presents the fea- 
ture, which appears to be on a road 
tour as the Weiting is a Shubert legiti- 
mate theatre. 


$30,000 SUIT FOR SERVICES. 


Hugh Weir has brought suit in the 
Supreme Court against the Alexander 
McClure Service, Inc., to recover $30,000 
for services rendered between Oct. 24 
last and March 9, securing contracts for 
productions, scenario writing and di- 
recting. 

According to the complaint, it was 
expressly understood the plaintiff was 
to receive financial remuneration for 
this amount for services. 


ARTS SOCIETY $6 DINNER. 


Announcements have been sent out 
by the Society of Arts and Sciences 
for a dinner to “motion pictures, to 
their people and their problems,” Sun- 
day, at the Biltmore, at $6 a plate. 

Augustus Thomas is to be the toast- 
master. 


SOUTH BEND ULTIMATUM. 


South Bend, Ind., March 24. 

Mayor F. R. Carson last week sum- 
moned managers of picture houses 
operating on the Sabbath and served 
them with an ultimatum, the essential 
parts of which are: 

Doors must not be opened until 1 
p. m. 

The customary price must not be 
raised unless at least three days’ notice 
is given in the newspapers. 

The ordinary run must not be cut 
down to permit a more rapid turn-over 
of the crowds. 


_F P.-L. INCREASE FLOOR SPACE. 


Famous Players-Lasky are about to 
complete negotiations for the lease of 
24,000 square feet of floor space in a 
new 14-story building to be erected on 
West 42d street between 8th and 9th 
avenues, for their New York exchange. 

The structure is being erected by L. 


Barth & Son, dealers in hotel supplies 
and will not be completed before next 
year. 


WESTS ARE RECONCILED. 

After a period of five years’ sepa 
ration, during which time divorce pro- 
ceedings were pending, Eugene West, 
song writer, has joined his wife, Cath- 
erine Henry, in Los Angeles, where she 
is scenario writing for George Loane 
Tucker. 

The Wests 
years. 


have been married 14 
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LEADING NEW YORK EXHIBITORS 
TO TESTIFY IN SAENGER CASE 


Government Maintains Southern Amusement Concern 


Operates in Restraint of Trade. 


Voluminous Testi- 


mony Gathered. Representative McCorkle Will 
Resume Hearings This Week. 


New Orleans, March 24. 

A continuation of the hearing of the 
case of the Federal Trade Commission 
against the Saenger Amusement Co. 
will begin before Commissioner W. T. 
Roberts in this city this week. 

The Government’s contention is that 
the Saenger concern is a combination 
in restraint of trade. Voluminous tes- 
timony has been gathered with rela- 
tion to the alleged practices of the 
organization in its connection with the 
picture business and the operation of 
theatres and supplying of film service. 

Representative George McCorkle of 
the Federal Trade Commission is here 
and will take in the direction of the 
hearing. 

A large number of witnesses have 
been subpoenaed and there is consid- 
erable testimony in the way of deposi- 
tions, some of the leading distributors 
in New York, it is understood, having 
offered testimony in the case. 


BIG SIX UNSETTLED. 


The situation with regard to the dis- 
tribution arrangements for the Asso- 
ciated Directors (“Big Six”) is still un- 
certain. 

The First National is freely men- 
tioned as likely to secure them, but 
it is understood the First National 
crowd is “jockeying” with them, hav- 
ing partly withdrawn the proposition 
submitted to the directors when the 
agreement drawn by the First Na- 
tional’s attorneys was discarded and a 
new draft was submitttd by the direc- 
tors’ counsel. 

The Associated Directors have been 
dickering with Hiram Abrams for some 
sort of an arrangement whereby 
Abrams was to distribute for them in 
conjunction with the United Artists. 
Abrams’ proposition is understood to 
be in the nature of a deal whereby he 
was to put up no guarantee but merely 
distribute the directors’ output on a 
percentage basis. O’Brien, Malevinsky 
& Driscoll, the firm of attorneys, is 
said to have tendered a proposition to 
finance the productions to the extent 
of $1,500,000 cash and to be willing to 
gc an additional $1,000,000 if the 
Abrams deal materialized, but it is not 
known who the law firm represents in 
the proposed transaction. 

The Goldwyn negotiations for the 
Associated Directors is dormant at the 
present time and the intended sailing 


for England of Samuel Goldwyn this 
week would seem to indicate they are 
not interested under the exactions de- 
manded by the directors. 


CHURCH DISCUSSES PICTURES. 
Philadelphia, March 24. 

Claiming that the use of pictures in 
churches to help sermons might act as 
a wedge for Sunday pictures in thea- 
tres, caused a vigorous fight to be 
waged against the movement at the 
Methodist Episcopal conference in ses- 
sion here. 

Pictures have been used in some of 
the local churches and have helped at- 
tendance. There has been no evidence 
that any motion picture interests were 
back of the movement, but the clergy- 
men are determined not to permit the 
“movies” to get a foothold. 


GROSSMAN SETTLES. 


Harry Grossman confessed judgment. 
in the $5,300 suit brought against him 
by the Phoenix Feature Film Corp., of 
Boston. The latter had sold Grossman 
some property, films, fixtures, equip- 
ment and other stock in trade for 
$6,000, the sum to be paid in $100 
monthly installments, starting Dec. 12, 
1916, covering a period of five years. 
Only $700 of the sum was paid and 
payment stopped thereafter. 

The total judgment amount of $6,- 
349.36, representing interests and costs, 
was entered against Mr. Grossman. 
On a motion to-discontinue the action 
without costs, the suit having been set- 
tled,, Justice Newburger~ last week 
signed an order of discontinuance. 


TO DISTRIBUTE VIA STANLEY. 
Philadelphia, March 24. 
A deal has practically been consum- 
mated whereby the United Artists 
(“Big Four’) will hereafter distribute 
its pictures through the Stanley Book- 
ing Co. in this territory. Heretofore 
they have been releasing independently 
here, booking direct. 


A. & H.’s Two New Film Houses. 
San Francisco, March 24. 
Ackerman & Harris have announced 
two new theatres to be built for Loew 
in this city. 
One will be in the Richmond district 
and the other in the North Beach sec- 
tion. Both will be devoted to pictures. 


“OUT” FOR MOROSCO WITH “PEG.” 


Oliver Morosco can _ prevent J. 
Hartley Manners from disposing of the 
picture rights to “Peg O’ My Heart” by 
giving 75 stage performances a year of 
this comedy, though the United States 
Supreme Court this week decided that 
the picture rights belonged to the 
author, reversing decisions in favor of 
the producer by Judge Mayer and the 
lower courts. 

A picture based on this play has al- 
ready been made by Famous, but Para- 
mount was prevented from issuing it by 
the Manners suit. The matter may be 
compromised. Famous is making 
efforts to bring such an agreement 
about. 

The Supreme Court opinion was writ- 
ten by Justice Holmes who heid that 
the contract with Morosco granted 
only the right to produce the play in 
spoken drama, with Laurette Taylor in 
the star part, and that no rights were 
accorded to produce it as a photoplay; 
that, by the terms of the contract, the 
royalties were based on gross receipts; 
the play was to be fehearsed by the 
author; the company to be agreed upon 
between the parties, and the star to be 
Miss Taylor, all of which provisions 
were inconsistent with a photoplay 
performance. 

The court also held that a photoplay 
cannot be made by Manners in com- 
petition with Moroscos’ performances 
of the play in spoken drama. 


TUCKER AND MAYFLOWER RESUME 
Los Angeles, March 24. 

All indications point to the resump- 
tion of business relations between 
George Loane Tucker and Mayflower. 
The director and Mayflower have been 
ir litigation for some time and a de- 
cision was handed down recently in a 
suit to void the agyeement between 


them, which both sides claimed was a_ 


victory. 

A new company has been formed for 
making Bessie Compton pictures, the 
president of which is Tucker’s secre- 
tary. , 


Mary Milburn Wanted for Pictures. 
Louisville, March 24. 

Mary Milburn, prima donna of 
“Angel Face,” which played here last 
week, has offers from two leading 
producers to go into pictures, but 
hasn’t quite made up her mind whether 
to leave the stage and a chance to use 
her excellent voice, or to be a rival of 
Mary Pickford. Miss Milburn is only 
five feet tall. 


Sunday Morning Shows. 
San Francisco, March 24. 
Sunday morning concerts have been 
again inaugurated at the California 
A 50-piece orchestra will be 


Theatre. 
used. 

Prices at this house have lately been 
increased from 40 to 50 cents for or- 
chestra seats and 85 cents for boxes 
and loges unreserved. 


PASSPORT HOLDS BACK GOLDWYN. 


Samuel Goldwyn was to have sailed 
for London Tuesday on the “Maure- 
tania” to endeavor to arrange a settle- 
ment of the differences between his 
concern and the Stoll Film Corp., 
which has been handling the English 
distribution of Goldwyn Pictures. The 
deadlock on the approval of the Presi- 
dent’s appointment of the Secretary of 
State prevented the issuance of his 
passport. 

The Goldwyn people had an arrange- 
ment with Stoll to distribute their out- 
put in England on an advance of from 
$12,000 to $18,000 per picture, on a 
“sixty-forty” basis, with no deductions 
by Stoll for* prints or advertising. 

The Stoll people claim a call on six 
pictures alleged to have been made 
last year, before the expiration of the 
agreement and the Goldwyn contention 
is understood to be that these pictures 
were completed after the termination 
of the distribution agreement. It is 
said Goldwyn has an offer for an ad- 
— of $30,000 per picture for Eng- 
and. 


BUILDING IN HAVANA. 


New Orleans, March 24. 

The Saenger Amusement Co., is plan- 
ning to erect a picture playhouse in 
Havana. Julian Saenger and E. V. 
Richards, president and general man- 
ager of the company, respectively, have 
just returned frem a visit to the Cuban 
capital, whither they went to go into 
the matter in detail. Cuban financial 
men are interested. 

It is said the Saengers may erect the- 
atres at Palm Beach and Miami. 
Saenger and Richards stopped at both 
Florida places while en route back to 
this city. 


SUPPRESS CHINESE PICTURE 


Rochester, N. Y., March 24. 

Following an appeal! to the mayor by 
the Chinese Consul-General at New 
York to prevent the showing of “The 
Tong Man,” it has been suppressed here 
by the local censor. 

The Consul said the picture gave of- 
fense to the Chinese and this was borne 
out by other communications, particu- 
larly one signed by Chinese residents 
of Rochester. It had been booked by 
Jack Farren at the Victoria. 


NO PROGRESS ON CENSORSHIP. 
Boston, March 24. 

The sub-committee appointed to 
draw up the bill to be presented before 
the Massachusetts Legislature for the 
censoring of pictures is having its 
difficulties. 

At a meeting during the week the 
committee was obliged to report no 
progress. The minority of the com- 
mittee is opposed to the State censor- 
ship and lean toward the censoring 
through the municipalities, a bit more 
stringent than the scheme which is 
being operated now. 
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VARIETY 


RESTORED 


(Copyright 1920) 


A ten-reel cinema epic of enthrailing, world-wide interest, 
as announced in December, 1918, now completed. 


“DEMOCRACY” will find a welcome in all parts of the earth, because it is a dramati- 
zation of the everyday struggles and aspirations of humanity for Justice, Right and 


Freedom. 


“DEMOCRACY” will grip and thrill millions of spectators with the ideas and emo- 
tions which in all ages and countries have made heroes of common men. 


COMBINED EFFORT OF THESE THREE GREAT MINDS 


LEE FRANCIS LYBARGER 
Thinker—Historian—Orator 


10,000,000 people in 46 states have 
heard this distinguished orator 
expound Democracy from _ the 
lecture platform during the past 
fifteen years. He retired as presi- 
dent of the International Lyceum 
and Chautauqua Association of 
America to produce this epoch- 
making photodrama. 


DEMOCRACY PHOTOPLAY COMPANY 


Studio: 2826 Decatur Avenue, New York / 


Releasing;Plans to Be Announced Soon 


— 


{c) PAUL THOMPSON 


NINA WILCOX PUTNAM 


Author—Dramatist 


10,000,000 people have read the 
human interest stories of this bril- 
liant writer each week in the Sat- 
urday Evening Post. She brings 
to this photodrama a deep intui- 
tion and understanding of woman 
and the part she has played in the 
world’s struggle for Democracy. 


WILLIAM NIGH 
Master Play-Builder 


20,000,000 people in the United 
States have marveled at Director 
Nigh’s screen triumph, Ambas- 
sador James W. Gerard’s “My 
Four Years in Germany.” He 
stands supreme as a master of 
screencraft. 
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VARIETY | 


ITS GREEN COVER 


Printing and paper conditions have com- 
bined to force a change in the make-up and 
form of VARIETY, that will be inaugurated 
with VARIETY of April 9th next. 


The most important feature of the im- 
pending change will be that VARIETY 
henceforth will publish without its green 
cover. 


After April 9th, VARIETY will be all 
white, from front to back page. 


Another step forced by conditions is that 
VARIETY will change the size of its print 
page to 10 inches wide by 15 inches deep, 
five columns to a page, with a page contain- 
ing 1,050 agate lines. 


The changes to be made are in the line 
of economy, of time and money. 


Increased circulation makes this impera- 
tive. The economy of time is as important, 
if not more so, than the money. 


VARIETY will circulate in New York on 
Friday as at present under the coming 
change and by Saturday each week east of 
Chicago and as far as St. Louis and New 
Orleans. West of Chicago on the direct 
line and northwest Saturday afternoon and 
Sunday intervene for deliveries through 
news agencies, but a gain of from 30 to 36 
hours will be made west of Salt Lake and 


north and south on the Pacific Coast in the 
weekly arrival of VARIETY. 


The departure of VARIETY in dispens- 
ing with its green cover (to save time in 
binding), a trade-mark of fourteen years’ 
standing, will explain in itself the necessity 
felt for this move. While VARIETY may be 
a pioneer among trade papers in taking the 
radical step, it believes sooner or later the 
same conditions that compel it now would 
compel it at some future time. There is no 
need to wait, with the urgency of the time- 
saving making itself so evident the change 
can no longer be delayed. 


With the change in the form of VARI- 
ETY—its increased size and white from 
cover to cover—will come a change in the 
make-up of the paper. The style of make- 
up of VARIETY which has proved so popu- 
lar with other theatrical papers they copied 
it literally, will be entirely done away with. 
VARIETY’S future make-up in the white 
will conform more closely to the daily 
newspaper idea than it has done in the 
past. 


The title, VARIETY, will be prominently 
displayed in the first few issues of the new 
form, on the front and back pages. 


This notice in one way or another will 
be repeated weekly to impress upon VARI- 
ETY’S readers that there will soon be a 


“VARIETY” ALL WHITE 


A. 
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